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WILLIAM H. SHERWOOD, the Great American Pianist, 
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Smith & Nixon Piano 


“It has been my rare good fortune to become acquainted with the Smith & Nixon 
Pianos, which | have unhesitatingly arranged to use exclusively at the Sherwood 
Music School, Chicago, and at the Chautauqua Institution, Chautauqua, N. Y. 

“The pianos used at Chautauqua, at my studio and cottage, and in the great concerts 
this year, have given the greatest satisfaction of any in my seventeen years’ work at 
that place. WitiraAM H. SHERwoop,” 
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ROYAL CONSERVATORIUM of MUSIC in LEIPSIC 


Own building, with one large concert hall and two small halls, also fifty teaching 
rooms. Founded by F. Mende!lsschn-Bartholdy in 1843. Yearly attendance, 950 stu- 
dents of all countries. Students received at Easter and Michaelmas each year, but for- 
eigners received at any time, in accordance with page 9 of the regulations. 

The course of tuition includes every branch of musical instruction, namely Piano, 
all stringed and wind instruments, organ, solo singing and thorough training for the 
opera, chamber music, orchestra, and sacred music, theory, composition, history of 


music, literature and zsthetics 
DR. ROENTSCH 


Prospectus in English or German sent gratis on application 
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were made up entirely of the 
fond. So many 
ie played 


selections 
which he is now so 
} 


y1 10 , works 
f the same kind proved to be 


monotonous, baat? 


em in a most finished manner. Mme. Ackté sang Sibe- 

Herbstabend” and lieder by Wolf, Sinding, Grieg and 

Strat She has a beautiful voice and a great deal of 
lividuality, but her legitimate domain is rather opera 
1a neert. The greatest succ: f the evening was 
hieved by Emil Sauer with his wonderful performance 

f rks by Chopin, Mendelssohn and Liszt. Sauer is a 
virtuc who has at his command every requisit 

I t great t He ca ] rtl iit ipplaus¢ 

d 1 ed to respond with t encore 
| nd 
the p t f week Conrad Ar Anton 
erst Gregor | nischeff, Ignaz Friedmann and Rina 








Paco) Bani Gast, 
Che: D4 eb 


tag” 
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D'ALBERT AS HE LOOKED IN 188 
ire worthy of special attention. Friedmann is a 
tipped pianist; indeed, his technical fluency 1s quit 
nd he “ i certain charm of tone. He plays 
t d manner. but he lack 
t j In ™ t rt x 
per 1 | nalle omp tion 
wi rf | timent, and the ire 
fy nat ‘ g of sincerity 
\ | ve y it i j +} +] f 
he (; Rr 1 ' t 
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MAESTRO FRANZ EMERICH 


VOCAL INSTRUCTION and MADAME TERESA EMERICH 


PUPILS PREPARED FOR THE OPERATIC AND CONCERT STAGE 
Some Distinguished PUPILS of MAESTRO and MME. EMERICH: 


CAVALIER MARIO SAMMARCO, the famous Italian 

FRANZ EGENIEFF, Bar itone of the Berlin Comic 
of the Savage “Parsifal” Tour 

CHARLES DALMORES, Dramatic Tenor of the Hammerstein 
and the Lohengrin of Bayreuth Festival 

FRANCIS MACLENNAN and *Mime. Maclennan-Easton, 
(pera 

VERNON STILES, amatic Tenor, 

FLORENCE WiCknAM Mezzo-So 


4 
an 


Baritone 
Opera and Amfortas 


Opera, 
of Berlin Royal 
Vienna Imperial Opera 
rano of the Schwerin Royal Opera 
iry of Savage “Parsifal” Tour 
ADAMO D DUR, the fa 
INSTRUCTION GIVEN IN ENGI IsH, 


The names marked ° are those of pupils of Mme. Emerich 


RICHARD LOWE. 


Koniglicher Hof-Kapellmeister 
INSTRUCTOR IN SINGING, COACHING AND FULL 
PREPARATION FOR THE OPERATIC STAGE 


Seme ef his pupils are Emmy Destinn, Royal Opera, Berlin; 
Maria Labia, Comic Opera, Berlin; Theodore Bertram, Royal Cham- 


ber Singer, Berlin-Bayreuth; Anne Woerill, Coloratura Singer, Comic 
Opera, Berlin; Desider Zador, Baritone, Comic Opera, Berlin, 
Prinsregenten Theater, Munich; Williard Andelin, Bassist, Royal 


Court Opers, Hanover; 


Alfred Baruttan, Heroic Tenor, Landes The 
ater, Prague, 


Roya) Opera, Vienna; Desider Matray, Heroic Tenor, 
Royal Opera, Karlsruhe and Bayreuth: Emmi Teleky, Coloratura 
Singer, Royal Opera, Dresden and Vienna; Helene Hieser, First 
Altiat, Royal Court Opera, Stuttgart; Wilma Kjaer, First Altist, 
Theater an der Wien; Leona Ney, Royal Comic Opera, Budapest. 


BERLIN W., GERMANY, KURFURSTEN STRASSE 10 
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PAUL KITTEL, Dramatic Tenor, Vienna Imperial Opera 

PUTNAM GRISWOLD, the Basso of the Berlin Royal Opera and Gurne 
manz of the Savage “Parsifal” Tour 

MICHAEL REITER, Heroic Tenor of the Royal Opera, Munich 

HANS TANZLER, First Dramatic Tenor, Carisruhe and Munich Royal 
Ope: as 

*FRANCES ROSE, Soprano of the Berlin Royal Opera 

MARGARETHE MATZENAUER, Mezzo-Soprano of the Royal Opera, Munich 

MARCELLA LINDH, the renowned Concert Singer 

*ELISABETH FABRY. of Berlin 

of the Metropolitan Opera 


GERMAN,FRENCH AND ITALIAN 


BERLIN, W., Nurnberger Platz 6 


Royal Opera 





PIANO SCHOOL of tHe 


LESCHETIZKY METHOD 


AND SCHOOL OF INTERPRETATION 


Pupils received in the house and practice supervised 
In charge of MRS. POTTER-FRISSELL, pupil of Step 
anoff, Prentner (certificated) and Leschetizky. High! y in 
dorsed by Emil Sauer and leading Dresden musicians 
Dunning System of Improved Music Study for beginners 
also represented. Instructor in Ehrlich’s School of Music, 
Dresden 

Apply Nurnbergerstr. 54, Pt. r. DRESDEN. 


EDGAR 


STILLMAN-KELLEY 


COMPOSER 
Tauenzien St. 19A, Berlin, W 
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very well read, 

interpretative standpoint, he was unsatisfactory. 
Ree 

How different was Ansorge’s playing of this same sonata, 

Here was poetry and a healthy 


but in Beethoven’s E minor sonata, op 99. 


from an 


1 


the following evening. 
sentiment—a well balanced, honest interpretation. Ansorge 
was in exceptionally good form at this recital. His per 


formance of the “Appassionata” sonata was big, impressive, 


grand. In several transcriptions he played with singularly 
ippealing effect. Ansorge is in rare sympathy with Schu 
and he is one of the few pianists who can 
big B flat major sonata. He 
and his interpre 
A large 
paying 

The 


bert’s moods, 


lo justice to the 
versatile mood on Tuesday evening 
the Liszt “Dante” sonata was admirable. 
was present, and it was, 
as Ansorge never ut any free tickets 


was ina 
very 
tation of 
iudience moreover, a 
iudience gives o 


irtist was loudly acclaimed 


nd 
Gregor Beklemischeff, the Russian pianist who hatls from 
Moscow, always presents interesting programs at his re 
citals. This time he played a Chopin nocturne that had 
never before been heard in Berlin to my knowledge; this 


posthumous nocturne in C sharp minor. It is 
Klindworth edition, He 


Liszt of 


was the 
ilso played practic illy 
the “Miserere,” 


sixteentl 


not in the 


transcriptions by from 





Romanesca.” an century 





Rossignol,” being a Russian melody by Ala 


bieff, and the “Norma” fantasy. He was also heard n 
“Variations 
ballad, bar 
Beklemischeff is an 


lofty en 


Mendelssohn number including the 


Sericuses,” and further in Chopin’s G minor 


and “Scottish” dances artist 


who impresses one by his sincerity and by his 


\ pupil of Busoni he is well trained in the school 


deavor 


f virtuosity and h's tenchnic proved equal 


nds of his program. He plays with intelligence and tem 
perament. He was loudly applauded and encored 
ere 
Anton Foerster, who gave a recital the following evening 
it the same hall, the Singakademie, played a more populi 
p m. It embraced Mozart's D major sonata, No, 13; 
Beethoven's sonata in G m , OP. 31; a capriccio and pas 
le by Scarlatti-Tausig; two of Mendelssohn's “Songs 
Without Word Weber invitation to the Dance” 
ne, an impromptu. two etudes and the A flat polo 
by Chopin. Foerster’s appearances are always wel 
omed in the Berlin concert halls, where he has for years 
een We d favorably known. He was in fine fettle on Fri 
day ever as my assistant informs me, and he played with 
great technical finish, with a beautiful, well graded tone 
ind with a great deal of expression. His program called 
for a great deal of versatility and he is said to have been 
1ual to all the demands of the various styles. His read 
ngs are always legitimate and straightforward, revealing a 











clear musical intellect and excellent taste After the polo 
se he was stormily applauded and called upon to give 
numerous encores, including a very brilliant perfomance of 
Liszt’s “La Campanella 
vr PrP 
Two w s for violin by Dvorak, which I had never 
heard before was played by Carl Flesch, the Hungariatr 
violinist, at his concert given at Beethoven Hall with the 
Philharmonic Orchestra on the 5th. These tardy novelties 
lid t pr to be very interesting or grateful, however 
Roman is much too long and monotonous and the 
M ek” is alsot y and too colorless to hold the at 
tior The ct el f Flesch’s program wer 
( lli's “La Folia” and the Beethoven 1 Pagani I 
s In the Beethoven concert he inclined to dr ig the 
pi a bit, but otherwise he gave a very fine rendition of 
the work. His tone was pure and noble, his technic im 
able, and he applied himself to his task with t 
Mommsccetracse 43 


Pianist and lastracter of Advanced Piane Playing. 
Por ten years ‘he oly assistant te 


LEOPOLD GODOWSKY 


Fat? MASBACH 


PIANO Sigg eng — gual 
Berlin W., Unhiand St. 


VERNON SPENCER 


TEACHER OF PIANO 


Puplis prepared for Concert Stege and for positions as Specialists 
in Plano Instruction 


Studio: Spichern St. 22, BERLIN W., GERMANY 








GEORG 


FERGUSSON 
BARITONE 


Vocal Instructor 
AUGSOURGER ST. 64, BERLIN W., GERMARY 
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ARCHER GIBSON 


AMERICA’S 
VIRTUOSO 
ORGANIST 
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Mr. ENRICO 


CARUS 


has selected 


for his personal use the 


Hardman Piano 


This adds one more proof of its musical 
superiority and of the preference given 
it by the greatest artists. 


oO he t { ‘ 
as the Py i briabiy 
t nag 
w artist ‘ 
ureat 
: 5 “w rx s a £ a Tt 
h sonal est y t " tten w 
M Carus . 4 r great artist ” 
special care te of t ca a pla mat 
facturers with the w of selecting the best for his pe 
sonal use It is, therefor keen in the ij 
purchasers of pianos to know that so remarkable a musi 
and expert a judge as Mr. Carus as adopted for 
personal use the ardn an Pian 


Hardman, Peck & Company 


38 Fifth Ave., New York. 524 Fulton St., Brooklyn 
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harles Santley. The following year 








Dr. Cowen obtained the Mendelssohn Scholarship, but the 
p declined s parents refused to surrender the 
cont f eir He w therefore sent to Leipsic, 
t the conservatory under various 
| an nd 

Kopet , who been heard 
I , iring the past tw ears, both in lieder and 

t isat of Austria but now has come to Lor 

de t resic per tly He Vv il training has beei 
t I cher Georg Het iel, Georg 

I ’ d recent from Raimund Zur Muhlen 
with whom she studied for the past two years. Madame 
Kopetschny, previous t public appearance London 
made a tour on the Continent, where she sang with great 
success in Berlin, Cologne, Frankfort and Hamburg, re 
ceiving the highest praise for her fine voice, her clear 
enunciation and charming personality, as well as for her 





nt interpretati of a varied selection of songs 

Among her appearances has been a tour of fifty-five con- 

rts with Mark Hambourg through Scotland and the Eng- 

] p vince 

> rt ent press notic t 

| f a ion and her 

1 ot s es 

ongs by Max Reg ; bert I ms, as w as some Eng 
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CONCERT DIRECTION 


DANIEL MAYER 


Established 1890 


Chatham House, 
Gicorge Street 
Hanover Square, W. 
LONDON, ENGLAND 





Sole Agent tor MISCHA ELMAN end other leading artists 





ARTHUR ALEXANDER 


TENOR 


G1 REGENT ST. - - LONDON, W. 


F™"« BROADBENT 


VOICE SPECIALIST 
142 Marviebene Road Lenden 


CERNIK OFF 


rEACHER OF PIANO 
® Wigmore Street, London, W. 








Studio at Bluthner'« 





IDA KOPETSCHNY 


SOPRANO 
6 Pitt Street, Campden Hill, Londen, w. 





RECEIVES “PU PILS ent 


GODFREY NUTTING 


8 Bryanston St., LONDON, W. 


LATEST SONGS “THE GARDEN + LOVE,” ‘A DUTCH LULLABY” 


IBBS & TILLETT 


LEADING MUSICAL and GONCERT AGENTS 


19 Hanover Square, London, W. Cables: Organol, Londea 











Guartes W.GLARK 





AEOLIAN HALL, LONDON, WV. 


ROBERT CHIGNELL, Secretary 














lish folk songs. were very artistically sung with the right balance 














between intelligence and technic.—The Times 
performances are as sincerely artistic as the spirit which 
ictates her choice of subjects for treatment. Her voice is bright 
quality, ample in range, and is employed with true musicianly 
nstinct. Her contributions showed her equally at home in the ex 


pression of tender pathos and the passionate intensity that thrills 


Daily Telegraph. 





an excellent 


Her clear enunciation and expressive style make her 
terpreter of songs. Nothing could better exemplify her powers 
than the readings she gave a group of the songs of Brah Mor: 


Rene 


Sir Frederick Bridge’s first lecture at Gresham College 
iast week was of special interest, treating as it did on 
“Some Seventeenth Century Instruments,” 
flutes, flageolets and 
rhe lecturer first alluded to the ancient nay of the Egyp- 
tians; next the Uganda flute, and so on. From particulars 
supplied to him by Mr. Finn, who illustrated the use of 
the ancient instruments, it was stated that in the time of 
Edward IV there were thirteen performers in the Royal 
with shawms and small pipes. Henry 
in 1526, consisted of fifteen trumpets, three 
three tabourets, a harp, two viols, a 
In 1548 the orchestra of Edward VI 


subject of 


tne 


recorders being chiefly mentioned 


Orchestra, some 
VIII's Band, 
lutes, three rebecks, 
fife and four drums 
had a flute player in the band, and Queen Elizabeth’s band 
flutes. there flutes and six 
recorders in the establishment of Charles I. Jean Baptiste 
Locillet was the principal flautist in the first operatic or 
the Haymarket Theater 
who was born at Ghent in 1660, 


contained In 1625 were Six 


chestra in formed at 
Loeillet, 
the 


flute as a solo instrument 


England, 
was said to be 
form for the 
Sir Freder 


in classic sonata 
He died in 1728 


Ravencroft, 


first to compose music 


ick’s next lecture will be about Thomas who 
llege student in 1614 
unre 


An important appearance in London last 
Chappell Ballad concert was that of Elena Gerhardt, 


was a Gresham C 
Saturday at the 
who 
came over from Leipsic for that occasion, as well as for 
her own recital next Saturday afternoon. It was the first 
Miss Gerhardt has been heard in English, but 
her fine voice and equally fine art was as well displayed 


time that 


as in her German programs, with which London is so 


familiar. Miss Gerhardt was accompanied by Paula Heg 
who has recently made a successful 
appearance at Hamburg, when the orchestra was conducted 


by Arthur Nikisch. 


ner, a young pianist 


nere 

Thynne announce that in 
they have decided to 
give a lessons in ensemble playing, de- 
voting special attention to the correct interpretation of 
violin and and 
duets for two pianos. The lessons will occupy two hours 


Wladimir Cernicoff and Grace 


response to some urgent 


twelve 


requests, 
course of 
piano sonatas, ancient and modern, also 
each 

nme, 
the 


January, Godfrey Nutting had the assistance of 


At the concert given at Imperial Colonial Club in 


Alice Esty, 


Gertrude von Taysen, Fannie Bauer, Miss Murray-Prior, 
Reginald Somerville, Ernest Groom, Reginald Kenneth 
and Hubert Eisdell. The program was largely devoted 


to compositions by Mr. Nutting, the exceptions being a group 
the 
The arrange- 

Nutting “by 
concert in No 
s, “Ro 
and “Caprice,” last mentioned num 
ber being then played for the first time, 


of songs by Reginald Somerville, sung by composer, 


and songs by Olga Rudd and Chaminade 

ment of this concert was undertaken by Mr 
request,” and followed soon after his own 
vember. He played two groups of his piano piece 
mance,” “A Fancy” the 


and also “Sea 


CONCERT DIRECTION 


KARL 


JUNKERMANN 


(Sole Memagee for KUBELIK) 
122 Regent Street, LONDON, W. 


Cablegrams : DOREMI, LONDON 


THE DELLE SEDIE SCHOOL OF 
SINGING, Ltd. 


‘DIRECTORS: 


MR.INGO H. SIMON, MMB. ELEANOR CLEAVEF 
SIMON, MISS GERTRUDE GRISWOLD, MRS. J. 
EDGAR RUDGE, Managing Director. 
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unother piano solo that then re 
$ { i Of his songs heard, there were 
D Lullaby Midsummer | Son \ Re 
t In My Little ( le A Last W whic ‘ 
n manuscript, “Smiles and Tears 1 “With ¥ 


J Hes er, ae ieill David Bispham, the Star, Recites 





Mendelssohn Club Honors Memory of Mendelssohn. 


“ Antigone’ of Sophocles to Mendelssohn 
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DR. LUDWIG 
\WUELLNER 


The GREAT GERMAN LIEDER SINGER, with 


COENRAAD V. BOS, Accompanist 


Im Armmerica, November, 1908, 
April, 1909 

POR BOOKINGS WEST OP CHICAGO, ADDRESS 

F. WIGHT NEUMANN 

Auditorium Bullding, Chicago, 

o— SOLE MANAGEMENT — 
H. HANSON 

NEW YORK 
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An Unusual Season for Glenn Hall. k Eng 
acit { artist 
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ediate future i le meerts and recitals in Seattle, 4? His \ ! \merica 
‘ ty ri ] I ; N 4 
WW Sacrament Cal.; Reno, Nev Win peg Mani- ; . 
: " A | 1ary 6, 1909 
{ various towns in the Canadian Northwest. Mr “A 
ntr nue unt 5 
ry l mt May 15; Probably the biggest surprise f t ever 1 I 
engagement 1 Germany This tenor, Glenn Hall In clearness of enunciatior 
x I 1 & Jones, booked him for seventy f a passionate tremolo, in th most fa 
ee nd Cat ay ey See ae ness of tone and t mplet and of 1 a xpr 
it 4 Aud i ul a vet 
. ; M Hal be t dow as a Ww His phrasing the ¢ 
he departs for his trip across the : 
_ ' ! ! it select ns ar 1 t ns in t t 8 
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Hi . In connection with the five hundredth pe rformance of 
{ t n the Clevelan , December 12, 1908 
7 Le Nozze di Figaro” in Berlin, a writer in one of tl 
t ore Buffa Glenn (Crman music papers re ills some interesting particular 
, ‘ \ a triumphs abroad. aS to its first performance there on September 24, 1790 
H " the anks The tickets were obtainable from Frau Frischmuth, “the 
‘ ; l. He ca dra- wife of the Herr Kapellmeister,” and a box for four per 
all his work H tyle i rae toy ry | " t 
of tl German : ns costabout one dollar The orchestra of the Nation 
eas ‘ Cheater consisted of six violins, two violas, a cello and 
i double bass, two oboes, two flutes, two bassoons and 
two horns Only three male singers and two ladies 
i t t try to show what a great singer he ¢ : . ° 
; ane Dect ages er ees formed the operatic company, and the rest of the cast 
1 the a Every Valley was recruited from the dramatic staff rhe highest sal 
‘ ad 1 iry paid was about $17 a week 


THE COLLEGE OF MUSIC OF CINCINNATI 
crocurion WATT SEO UME 


LANGUAGES 
Its broad plan of education, the unquestioned superiority of its faculty, the uniform success as teachers and executants of its graduates 
have given to the College a pre-eminent reputation as An Institution of the Highest Artistic Endeavor. 


Where Students are surrounded with a thoroughly musical atmosphere, and every encouragement is offered toward their success in 


the profession. 
Address COLLEGE OF MUSIC OF CINCINNATI, Elm Street, Adj. Music Hall, Cincinnati, Ohlo 
One Dollar for the Year. 


Subscribe for the “Courier” (published in the interests of the College) for recital programs and general College news. 


TINA LERNER 


RUSSIAN PIANIST 


MASON & HAMLIN PIANO J.E. FRANCKE, 1402 Broadway, New York 











THE 
BRILLIANT 
YOUNG 
ENGLISH 
VIOLINIST 


ALBANY 
RITCHIE 


First American Tour, January to June 
Sole Direction: ERNEST GOERLITZ 
Late General Manager, Metrepelitan Opera Ce.) 

New York City 





437 Piftth Avenue (Corner of 39th Street 

















“"“F ARRINGTON 


@ 
CONCERT VIOLINIST 
PUPILS RECEIVED iS2 East 22d Street, New York 


NEW YORK SCHOOL OF MUSIC AND ARTS 


49 West 97th Street Phone, 679 River 


RALFE LEECH STERNER, Director 
ALL BRANCHES OF MUSIC TAUGHT BY EMINENT TEACHERS 
STERNER PERSONALLY IN CHARGE OF VOCAL DEPARTMENT 


BOOKLET MAILED ON APPLICATION: UNLIMITED FREE ADVANTAGES 
MEHLIN PIANO USED. 


Mrs. ALBRO BLODGETT 


DRAMATIC SOPRANO 
Concerts, Oratorios and Recitals 
Direction: HENRY WOLFSOHN, 131 Bast 17th Street, NEW YORK 
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DE SEGUROLA A FAVORITE BASSO AT THE rdet ' t Alior fwellth (pair 
MANHATTAN OPERA. 


Giulia Allen Back in New York. 











Management 


R. E. JOHNSTON, St. James Building, New York 


H. LOREN GLEMENTS 


VOICE PLACING A SPECIALTY 
Pupils prepared for Oratorio, Lieder and Opera. Positions secured when ready 
3 East 14th Street, Corner Sth Avenue 


SOPRANO 


Phone, 5296 Stuyvesant 
ORATORIO, CONCERTS 


ELIZABETH DODGE 


Management: HENRY WOLFSOHN, 131 East (7th Street, New York 














Cornell's Studio Recitals. 


Florence Mulford in Boston and Akron. 


Maria E. Orthen in Albany. 


‘Mme. MINNA KAUFMANN 


COLORATURE SOPRANO 
CONCERT, ORATORIO and SONG RECITALS 


Pupil of the celebrated LEHMANN 
Teacher of the LEHMANN METHOD 
Studio: 609 Carnegie Hail NEW YORK 


Reco W. BILLIN 


BARITONE 


324 West 57th Street 
Phone, 2820 Columbus 


HEINRICH MEYN 


BARITONE 


Management M. H. HANSON 


Carnegie Hall NEW YORK 
Telephone, 6973 Columbus 


VOICE PRODUCTION 
CONCERTS, ORATORIOS, RECITALS 
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LENA DORIA DEVINE 


TEACHER 
Lampert! method of SINGING and Operatic Repertory 


Teacher of BLANCHE DUFFIELD, Coloratura Soprano, Sousa's 
Band Herbert Orchestral Concerts, several seasons; MARIE 


HUETTE, natic Soprano, Metropolitan Grand Opera Co., Italian 
Grand Opera, Italy; BESSIE ABOTT, Soprano, Metropolitan Grand 
pera Co., Grand Opera, Paris; CLARA M, HAMMER, Coloratura 
ano, National Grand Opera Co.; MARIE LOUISE GEHLE, 
itralto; AIMEE DELANOILIX, Coloratura Soprano; FRANCES 
HYDE, Mezzo Soprane; MINNIE MINCK, Soprano; JOSEPH 
WOLF, Baritone; EDWARD W. GRAY, Tenor (Old Firet Presby- 


ASSUNTA 


a an ( 
many 


urch); 
others 


DE ROSA, Coloratura Soprano; and 


Studio, 136 Fifth Avenue 


OSCAR SAENGER 


TEACHER OF SINGING 
Teacher of Mme. Josephine cocety, contralto, formerly of 
the Conried Grand Opera Co.; Mme. Marte Rappold. soprano, 
Metropolitan Opera Co.; Mme. Bernice de Pasquell, so- 
prene. Metropolitan Opera Co.; Allen C. Einchics. bapee, 





letropolitean Opera Co.; Léon Rains, basso, oye: 

louse, Dresden, Germary; Mme. Sara Andersom, soprano, Grand 
Opera, Australia and Germany; Kathleen Howard, contralto, Frank- 
fort-a-Main Opera Co.; Mme. Carolyn Ortman, ano, Grand 
Opera, Bremen, Germany; Irvin Myers, & atome, Grand Opera, 
italy; Joseph Baernstein-Regneas, Grand Opera, Germany; Elizabeth 
Leonard, contralte; Bessie Bowman-Estey, contralto; Marie Stoddart- 
Gayler, soprano; Alice Merritt-Cochran, soprano; Elizabeth Blamere 
Turney, soprano; Laura Combs, soprano; Grace Longley, soprano; 
Mildred Potter, contralto; Katherine Hanford, contralto; John 
Young, temor; George Murphy, tenor; Alfred B. Dickson, tenor; 
Walden Laskey bariteme; Edwin Evans, baritone; Henri Ga Scott, 


daseo 


Telephone 9669 Plaxe. Studio: 61 East 64th Street, New York 
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cultured Ron Ihe sum raised for the sufferers was 
18,000 1 cs 
Ree 

I popular Sunday concerts are a real godsend, it would 

n, to judge the crowds of people sent away, unable 
to secu 1 seat. Mascagni did a very graceful thing the 
Other d People were buying tickets for the Sunday 
concert many were disappointed and were grumbling 
W Mascagni neared t Corea intent on conducting a 
rehe il Ww given an ovation right in the street and 
‘ hear he complaints he invited all those who could 

t ire to come to the rehearsal. It is easy to 


ism the proposition was accepted 


nReR, 

It be interesting to know that the scenery for “La 
Ve W ent to Paris in three immense cars. Be 
sides the scenery there were fourteen immense baskets with 
costumes, ten big cases of properties, two cases of shoes 
ind sa ls, two case f jewelry, spades, diadems, helmets 

é ete two cases of wigs and beards, one immens¢ 
case of flowers and feathers. The material for electricity 





AN ITALIAN PI 


rURE OF (¢ 


ARUSO 


was in four large cases, and in six cases the Persian car 
pets, columns and pillars, mounted scenery, platforms, etc 
Che whole personnel of the opera “La Vestale” amounts 
to 400 people, all of whom were shipped to Paris. At La 
Scala only the porter remained. The lesser singers were 
given, besides their usual salary, journey and lodging 
gratis, and 12 francs daily for meals. Italy is progressing! 
nr, 

Bor God ow, by Mussorgski, wa uccessful at 
La Seala. Chahapine had most mmpressive tragic moments 
Phe iw ffective, but Toscanini is missed. The 

n wa t t 

a 

\ mi, the ten who was to have sung Rigoletto, is 

confined to his room (ever since his arrival in the capital) 


with iaryngitis, which seems to stick to him with a ven- 
geance. 

Rene 
“Gloria” has had a splendid success at 
the San Carlo of Naples. 


Maestro Cilea’s 
There were eight curtain calls 
after each act. Carelli and Bassi both triumphed in their 
respective parts. 
Ree 
“Trovatore” is being given at the popular Teatro Verdi, 
at Bolognia, and “Faust” will follow, as will “Norma.” 
nme 
At Padova “Fedora” was applauded, while “Mignon” 
was hissed on account of the inefficiency of the artists 
2 Rs 
At Fano Massenet’s “Manon” is being applauded, and at 
Florence “Aida” and “Rigoletto.” 
nre 
given all Italy, even in the 
mallest centers, for the sufferers of the recent earthquake. 
mRme 
On February 17 the jubilee of Verdi's 
will be 


Concerts have been over 


“Ballo in Ma 
for the first 
time February 17, 1859, at the Apollo of Rome, a theater 
that more. It seems that Bellini and Verdi 
were this same subject, but Bellini 
it to Verdi, who had an infinite lot 
of trouble before the opera could see the footlights 
"RR 

Apropos of the Costanzi at the popular priced perform 
of “Walkure” the 
obscurity of the theater duirng the performance end would 
not let 


chera celebrated as it was given 


exists no 
both enamored of 


was the wiser to leave 


ance public protested against the total 
the orchestra continue unless the lights were lit 
Balling, the conductor, left his chair and came out again 
was heard and the lights were on 


eRe 


At the Dal Verme ‘“Trovatore” 


only when applause 

and “Forza del Destino” 

are alternating, but both are poorly given 
eRe 

Luigi Illica, librettist, has been in Rome 


confer with 


Mascagni as to the changes to be made in “Isabeau,” which 
Mascagni is putting to music 
nner 
A young Roman composer, Santoliquido by name, has 
had a great success at Nuremberg, Germany, in a con- 
cert of which the second part of the program was devoted 
to his own compositions 
ds 
Mario Costa, composer of “L’historie d'un Pierrot,” has 
been in Rome directing a few performances of this (his 
best) work. 
nee 
Adolfo Montuoro, impresario of the San Carlo, of Naples, 
has been called to take the place of Orefici at the Costanzi 
of Rome. Private information gives us to understand that 
he is engaging artists of value, reducing the exorbitant 
prices, and altogether trying to satisfy the immense ma- 
jority of a complaining public. 


| a 
Tosti has been visiting in Naples 
Ree 


“La Wally,” by Catalani, has been given with 

at the beautiful Teatro Victor Emanuel of Rimini. 
zeRe 

A very moving concert was given at the Manzoni, in 

which several artists who escaped miraculously from the 

disaster of Messina took part. 


success 


One of the participants 
n being applauded and recalled enthusiastically was so 
overcome that she burst out crying and had to leave the 
stage. 


RRR 


Michael Balling, who directed “Die Walkiire’’ and a con 
cert at the Corea with so much success in Rome, conducted 
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PERSONAL ADDRESS: 


COTTLOW 


81 WEST 103d STREET, NEW YORK CITY 


Under the Exclusive 
Management of 


HAENSEL & JONES 


i East 42d Street 
New York City 
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SOPRANO 


1710 Chestnut Street 
Philadeiphia, Pa. 
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for the last time on Sunday, January 31, and the public of Angelus” w t pr R fered f the | 
the Costanzi tendered " vation such as is rarely English opera 
given a foreigner. H t for Germany on February 1 eRe 
| a Bert composing a new oper! 
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Mr. George Kruige 


STUDIO: 92 & 93 CARNEGIE HALL, NEW YORK 
REFERENCES 

Madame Carreno 

Richard Burmeister 

Alexander von Fielitz and Godowsky 








~ CONCERT 
PIANIST 


Prof. Leschetizky 
Prof. Heinrich Barth 
Madame Bloomfield Zeisler 


Courses of the Highest Grade. 


JANPOLSKI 


ORDICA 


AND HER COMPANY 
CONCERT TOUR PRESENT SEASON - 


EMMA SHOWERS, Pianiste; FREDERICK HASTINGS, Baritone 
ANDRE BENOIST, Accompanist 
WM. FENTON CHAUNCEY, Personal Representative 
Management... R. E. JOHNSTON, St. James Bullding, New York 
MME. NORDICA USES THE EVERETT PIANO EXCLUSIVELY 


iSABEL HAUSER CONCERT 


Best European Systems Pursued. 


Russian Baritone 


ORATORIO RECITALS 
Direction: J. E. FRANKE 
1402 Breadway, New York 
Residence; 505 West 124th Street 
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Corraicut, 





PIANIST 


Address THE APTHORP, Broadway and 79th Street 
SEASON 1908-9 NEW YORK 


KELLEY COLE 
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57 West 58th St., New York 


Telephone, 3780 Plaza 
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MRS. LEONIE BRANDT 


Sole Inetructor 


a 
STUDIO 
201 West1i07th Street 


SBRAND 


Concert Pianiste 
6240 RIVER 


To VAN BROEKHOVEN 


SCHOOL OF VOCAL CULTURE 
Based on his new principles of voice training. Just 
THE TRUE METHOD OF TONE PRODUCTION 
With six books of exercises 

Send for illustrated circular and press 

J]. VAN BROEKHOVEN, a: East :7th St., 


Phone: 
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New Y 


GIORGIO M. SULLI 


Teacher of MARIO SAMMARCO 


Clare Clemens, Carmen Melis, Bt< 


x City 





VOCAL STUDIO: 1425 Broadway 
Metropolitan Opera House Buliding 
Phoee, 1274 Sryaat 
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WOLLE, 


Address ORGANIST 
THE WOLFSOBK MUSICAL BUREAU, 131 East i7te St., New Yor: 


Manhattan Grand Opera School 


AND 


VOCAL STUDIO 
Userths GUSTAV HINRICHS 


Direction of 


(Conductor of American, National and Metrepolitan Opera.) 

MR. HINRICHS will be sssisted by & corpe of the best assist 
ants and the best Opera Stage Masager in America 
stagework daily; TRIAL PERFORMANCES WEEKLY. 


2228 BROADWAY, sear 79th Street 
Date of Opening October ist, 1908 
Mr. Hinrichs will be ot the Studios dally from 10 to « 
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PUBLICATIONS OF 


G. SCHIRMER 


35 Union Square, New York 


Just Published 


COLLECTION OF CONCERT OVERTURES 
FOR PIANO FOUR HANDS 


Edited and fingered by LOUIS OES TERLE 


2 Volumes, Each $2.00 


In Cloth, each $3.00 


VOL I VOL. Ul 


BERLIOZ BENOIT 
GOLDMARK BRAHMS 
MASSENET GADE 
rSCHAIKOWSK*‘ LITOLFF 
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I I Mt 1 Febru MUSICAL NEWS FROM QUEBEC. 
1 the perfor e this year will eclipse Quesec, Canada, February 1 909 
I ent ‘ f except | bri 1 ncy Wad> the ip 
litorium Theater of Blanche Marchesi, 
nr ® | van den Berg, pianist. The concert 
stly be termed one of the distinct triumphs in 
\ tern Canada, as the theater was filled to overflowing 
I led the elite Quel ) 
.L.S et Despite the very generous numbers allotted 
Madame Marche on the program, she gracefully re- 
Triumph of Elfert-Florio’s Pupil Abroad { l . the encores demanded ee Marches: had 
gd a special program for her Quebec appearance 
M “A , veck t part of it being composed of French song 
Berg was also very well received 
1 | hnic made his number iS W 
3 b . ’ pa very enjoyable part of the « rt 
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1 i beautiful y g | rtair 
p n Queb 
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cit witl t! as t € I nN ¢ larat to, 
nRe, 
n Grand Opera Company will fill a three-days’ 
O t e beginning of next month 
G. 
1 Op ! Anna von Mild rg, of the Vienna Opera, has been 
\ Opera lenied invited t Ortrud and Kundry at Bayreuth next sum 
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‘MUSICAL AND EDUCATIONAL _ REQUIREMENTS 





G. E. M. SMITH 120 West 90th ST. 


PHONE, 6187R. RIVER 


CHOIR, OPERATIC AND VAUDEVILLE POSITIONS SECURED 


sicnor CS_4& FE ESON E: 


THE EMINENT SPECIALIST IN VOICE PRODUCTION 
(For Eleven Seasons Leading Member with Metropolitan Grand Opera Ce. in New York.) 


ART OF suere FROM BEOINnine TO FINISH Carnegie Hall, Sulte 601-602, New York 


TALIAN METHOD 
BONCI, the ovat famous tenor, says: “Signor Carbone is & true vecal mas 


eit a 
tor of the chante Whelan exathed: vardly to be found in Ai SE 


DELLA THAL “x. 


PIANIST 
New York Representative of FANNIE BLOOMFIELD ZEISLER 
ADVANCED PUPILS ACCEPTED 113 West 76th Street, City 


BARITONE 


MANAGEMENT 


HENRY WOLFSOHN 


131 East 17th Street 


CONTRALTO 
NIE CEN-ST NF ERNEST GOERLITZ 
437 Filth Avenue, Corner 39th Street 
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CONCERT ACCOMPANIST 
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COACHING 


Studio: 203 W. 108th Street 








Phone: 10127 Riverside 
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PIANISTE 


MASON & HAMLIN 
PIANO USED 


FOR TERMS AND DATES, ADDRESS 
F. WIGHT NEUMANN 


‘ Auditorium Bullding 
CHICAGO 


Mine. von KLENNER 


VOICE CULTURE, STYLE AND REPERTOIRE 
SOME OF HER PUPILS—Florence Multord, Contralto, 
formerity Conried Metropolitan Opera Co.; Kathicen 
Howard, Contralto, Frankfort a-Main Opera Co; Dora 
de Fillipe, Savage Grand Opera Co.; Katherine N. Fique, 
Eleanor Creden, Lillian V. Watt, Grace Ames,Sarah Evans 
Lillie May Welker, Adah Benzing. Frances 
Katherine 8S. Bonn and the celebrated 
VON KLENNER QUARTET 
301 West S7th Street, New York 
Wl Resume Lessons September 28 


NATHAN FRYER oi 


Management : 
Carnegie Hall, New York Telephone ( 


M. H. HANSON 
ALICE MERRITT- COCHRAN, : “SOPRANO 


Telephone: 2305 J Bedford. 1183 Macon St., a Y. 


VAN Wor xXy{ 


Telephone : $701-38th Street STUDIO: 434 Fifth Avenue, Corner 239th Street 


Travers, 
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TENOR—MR. and MRS —SOPRANO 
Uoder Management of 
ARTHUR F. GOODRICH 
2 West 39th Street 








THE MEHAN STUDIOS 


Mr. and Mrs. JOHN DENNIS MEHAN 
MR. JOHN BARNES WELLS, the Well-known Tener, Chief Ansictent 
VOICE DEVELOPMENT AND ARTISTIC SINGING 
Season of 1908-9 begins 
THURSDAY, OCTOBER 1 
STUDIOS HOW OPER DAILY FOR EMROLLMERT OF PUPILS Circular upon application 
THE MEEHAN STUDIOS 
"Phone: 6946 Columbus Carne@ie Hall, New York City 


MCLELLAN 


TRACH BM © WF SIN cer ce 


ZOZPm 


Atelier — 33 West 67th St., New York ‘Phone, 4225 Colembes 
M at minent pupils now st ying are Danie! Beddoes, tenor 
Tom Daniels, bass; Beatrice Fine, soprano; Edward Strong, ter 
( ree Kitche tenor Antoinette Harding tralt Grace Mur 
son ralto szmanne Harvard, soprar Georgie Frenct 
wil liam Weild, bass ‘Edwin Evans, baritone 


tralt 





.| Hew Work College of Music 


128-130 East 58th Street 
(Formerly ALEX LAMBERT) 
Directors: Carl Hein, August Fraemcke 

Private instruction in Piane, Singing, Vielin, ‘Celle and all 

branches of music, by « faculty unsurpassed for its excellence 
SPECIAL DEPARTMENT POR BEGINNERS 

All instrumental and vecal students receive free instruction ir 
harmony, counterpoint, vocal sight reading, ensemble playing ad 
free admission to concerts, lectures, etc., etc 


Stucents received dally Cataleg sent on application 
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THE GREAT VIOLINIST 


ASSISTED BY 


ALFRED CALZIN 


PIANIST 
merica, 


ane HHAENSEL & JONES 


i Vast 424 Street, New York 
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VIRGIL 


of the International Society of 
Pianoforte and Players MR. and MRS. A. K. 
VIRGH give a course of Piano Instruction in 
JACKSONVILLE, FLA., beginning about January 15th. 
Opening Recital to be announced later. 


r further particulars address 


VIRGIL, 1002 Flatiron Building 


S. G. BENNETT 


VOCAL INSTRUCTION 
NEW YORK 


iinder the auspices 
Feachers 
will 


Lecture and 


Sulte 827, ree Hall 


Granberry Piano School 
FA E L TE N Sight Playing sen stant sods Laces 
SYSTEM ry tation Lecture-Recital 


Interpre 
« ARNEGIE HALL, NEW YORK 
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: VIOLINIST 
RECITALS, CONCERTS, MUSICALES, TOURS 
GLO. 8. GRENNELL, Mgr., 604 2d Street, Brooklyn, N. Y. 
15 Willow Street, Brooklyn, N. ¥ 


Phone, 3141 W. Main 


MRS. CARL ALVES 


ATTENTION TO CORRECT VOICE PRODUCTION 
Opera, Oratorio and Lieder 
Kateer Wiithelmetr, 


SPECIAL 


Letpetec, 61 
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Recitative and aria, “Czsar’s Lament,” 
‘Julius Cesar,” in the first and a 
group of songs in the second part of the program composed 
of “Der Wanderer’ (Schubert), Mio (Gior- 
lani), “Rolling Rio” (Edward and 


numbers being: 
from Handel's part, 
“Caro 3en” 


Down to German), 





humann’s “Two Grenadiers.” For an extra demanded 
Mr. Speaks sang his own splendid song, “On the Road to 
Mandalay.” Eira May SMITH. 
MUSICAL EVENTS IN CINCINNATI. 
CINCINN 18 p09 
Ihe College of Music will present the ¢ ‘olleg Chorus 
ind Orchestra in the second concert of the series, at Music 
I February 23. Me Saar and Ern, directors respec 
ly of the chorus and orchestra, have exerted much 
effort in the weekly rehearsals, in order to insure the usual 


reditable Talented student soloists from the 
lepartments of add to 
the artistic entertainment of the evening, appearing under 
The standard of 
xcellence prevailing in the performances of these students 
they the at- 


performance. 


piano, voice, violin and cello will 


the persenes direction of Albino Gorno 


worthy of the receive by 


encouragement 
audiences of 


endan ind evident approval of the immense 
delighted music lovers, on all occasions. Interest is being 
kept alive by attractive programs, such as that to be given 
n the event of February 23, which is as follows: 
Ove re D c Se ee ao Bact 
The College Orchestra 
I g g Hayd 
du Bist R ; Schult 
The ¢ ( 
( to Br r (Second and t ahi 
I an K 4 ( e O : 
Cello solo, Kol Nidre B ’ 
A f G. Hof ( ) 
f I Flying Dat Lil i Vision), 
Web 
} M 1 | W ( e Or tra 
First Sa ag eee D Wienia 
Ernest La ( ( < : 
Ha g Nigh I s Vi r 1a 
| ‘ i 
( | I Me 
{ 4‘) 
| nn nd 
Kdwin Grasse, the blind violinist from New York, will 
give a concert at the Cincinnati Grand Opera House Tues 
lay afternoon, February 23 
meme 
| ift 1 f Wednesd February 24, Joseph 
() Mear f the ( iM School of Elocution and 
Acting, will give readings before the Riverside Culture 


Club. Byron’s “Manfred” will be included on the 


RRe 


program 


Thursday evening, February 25, the Musical Art Society 
will give its midwinter concert at the Odeon 
sR 
Concerts in March will include: Cincinnati Trio, assisted 
y He Hinkle, soprano, at the Odeon, March 2; College 
f Music String Quartet, at the Odeon, March 9: recital 
Dorothy Lethbridge, the English pianist, at the Grand 











PAUL KEFER 


Opera House, on the afternoon of March 12; recital by 
Mischa Elman, at the Grand Opera House, on the after- 
noon of March 18. 
nne 

At the concert of the Cincinnati Trio the program will 
the trio by Paul Juon, played at but 
both performances in New 
songs by Louis Victor Saar, 


include a novelty, 
two concerts in this country 
York. Miss Hinkle 
Brahms, Strauss and Cornelius. 
mere 

Albino Gorno, principal of the piano department of the 
College of Music, 
former pupil, Clarence Adler, in 
ung pianist states with much enthusiasm that 


will sing 


is in receipt of a letter from his talented 
which the brilliant and 
successful | 
‘Burles 


his performance of Signor Gorno’s composition, ‘ 


ca,” received an ovation before a Berlin audience January 
23. Mr. Adler is booked for a recital here in Music Hall, 
March 


en 
The next public event to be given by pupils of the depart- 
ment of elocution and acting, at the College of Music, un- 
der the direction of Joseph O’Meara, will take place at 
the Odeon March 3. and readings from Shake 
Dickens, Kipling, Gilbert and Wilkie Collins will be 
given by advanced pupils. 


Scenes 


speare, 





Cincinnati Conservatory Concerts. 


The last evening of modern chamber music, given by 


three members of the Cincinnati Conservatory of Music 
faculty, Wilhelm Kraupner, pianist; Bernard Sturm, vio- 
linist, and Julius Sturm, cellist, was one of the most artis 


tic musical events of the month. The program opened with 


i thoroughly Scandinavian, hyper-modern sonata fi 
of Christian 
and Sturm 


r plano 


ind violin (C major) Sinding, played by 


Messrs 
as much spirit and tru 


Kraupner with artistic unity as well 
The performance of 
Saint-Saéns Trio, E 
forces and blend 
the rendition 


manifested its 


enthusiasm 


rich and beautiful 


was marked by 


the wonderfully 
minor, op. 92, a union of 
ing of personalities that combined to make 
The 
thorough appreciation by 
recalls. The pianist of the 
season at the 


thoroughly artistic capacity audience 


hearty applause and numerous 


chamber concert of this 
Music 


fourth 
Cincinnati Conservatory of will be 
lheodore Bohlmann 
Another Endorsement for Mills’ “ Voice Production.” 
Wesley Mills, “Voice 


Production for still 





the author of the 
and 


Everywhere serious teachers and more 


popular book, 


singers public speakers, 1s 


abroad particular 


ly reviewers have written strong endorsements of the work 


The following is one opinion from the Boston, Mass., 


Advertiser: 


The reviewer generally dreads the appearance of any new work 


on vocalism and kindred topics, for there has been more nonsense 


written and printed about the voice than upon ar other subject, 
theology not excepted It is with especial pleasure, therefore, that 

welcome a book that is not given over to theorizing, but pre 
sents logical statements of the theme supported by good anatomical 


researches. 


GONGERT 
GELLIST 


First Cellist of the New York Symphony Orchestra 


149 EAST S4th STREET 


ow ' Phone, 4350 Plaza 





IN EUROPE 
ENTIRE SEASON 
1908-9 


SCHUMANN-HEIN 


AMERICAN TOUR 
ENTIRE SEASON 
1909-10 








DATES NOW BOOKING 
MME. 


SOPRANO 


Address HENRY WOLFSOHN, 131 East 17th Street, New York 


“VOCAL INSTRUCTION 


RAPID AND POSITIVE RESULTS 
Prom first technical rudiments to highest Stage- 





Perfection. 


Perfect Surety of Tone and Artistic 


Interpretation. 


Phenomenaily successtul systematical 


technical training. 


Pull Repertoire Preparation in ali 


ARMOND 


modern languages 
tor OPERA (ACTING) CONCERT and ORATORIO 


Residence: 80 Riverside Drive, New York 
"Phone: 2032 River 








FLORENCE 


PERSONAL ADDRESS : 





"Phone: 1192 Newark 


MULFO 


79 Halsey Street, Newark, N. J. 


Mezz0 Soprano 


Pormerty with Conrted Metro- 
politan Opera Company 


Under Exclusive Management of 


HAENSEL & JONES 


No, 1 East 424 Street 
. NEW YORE 








‘SPENCE 


CONTRALTO 


204 West 94th Street 
Phone : 8488 River 


Management: HENRY WOLFSOHN 














EMILIO DE GOGORZA'S SECOND RECITAL. 


yng to make up his 
niiensien Hall soon 


It did not take Emilio de Gogorza k 
mind to give a second recital at Me 
after the first, which took place there 


last month. The sec- 


ond concert was given Wednesday afternoon of last week, 


and Mr. de Gogorza’s artistic _ beauty of voice 
once more were applauded by a distingt ed audience, in 
‘luding a number of prom inent opera sak concert 


Accompanied by Harry C. Whittemore, the 


singers 


baritone gav 


the following songs in French, German, Spanish and Eng 
ish 

Adie ( Louise M g 
Joc te Ni » Is 

\ air < I v 
Es t t d Th Rubinst 
I k f (R ck 
( R a tra 
I le Se D 
R ntre " 1 Fa 
ydia 1 | 
M ade Mass 
S a Re Palad 
(antares Alva 
I Calesa Alva 
| 4 s 4] 
P ( at Ce 

N More H 

ge Me a 

Mr. Gog a ad i nbe f encore t i 

1 addition he had y reca Mr. Whittemore played 
1 group of f 1 2 1 charming minuet | 
bler lola YW Am o t t} rie 
wer min i | s, Antor Scotti, Corinne Rider-Kelsey 
Hild 1 Hof I Babetta H Mr | lerick 
) 1\ M 





American Tour 
1908.09 


MANAGEMENT: 
LOUDON CHARLTON 


CARNEGIE HALL 
NEW YORE CITY 





MASON & HAMLIN PIANO 











CONTRALTO 


EE“ STEARNS 


Soloist, Metropolitan Temple, “Church of the Open Door,” 
Fourteenth Street and Seventh Avenue 


Manager E. H. CORYELL, 60 West 75th Street 
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AUGUSTA 


UCKERMANN 


PIANIST 


Season, 1908-09, England and Germany 


American Season, 1909-1910 
Address J. E. FRANCKE, 1402 Broadway, 


New York 
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SHERWOOD 


SOPRANO 


VOICE CULTURE, 
Special attention given to tone producti 


STUDIO 


163 West 49th Street 


WORWALE 


NEWKIR 


ITALIAN METHOD 


on 


Mail Address 11 ony Avense 





Theodore Habelmann’s Operatic 


909 West End Ave., Bet. 104th & 106th Sts. 
"Phone. 7039 Riverside Ce 


Schoo! 


pera Station 103r¢ St 
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RUBINSTEIN CLUB CONCERT. 


And Orpheus Smiled. 


OWNSEND HH. 


FELLOWS 


CONCERT BARITONE 


Can be engaged for 
Oratorios, Concerts 
AND 
Song-Recitalis 


Pupile prepared for professional careers in all branches ar 





singing,-——from the rudiments of tone-placing to repertoire 
Por pa : , es 
503 Carnegte Hall, New York Tel., 2040 Ce 


MANHATTAN CONSERVATORY 
of MUSIC 


A SCHOOL OF 





RAPID PROGRESS 


VOICE CULTURE, PIANO, VIOLIN 


PIANOS FURNISHED FOR PRACTICE 


TERMS AND BOOKLET ON APPLICATION 


141-143 East 26th 
NEW YORK 


Street 








R. E. JOHNSTON, Manager 


St. James Building 
Broadway and 26th Street, New York City 


SPALDING: 





Pianist and 
Accompanist 





ALFREDO OSWALD 


J. DE LA TOUR, 4 Rue Tronchet, Paris, France 








EUROPEAN MANAGERS 


N. VERT, 6 Cork Street, London, N. W 
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THE MUSIC 
MUSIC IN LOS ANGELES. eption made it evident that a s ucce had beer uch lectures which are delivered by men who are quali- 
ored at the ver rst concert of serie ed to speak upon the subjects that are assigned to them 
1-Hun encores, imperatively demanded, were gracefully ac- Such lectures are the cause of elevating the standard of 
This trio, con rded, to the delight of h 1udience, who, finally satiated, musical taste in Providence, and this city is indebted to 
Frederick Gutterson i the last disciple of Rubinstein as the reincarna- Mrs. Cross for her exertions in its behalf 
nist, played the Chami- tion of all, that caused us to recognize the Russian cult nee 
1 Arthur Foote’s trio ir n musi represented in his world renowned mentor Wednesday evening the second of the series of the A 
lunter played the Rubinstei he program follows Sonate, “Quasi una bert T. Foster chamber music concerts was given rh 
Beet ns 4 ta, Schumann; impromptu, G Foster String Quartet had the assistance of Clara S 
an Jn r, Schubert; presto, E major, Mendelssohn; etudes, Briggs, soprano, and George A. Deal, pianist. Among the 
1) flat 1 r, Bb minor, ¢ pin; nocturne, G major, numbers on the program were Schubert posthumous 
1 David Choy polona \ t major, Chopin; “Loreley.” Liszt; 1artet in D and Rheinberger’s quartet for piano, violin, 
1e M t to etude C major, Rubinstein; “Blue Danube,” viola and cello. The large audience enjoyed every num 
Evler ver of the program, which was arranged in a thoroughly 
a | nd recit ooked forward to as anevent, artistic manner by Mr. Foster. 
P tiations are p g for an extra concert or tw neRre 
Ml Brucl pl nd thank if “Musical Mexico” are due to the well-known pianist and teacher, Emma Winslow 
ke 2 lel \. Wagner y Levien Su inder whose auspices these cor ulds, gave her second recital on Wednesday evening 
bility of R. Tapp, the those who assisted were Hele L. Stevens, soprano; 
| | raveling repr it vi accompanies Lhevinne Louise L. Smith, Sibyl M, Tilling id Marguerite E 
leEScH Day, pianists, and Evang e Larr; the program 
; ‘ id ibly rpreted 1 perf t M 
PROVIDENCE MUSICAL NEWS a Te Ae ee en , igh 
} N I rel sical 
sa : a 
‘ite egod. f+ snihas \ gealeidlinns’ fourth reecit of th \xcelrod Trio was given lb 
Ouart ) ae ae fore a large audience, including a number of prominent 
ect nd recital week in Providence musicians. The members of the trio are D. Alice Chur« 
yr re a Dubois, pianist z A. Axcelrod, violinist, and H.G. Buchanan, 
Mais : ea ewes way unger Vloloncellist The program included numbers of Mozart, 
t ee Meyerbeer, Schubert and Gounod. Schubert's sonata in 
ind piar n which Miss Dubots’ playing was 
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composer’ 


, eminently ccessful interpreting, was a most interesting 


Rene 


rr, Nt tr) aad ies hy} Wg | Wednesday evening the ninety-seventh recital f the 
p \ V ede dmirab in oiding her 7 
j f , interested 4s . pupils of the Hans Schneider Piano School was give at 


ey» the School Recital Hall in Butler Exchange The program 
ee 

was well rendered and the participant 
| 


mbes ' ' unre 
LHEVINNE'S FIRST RECITAL IN MEXICO. ' Pay Chop Alice A. Hunt; nocturne in | nae. lay evening the pupils of George M. Potter 













id Madeleine Woodward- Potter, pram a 
; ee M. rare ted. The pupils showed careful training 
ieg, nma I hott; . 
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tics of other citi 
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ably, will come before the Providence public for the first 
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» e — c be time in Memorial Hall Friday, Mar 


Horatio Connell Coming Next Season. 
f lectus ranged by Anne Gilbreth Cr Phe sub Haensel & Jones have just received a cable from Londot 


in particular at England, stating that Horat Conn the distinguish 













American baritone, who | had h ret 








Y ARTHUR NKISCH eee HUTCHESON 


Thomasius Str. 28, LEIPSIC THE EMINENT PIANIST 
a are: eae STEINWAY PIANO USED a? 
BERLIN: Saturdays and Mondays after October | 


Miss McElwee Stadio: 21 Newe Winterfeldstr. ic LARENCE CONCERT ORGANIST 
PUPILS RECEIVED 
Management: HAENSEL & JONES 
1 East 42d Street, New York 


- 930 West End Avenue 
NEW YORK 
A Y © U FJ G Telephone 3928 Riverside 
Hi 
N y DRAMATIC 
WALTER R. ANDERSON, Manager | GAROLINE M I H R - H hi, ® D SOPRANO 
5 West 38th St, NEW YORK. _—_ Telephone: 348-38en st | Address HENRY WOLFSOHN, 131 East 17th Street Personal Address, 204 West $4th Street = "Phone, 2488 River 


DRESDEN PHILHARMONIC ORCHESTRA , 


OF DRESDEN, GERMANY 
ORCHESTRA CONSISTS OF 65 EMINENT MUSICIANS 


FIRST TOUR IN AMERICA--April 12th to May 9th, 1909 
Management R. E. JOHNSTON, St. James Building, New York 


notre: Mime. NORDICA, mac. somett, Mme. LANGENDORF, Mme. MACONDA, Mme. BOUTON: 
HERR WILLY OLSEN, Condy ctor GERMAINE SCHNITZER, DALMORES, SPALDING, PETSCHNIKOFF, Dr. LAWSON, will appear as Scloists with Orchestra Mi. 1\CTOR |, CLARK, Associate Conduct or- 
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ly is a curious thing, not yet explained, that most local information will put us under great obliga- 


of the outery against “Salome” has been made by 
men, and not by women. 


. 


Tut 


are looking forward confidently to the early estab 


Philippines and the Sandwich Islands now 


lishment there of Hammerstein Opera Houses. 


Musicar Courter will be 
week twenty-four hours later than usual, 


the Washington's Birthday holiday on February 22 


TH published this 


owlng t 


. 
Our fleet has returned safely from its globe en 


circling travels. The foreign nations were lost in 


admiration of our naval display, and were inspired 


awe by our fearful and wonderful national 


“The Star Spangled Banner,” played every 


with 
tune, 
where by the ships’ brave bands. 


. 


Joser LHEVINNE is winning exceptional suc 


where he threatens to become the 
That is 


Mexico, 


cesses in 
Paderewski in Diaz's picturesque land. 
equivalent to saying that Lhévinne is justified in 
looking forward to unending popularity and unlim 
ited px lf whenever he chooses to visit the Southern 
republic in the future 


will make his final New York appear 


» FONOFI 


ances at the Philharmonic concerts on March 26 
and 27. Next year Mahler is to head that society. 
Besides using a baton, it is expected that he will 


also accomplish some other and more important mu 


sical results that Safonoff did not put to his credit 


during his Philharmonic incumbency. 
6 
Next vear the musical world will honor the cen 
tennial birthday of Robert Schumann, who was 


born at Zwickau, June &, 1810. Otto Nicolai, com 


poser of “The Merry Wives of Windsor,” was born 


in the same year one day later, June 9, 1810, at 
lonigsberg The Liszt centennial will follow in 
the vear 1011 The adored Franz was born on 
October 22, 1811, at Raiding 
° 
lie Nevada and California legislatures, instead 


of devising ways to oust from this country the Jap 


coolies who work for less than our native laborers, 
should find means to regulate the foreign musicians 
who get twenty times as much as our home product 
and ruin his market besides. Congress, too, should 
on European musical compositions 
tarifl 


consideration soon at Washington. 


consider a tax 


when the new protective rate comes under 


Mavbe this ts a 


joke, and maybe not. 
A 
Ivy is a remarkable fact about Dr. Ludwig Wiull- 
ner that he has had twelve public appearances in 
this city, including six public recitals at Men 
lelssohn Hall. He will now appear, on March 4, 
at Carnegie Hall in another vocal recital. Chere 


is no question but that the hall will be crowded, be 
there are 
Lr 


hear him who haven't had the opportunity as yet. 


cause thousands of people who wish to 


heat Wullner again and thousands who wish to 


It is a wonderful vocal performance. 


[He management of Rosenthal for next season 


has been given to Mr. Loudon Charlton. In con- 


nection with this statement, those people who have 


bought Rosenthal concerts—that is, the local man- 


agers throughout the United States who last season 


purchased Rosenthal concerts or “played” him—will 


conter a great favor on THe Musicat Courter by 


sending to this office a statement of the receipts and 


expenditures in each case 


It would be interesting 


1 


to learn how the financial results of last season in 


the Rosenthal case fitted with the extent of the con- 


tract for next season. It is a psychological study of 


interest, and any one who furnishes us with this 


tions. 








Mr. HAMMERSTEIN announces his Boston season 
for two weeks, to take place at the Boston Theater, 
He also 


claims that he will have a Brooklvn season, unless 


beginning March 29 and ending April to. 


he is treated as he expects to be. He also announces 

mic opera on Tuesday and Saturday nights for 
next season—that is the opera comique style, the 
This 
conflict with the operas to be 
Theater, but then that doesn’t 
He 


one of the Sunday night concerts, which is also an 


lighter operas of Paris. would be in direct 
given at the New 


Mr. Ham- 
Paderewski 


interest 


merstein. has also engaged for 


evidence of the usual Hammersteinian push, 


Tue New York World 


Richard Strauss, as it says, “will probably become 


waxes wroth because 
the richest man in his profession who ever lived. 
Granting the guess to be true, who more worthy of 
such reward than the creator of “Salome,” “Elec 


tra,’ “Traum durch die Dammerung,” “Cacelie,” 


“Don Juan,” “Also Sprach 


Eulenspiegel” 


‘Tod und Verklarung,” 
Zarathustra,” “Don Quixote,” “Till 
and ‘‘Heldenleben”? If Strauss succeeds in mak 
ing publishers pay full value for his works, they 
will perforce pay it also for the output of other 
composers, in case they have the common sense and 
energy to insist thereupon. Strauss is setting his 
confreres an excellent business example, much as 
Spohr, Liszt and Wagner taught them how to estab- 


lish themselves socially. 


TRUSTITIS. 

\fter the speculations in housebuilding and auto 
mobiles, and overcapitalizing both, the investment 
mania of the present day seems to be the operatic 
business. 

The combinations of the past (dramatic and light 
opera companies) have shown us that each company 
Was prosperous and art producing before the com 
bine and made a failure, financially and artistically, 
once several interests were joined. The present, 
too, ought to show us the practical impossibility and 
the absolute uselessness of such trusts 

1. Because a trust could not be efficient in keep 
ing down the prices of artists, if there were only a 
few opera houses outside the combine, which would 
easily absorb all the really good artists. 

2. Because, even supposing that the Metropolitan 


Opera, Manhattan, Covent Garden and Reale, of 


Madrid, 
bine, and even if the trust could be made universal, 
the 


could be induced to join the Italian com 


it would immediately create initiative for 
foundation of new theaters (as they have started in 
Milan already). 

\nother disadvantage of the trust is that theater 
directors who are cautious and conscientious as 
long as a loss concerns their own pocket would be- 
come reckless and careless when they work for the 
salary of a large trust. 

Then there are the artists to be considered, espe- 
who cannot defend them 


cially the smaller artists, 


selves against unreasonable reductions out of 


which an army of directors, subdirectors, ete., etc., 
is to be paid. 

Ricordi, under the shadow of Conte Luig 
Broglio, has opened a theatrical agency, and here 
is another danger for other operatic impresarii 
(which does not matter) and for the artists (which 
matters very much). 

Behind this new agency will be a powerful reper- 
tory, and instead of conciliating the interests of the 
impresario and the artists, they will sacrifice both 
for the sake of their dominating factor (the pub- 
lishing house N. A. T.). 

The millions of Caruso will remain intact, but the 
smaller artists will have to face a time of danger and 
sacrifice. 

Che outlook in the Italian operatic world is very 
discouraging and dark. 
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ld Godowsky so that his 


Leop 
oncert pianist will not be in the 
d continental concert tours an 
f absence of two months dur 
ason p! vided, while for ex 
t in uninterrupted leave of 
reserved during any teach 
tioned cave of absence 
Godowsky is not to be re 

e, but in case of necessity 1 
the Mastercla about him 

se to spend the summer, 
(,overnment hall defray the 

ne expenses of all such mem 
cannot afford to do so 

il (,odowsky 1s to re 
ependence and not to be 
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ile he is to have the full 


membership of 


the Metstet 


ial committec 
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tion its limited resources stand to the vast wealth of 
this country. A small consolation, however, lies in 
the fact that the Vienna powers have seen fit to con- 
fer the fee of 20,000 ( rowns, and all the honors, 
titles, and recognitions, on an artist who lived in the 
United States for a full decade, and completed here 
most of the epoch making Chopin transcriptions 
which first started him on the road to international 
renown. 

In Godowsky, the Vienna school has hit on the 
one man most likely to bring back the former lustre 
of its piano playing department, for his own per 
formances will be a source of inspiration to his stu 
dents, and his wide acquaintance with every school 


of piano literature and his vast experience in per 
forming it publicly and expounding it to pupils will 
prove a fount of knowledge from which they will 
be able to draw unreservedly to their endless profit 
ation \ 


pedagogically, Tur Musica Cor 


and educ 
] 


mid 


lusically, intellectually, pianistically, 
| 


RIER knows 


no man more fitted today 


than Godowsky to occupy 





GODOWSKY 


1 exalted position he has accepted, and he should 
ind Il) be to Vienna what Theodore Kullak was 
ne time to Berlin and Liszt to Wetmar 
Permanent Orchestra. 
retary of the Symphony Society of New 
\ nd friends of that organization are protesting 
) - . — 
| 





against the claim put forward by the backers of 
the new Philharmonic reorganization, who say that 
New York now possesses for the first time a “‘per- 
manent” orchestra in the true sense of the word 
when they speak of the projected Philharmonic. 
The Symphony supporters claim that their orches- 
tra is permanent. 

In justice to the Symphony Society and Orches 
tra it is best to state what is a fact; namely, that 
there is no permanent orchestra here, anyway, and 
there will be none with the Philharmonic, just as 
A per- 
orchestra the 
plan of the Boston Symphony Orchestra ; that is all 


there is none with the Symphony Society. 


manent is based in its function on 


there is to it. The Boston players play only in the 
Symphony Orchestra. They make their living in 
the Symphony Orchestra. As such they are Bos- 
ton Symphony Orchestra players. They don’t go 
out and play afterward at balls and receptions and 
deceptions and picnics, dinners, restaurants and all 
such places, as do the Philharmonic players and the 
Symphony players, and this will happen in New 
York until some one starts in and gets a big fund 
and makes an orchestra like the Boston. Then we 
If the 
monic-to-be is a permanent orchestra, the Symphony 
but The 


Symphony Orchestra travels, gives concerts with a 


will have a permanent orchestra. Philhar 


is a permanent orchestra; neither is. 


diminished force. When it plays here with ninety 


members, it plays in other cities with sixty and 
sixty-five, and sometimes when it plays in other 
cities it has outside local members to fill up the 
lacking numbers. Such an organization cannot be 
called a permanent orchestra—that is, you can call 
it what you please, but it doesn’t make it a perma 
Neither is the Philharmonic to be 


We should not 


nent orchestra. 
a permanent orchestra. fool our 


selves in these matters. 
The Paderewski Symphony. 


\fter hearing the Paderewski Symphony the sec 
ond time, one must conclude that this work is of 
such importance that it should be heard more than 
It is well worth a repeated 


three or four times. 


hearing. It establishes Mr. Paderewski as a pro 
found musical thinker and worker. The composi 
tion is replete with thematic material and this mate 
of, grouped to carry 


rial is logically disposed 


through the project of a symphonic impression 
which is supposed to represent moods in the sense 
in which Paderewski has elaborated his work. — If 
call it 
well, let it go with that title, because this may as 


one wishes to impressionistic music, very 
well cover the definition. 
Mr. 


There is an orchestral fecal point 


In the handling of the 
orchestral material Paderewski discloses a re 


markable study. 
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to every illustration. The climaxes are brought 
about with a sane and powerful command and there 
\t all times it is one definite 
Any 


criticism that rejects it after the first hearing must 


is no misdirection. 
poetical idea, making the work transpicuous 
obviously be unfortunate for the writer, for he 
could not have heard it properly. 

It may be well to say here that certain cablegrams 
regarding Mr. Paderewski’s domestic affairs leave 
fact that the 


tioned as being dissatisfied with Mr. 


out the very person who was men 


| aderew ski 


1 


has been the recipient of his kindness and good will 


for many years. BLU MEN BERG 


OPINIONS ON ORCHESTRAS. 


\ correspondent wh himself “Anxious” 


signs 


asks THe Musica Courier these questions 


Will you kindly state how many first class symphony 
orchestras there are in the world, also how many first clas 
opera companies and conductors? I understand the Phil 
harmonic, of Berlin, comes first and is the best; then come 
the Boston Symphony and the Thomas Orchestra. Would 


such cities as Stuttgart and Strassburg com 


Thomas Orchestra? 


orchestras im 


pare with the 

I enclose the population of some German cities \re 
here over six first cla orchestras Please enlighten your 
readers on the above 


If the correspondent just cited were an observ 
ing reader of these columns, he long ago would have 
noticed our disinclination to make comparisons of 


the kind he desires In music, as in every other 


branch of human activity, tastes are both personal 


and relative, and no one can decide another person's 
like Ss or dislike Ss. 
sent to newspapers is as human as the one who puts 


ly on the basis of pet 


The man who answers questions 


the queries, and can reply on 
sonal experience and preference, when the interro 


gation is not merely one of dates or other fixed 


facts. In the present case, the inquirer evidently 
relies on our superior opportunity for knowing the 
work of foreign orchestras, and therein he shows 
judgment. However, while we have traveled large 
ly, we have not been everywhere, and although we 
have listened to symphony concerts in points as 
widely divergent as Minneapolis and Moscow, and 
Los Angeles and Liitbeck, we acknowledge that there 
are many other orchestras on this globe which we 
have not heard. For instance, from personal hear 
ing we know the symphony orchestra at Helsing 
to personal 


excellent, but we confess 


at Wasa, Goteborg and 


fors to be 
ignorance of the work done 
Montreux, all those three cities (to mention only a 
few ) being 


reputed to possess exceptionally fine 


symphonic organizations he difference between 
the Berlin Philharmonic and our American orches 
ras is chiefly geographical, the former being in 


Europe and the latter in the United States. Suffice 


it to state that when Nikisch leads the Berlin body 
a new electrical gauging device would have to be 
in order to demonstrate the 
the 


invented infinitesimal 


difference in excellence between foreign insti 


tution and our best ones in this country. One or 


chestra is supreme in the quality of its strings; an 


other in that of its brass or woodwind; a third in 
precision and attack; a fourth in spirit and energy ; 
a fifth in classic works; a sixth in the modern reper 


tory. Even those distinctions vary, however, at 
different performances of one and the same organ 
ization. 

In making comparisons between European and 
American orchestras, “Anxious” should not forget 
that the personnel of our home institutions is re- 
cruited from the same material that makes up the 
foreign organizations. German, French, English, 
Italian and Russian musicians constitute the bulk 
of the membership of our American orchestras, 
and the symphonic training of those men was re- 
ceived abroad. Why should they play differently 
here than there, especially as we import from Eu- 
rope the same conductors who led them on the other 


side? Offhand it may be stated that there are more 


THE MUSICAL COURIER 
than six first class orchestras urope alone, omut 
For 
Imperial (Orchestras 
Warsaw Phil 


Roval Opera Orchestra, the 


ting mention of those in America instance, 


Philharmonic, the 


the Berlin 


1 Moscow and St. Petersburg, the 


f 


M511 


the London | 


nic, the Lamoureux and Colonne Orchestras it 
Paris, the Li psic Grewal haus. the C ogne (rut 
zenich, the Bremen Philhart c, the Hamburg 
Philharmonic, the Museum Orchestra in Frankf 
the Vicnna Philhat c, the leining¢ Orches 
tra, etc 

Che same considerations that prompt our rathet 
roundabout remarks concerning orchestras, would 
also govern our views O1 era companies and con 
luctors Wi have heard first Ciass op i perior;r 
ances in small Italian, German, and Austrian towns 
and we nave i¢ ird some exceer ngly Da one in 
London, Paris, Berlin, Vienna, Prague, Mila in 
New York. For the last named city we ins Wwe 


first class conduc 


Mahler 


in opera, and Mahler and Volpe in symphony \s 


positively that there are only five 


tors here now, Toscanini, Campanini, and 


first class conductors abroad, to confine our 


ior 


selves to an even thirteen, there are Weingartnet 


Von Schuch, Mottl, Richter stra s Nikisch 
Steinbach, Irischen, Panzner, Schnéevoigt, Lam 
oureux, Chevillard, Muck In America, outside of 
New York, we have Fiedler, Vaur, Pohlig, Stock 
ete. 


INTERNATIONAL MUSICAL CONGRESS, VIENNA, 
MAY 25 TO MAY 29, 1909. 


\s already announced, there will be a congré 
under the auspices of the International Societ { 
Music to be held in the City of Vienna, in May, t 
synchronize with the centenary celebration of the 
death of Joseph Haydn 

This ¢ nyeress will br ng about a ithe } ! 
musicians from all countries of the world for th 


che bating many wportant 


Music, An 


purpose of discussing and 


musical topics such as the History of 


cient and Modern: the ¢ pera ecclesiastical Mu 
sic; Folklore Theory and Aesthetics of Musi 
Musical Pedagogy; Musical Bibliography Pher 
ilso will be musical performances by artists in Vi 
enna or visiting Vienn: The Imperial Orchestra 
members of the ¢ pera Philharmont the choral 
societies tot which the re 1 Vienna the 
Rosé Quartet, &c., will be brought into play, and it 
will, no doubt, bec ‘ portan {‘T- 
throughout 

EVERY nc i ] p 1 ; 4 
1 protest ivain thi tte ted | min 
Singers, sone { the in the cla 
New York Cit s hardly the place where th 
over zealous sopra ind tenor can hope t | 
the yreat Stars { ‘ i } ‘ ine owue 
at musicales at ‘ I 1 por 
charity would far rather hear a little voice in a 
tle s ny than be c npell ad t endure the execu 
tion’ of a big dramatic aria | cut the ta 
vorite word which t il " 
use, and sag ‘ | pp to litth 
ingers who attempt big \tat nt New 
York concert given for a vet vortl ause, the 
men and women who paid for their tickets were 
compelled to hear a screechir £ ttle voice atten pt 
the “Mad Scene” fro: ] ia,” and the agony was 
prolonged when the little voice, described on the 
program as “coloratura,” also gave ‘Ah fors e lui 


from “Traviata.” Then there was a tenor who had 


been also illy advised, for he came forward without 
a blush and struggled vainly to get through with 
Aida.” 


their pupils whose voices are by 


“Celeste Teachers are often at fault when 


no means devel- 


oped appear in public to sing music that only fin 


ished artists should ever attempt. Pianists and vir 


‘ - : , 
linists do not offend nearly so often in this re spect 


IN THE AIR. 


Che Prue Musica Cor 


Paris letter of 


week, first’ paragrap! ikes statement which 
ught to be an object lesson ror vears past al 
papers in New York, Paris ther cities have 
been giving descriptions and illustrations, even 

i great music hall or Philharmonic building to b 
rected on the Chan ps Ke lysee n Paris These 1 
ustrated articles have appeared, even to the exten 


t lengthy cablegrams, for the last four or five 
years, periodically \s our Paris letter of today 
shows, the City Council of Paris has refused t 
grant the necessary concession for the building, and 
while this may not definitely dispose of the scheme, 
it at least discloses that the daily papers, as usual, 
were publishing matters as facts which were only 
the results of the play of imagination. It is amaz 


newspaper proprietors should pay so little 
ittention to the value of their properties as to sub 


ut them to such treatm because, naturally, we 


must conclude, when all these statements prove 


themselves false as they do right along in musi 
that in other directions the daily papers must be and 


are certainly at fault 


\s the persons who are interested in this schem« 
have been working Vel hat tor t tulh n 
to be oped that tl nee n will, after all. be 
anted, although for hygiet rea 
that many people in Varis w object t ed 
very ! ct oI eX i }) l a tow j 
purpose of erecting bunt lhe L'a i i 
very jealous of their oper f 
> il ‘ ei pen i pace an 
not have them invaded if they can he i 1] 
ever, some other place may be found whet 
can be purchased and a larg hall erect 
, 
n ary Huish i ! rhe i nm fat be 
cause c invitat can be ‘ vhen ‘ i 
irge ha than when thet i Vil ait 
) 
Varisian never pays to attend a neert or a recital 
fie 1S always invited, and if anvbody has a lar 
i hall he ha the pleasure of mvitu a larger 
number of people than if he ha all music hall 
\ a er 
Musicians enjoy the sensation of singing ane i 
ng in Paris and payn i { hey 
1 j | 
ire willing to do se, they ought to be more w ling 
tO ¢ ina large hall than in ill hal \s tl 
ian ““deadhead san amiable, courte i! 
elegant personalit the more in ' 
play to him or her, the better ht t feel 
uml therefore this large mn hall should certain 
; : » 
be erected beat the papel t not ive the 
new building finish nad rea for ar 
vhen there is 1 ry 1 broken et an 
t! ( S not « a com init 
P 
ue repert it the Met ( 
vecek rest i ri acts 
nificant thought t rie 4 
Post 
| { 
( 
1» for | 
t ¥ CT A 
p { 
- : 
n rm f f i 
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y 
\ ~ © 4 
¥ ODOM excel once Oo wo pre ced a 
paper critics (who had other axes to grin ra 


cused Gatti-Casazza of trving to drive German or 


any other good kind of opera out of tl 


politan. 


Joser HormMann is spending the winter in Aiken 
S. C., and has put in his time building an aut 
mobile. 


ee 


Charles Henry Meltzer writes in the American 


“Is it so very amusing to watch two middle aged 


ladies nagging each other at 2 o'clock in the morn 


ing, on a public square, as they do in 
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euessed the riddle of the universe but were loath 


to reveal it. The room must be quite dark during 


the singing, so that the vocalist may be enabled to 
way at once upon the conclusion of the per 


“Die Welt als Wille 


Schopenhauer’s 


formance. und Vorstellung,” 


a setting of well known comic 


booklet, is the second in the set of Teuton’s won 
derful songs. This lyric occupies 2,280 pages of 
music and takes nine hours in performance, but 


time and study 
Not a 


word in the screamingly funny Schopenhauer vol- 


will be found amply to repay the 


put upon its preparation and presentation. 


ume has been verlooked by the composer, who 


found tl musical for 


le correct « xpression 


The third, sixth, 


every 


shade of the writer's meaning. 


and ninth hours of the song will undoubtedly be 
come the most popular among the masses, as they 
meal time. The Teuton series winds up with 
called 


masterpiece of realism. 


fall at 
“Into the 
Phe 
a skull in his right hand while 


an inspiration eyond.” It is a 


singer stands on an 
open coffin and holds 
voicing the composition, which is to be delivered 


When the 


by the accom 


only before an audience of undertakers. 


Dissolution motif is sounded 


his 


fateful 


panist (who puts two elbows on the center of 


the keyboard) the singer rapidly swallows a phial of 


prussic acid and as his body topples backward into 
tl 


forward, and, in a rhythmic rat-a-tat accompani- 


e coffin the undertakers, shrieking wildly, rush 


ment to the piano music, hammer down the lid of 
The bites the 
vith his teeth, thereby causing 


und 


the dead box. pianist bass strings 


a peculiar twanging 
which depicts the impeded upward flight of 
tries to dodge the 


the soul of the deceased as it 


telegraph and telephone wires overhead. The song 


will find wide vogue at ladies’ seminaries and social 
gatherings in Germany. 


evening 


Kun Arpad, a very violinist, with genius 


young 


for fiddling and for mathematics, was asked recent 


ly how much time he devotes daily to musical prac 


tice Kun answered 


“If vou augment by 5 the 


number of hours | practice, and then take half of 


that total, vou will obtain a figure which is the same 


as that resulting from the multiplication by 3, of my 


term, and then the substraction therefrom 


practice 


and the division of the remainder by 4. How 


long does Kun Correct 


\rpad practice per day ? 


inswers to this conundrum will be rewarded by a 


handsome framed musical print, autographed with 


eat script of LEONARD LIEBLING 


and Sembrich made pitifully pathetic 


farewell speeches when they said “au revoir, but 


not good-by” at the Metropolitan, and both of th 


singers referred to the “dramatic” demands of the 


modern public and its growing indifference to the 
fast tading art of bel canto.” Several of the nar 
row minded, unprogressive critics echoed similar 
ntiments in print, and shed large crocodile tears 


} 1] 


nink. There is no need for all this pother, as the 


irt of bel canto is by no means dying out, and the 


wing im vears and voice of a two means 


singer ot 


no more now than it has meant in the past, when the 


retirement of operatic favorites invariably 


brought 


torth the same trite laments and 


dire prophecies. 


Simply because some of the music writers have 


fallen into routine critical grooves, and 


retain no 


rther capacity to formulate new impressions and 
enthusiasms, is no 


need look the 


within themselves new 


reason why this public into future 


vith distrust or alarm. When Wagner came into 
vogue, the art of bel canto was also farewelled, and 
lirged, and sepulchred by old fogy critics who could 


not comprehend the new movement, but that same 
irt of bel canto has flourished very valiantly since 
hen, giving us several dozen masterful singers of 
critical 
In the 


both sexes who won resounding fame and 


tavor in roles of the “bel canto” repertory. 


nature of things, singers come and go, and it is well 


changes take place. it 


would be well, too, for 











music criticism in this town if changes took place in 
the ranks of the persons who write that futile kind 
of journalism. ‘Too much of any one thing is good 


for nothing,” wrote a wise Irench philosopher, 


quite correctly. 


ON FOLKSONG. 


Edward Landerman Burnett Ramsay, dean of the 
Diocese of Edinburgh, antiquarian and author, wrote 
a book in 1857 called “Reminiscences of Scottish 
Life and Character,” which remains one of the most 
popular volumes ever put forth in the land of the 
bagpipes and kilts. In the work is this passage, 
which will not fail to make a strong appeal in quar- 
ters where Ramsay's sentiments on folksong are 


shared: 

It must, I think, be admitted that singing of Scottish 
songs in the perfection of their style—at once pathetic, 
gracetul and characteristic—is not so often met with as 


to remove all apprehension that ere long they may become 


matters only of reminiscence Many accomplished musi 


clans often neglect entirely the cultivation of their native 


melodies, under the idea of their being inconsistent with 


the elegance and science of high class music hey commit 


. mistake. When judiciously and tastefully performed, it 


s a charming style of music, and will always give pleasure 
to the intelligent hearer. I have heard two young friends, 


who have attained great skill in scientific and elaborate 


compositions, Down in 
Who 


ssex, when Miss Stephens, 


execute the simple song of “Low 


the Broom” with an effect I shall not easily forget 


that has heard the Countess of F 
\uld 


Robin Gray” 


sing can ever lose the impression of 
her heart touching notes? In the case of “Auld Robin 
Gray,” the song composed by Lady Anne Lindsay, although 
very beautitul in itself, has been, I think, a good deal in 
debted to the air for its great and continued popularity 
rhe history of that tender and appropriate melody is some 


what curious, and not generally known. The author was 
not a Scotchman. It was composed by the Rev Mr. Leves, 
rector of Wrington in Somersetshire, either early in this 
century or just at the close of the last. Mr. Leves was 


fond of music, and composed several songs, but none ever 
\uld Robin Gray,” 


marvelous. | 


gained any notice except his the popu 
the family 


when | lived in Somersetshire, and had met them in Bath 


larity of which has been knew 


Mr. Leves composed the air for his daughter, Bessy Leves, 


who was a pretty girl and a pretty singer 


Many of these folksongs belong to what a young 
journalist in one of our local evening papers refers 
to as the ©. P.—meaning Overpraised Institutions. 
(Of course, Americans have no folksongs, and there- 
fore cannot be expected to feel deeply about those 
of other countries, but sober thought on the ques 
tion brings the belief that in the case of such homely 
music it is rarely the basic melodic idea or the text 
(usually inane to the last degree) which rouses emo- 
tion and raises the proverbial lump in the listener ; 
rather it is the associations connected with the songs 
in question that produce their moving result upon 
those who believe they have cause to be so affected. 
In other words, a Scotchman who has lived in his 
youth near the Dee will become almost lachrymose 
when that body of water is celebrated in song, just 
as a German grows tender when he roars a Rhine 
song in chorus, or a Provencal -sniffles when he 
listens to a plain chant about the airs and ways of 
the region in which he spent his childhood days, and 
where, perhaps, those lie buried who were nearest 
and dearest to him. 

There is something sweet and pure and very 
elementally human in the sentiment that makes peo- 
ple love the folksongs of their nation, but the cul- 
tured musician knows that it is not the tune which 
moves the lay listener, else good and bad and even 
execrable folk melodies would not all be equally 
popular. The effect of a folksong on the susceptible 
native varies in proportion to the distance he is away 
from be classified 


home, and in that respect may 


with national airs. The American is not particular- 
ly stirred when he hears at-home “The Star Span- 
? 


oy 


g or “Hail Columbia,” 
or “Suwanee River,’ or “Ole Black Joe,” or “Dixie.” 


ed Banner,” or “America,” 


But let the son or daughter of Uncle Sam encounter 


the from 


the Yankee mainland, or hear them played on the 


same tunes several thousand miles away 
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Christine Miller's Greatest Year. 
Christine Miller, the contraito, is enjoying her greatest 


year, and notwithstanding the increased number of her 







bookings, she was never in better voice. ‘The popularity 





ot this talented and well schooled singer may surprise 
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e¢ who imagine they must reside in New York in 
rder to get engagements in the West. Miss Miller sings 
beautifully, and that, and not her place of residence, con 
cerns those who want to engage her. She is a great 
favorite in the Middle West, and musical managers and 
in Other sections are beginning to make demands 
ipon her. Her bookings for this season include 
\ugust 27, soloist, Allegheny County Teachers’ Institute, 
Pittsburgh 
Cx er 13, concert, Crafton, Pa 
15, Wilkinsburg, Pa 
16, private musicale, Pittsburgh 


ig io 23, soloist, Greene County Teachers’ In- 





stitute, Waynesburg, Pa 








hig 23, concert Pittsburgh 
V n TMS WeeK, Cn 30, recital, St. Peter, Minn. 
th great saga November 2, recital before Women's Musical Club, Win- 
Friday, when nipeg, Manitoba 
recital before Schubert Club, St. Paul, Minn 
a 6, recital, Grinnell, la 
neert at Con 17, concert, Sewickley, Pa 
large and enthu ig, concert, Pittsburgh 
Mt illough Mc 24, soloist, Mannerchor, Indianapolis, Ind 
t creaitably 7, soloist, City Teachers’ Institute, Pittsburgh 
Ma ile Harr 
Stephen the 
ratorio with 
M Chorus; am 
York and now making 
director 
ter financially 
ver twenty 
rr 
( ) t, composed of Marte 
i and Herbert Wither 
( gie Hall March 15 
| rudience i all 
rwRRe 
| ive ’ Chat W Cadman 
day Musical Club 
vy, Ruth Thoburn, Mrs 
LW it the German Club, 
\I Club, wa 1 
! vas filled to it 
t piano illustrations 
way of ideal 
were received with ap 
{ wor n an arrange 
Dirge” from MacDow 
Mr. Harper 
gorgeou 
| day Cl he affair was 
il paper the next 
\l | expected to 
ntry Lore long 
rPF FP 7 
ellteaagiore.,. CHRISTINE MILLER 
| f New York 
wo M a ' LPecember 1, concert, Bellevue, Fa 
ees md 6, soloist, Greensburg, Pa 
is pgs ie i4 to 16, soloist, Washington County Teachers’ 
a ee ee ee Institute, Washington, Pa 
Pipe sie 17, “The Messtah,” with Musical Club, Evanston, 
Sullivan TT 
7 oy ee ey ee 25, “The Messiah,” with the Philharmonic Club, 
Minneapolis, Minn 
Mm COgAgCS 100 29, “The Messiah,” with Arion Club, Milwaukee, 
Churel und will a Wis 
January 3, soloist, Symphony Orchestra, Minneapolis, 
ry Fr . 
Minn 
rty Presbyterian 21, “The Messiah,” with Choral Club, St. Paul, 
Martu will leave Minn 
‘ ir May rt. Mr 28, recital, Clarksburg, W. Va 
lost in the ety 20, musicale, Pittsburgh 
M ( t Carnegie February 4, recital, Franklin, Pa 
t North Side; with 17, recital, Fremont, Ohio 
U1 t tant musicales and) March j, soloist, Philharmonic Orchestra, McKeesport, 
{ ed with success. He Pa 
e Schenley Lawn Concerts by 8, musicale, Plainfield, N. J 
stra next summet 9, musicale, Newark, N. J. 
nRe April 5. Bach's B minor mass, with Apollo Club, Chi- 
give interesting recitals on the cago, Ill 
1 strong program recently, com- 15, soloist, Orpheus Club, Cincinnati, Ohio 
works of Felix Mendelss hn, in The following criticism tells of Miss Miller's success 
s composer's birth. It is unfortunate before the Musical Society of Franklin, Pa. : 
1 better gar The miserable old There can be no doubt as to the position Christine Miller holds 
rgan handicaps Mr. Koch to n the estimation of the music lovers of this city, for her recital 
forced to eschew some of the last evening attracted the largest audience seen at a recital here in 
ften plaved in Europe when years An enthusiastic audience demanded as many encores as 
eries f tal +} rge music centers Mise Miller could supply The four Schumann songs were beanti 
fully rendered and were interpreted in many particulars in a man 


CHaArLes ‘W. CADMAN ner te original This same originality of interpretation was seen 





in the group of Scotch songs which, though familiar, reecived an 
added interest at her hands, all this, too, without undue liberties 
is to the phrasing of the tempo, which often is fasely presented as 
irt. The most notable number on the program was the group ot 
Brahms’ Gipsy songs, whose great difficulties Miss Miller handled 
in a manner worthy of the highest praise. Their wonderful wild 
ness and power require most earnest study and unusual capabilities 
to present at all acceptably. Last evening they were presented 
with a depth of feeling and understanding and a smoothness and 
perfection of detail that were ‘nost satisfying Every one of the 
five other numbers of the program was worked out with the same 
attention to detail that is characteristic of all Miss Miller's work 
littl 


Each one had something new for the audience; each its own 
particular beauty that made each number a gem.—Franklin, Pa., 


Evening News, February 5, 1909. 





Baldwin Organ Recitals at 4 P. M. 


Beginning Wednesday, March 3, and on that day and 
Sundays thereafter Professor Baldwin’s organ recitals at 
City College will take place at 4 p. m. His recent recitals 
have included some of the best known works of the great 
masters, as well as lesser known novelties. Careful 
planning of the programs weeks in advance enables him 
to present them in a way which shows most intimate knowl 
edge of their contents Zach's toccata and fugue in D 
minor, the passacaglia in C minor, Guilmant’s “Funeral 
March and Seraphic Chant,” all these have been heard by 
thousands within the past week. February 28 he will play 
Dubois’ “In Paradisum” and toccata in G mionr, a son- 
ata in the style of Handel, by Wolstenholme, Chopin’s 
funeral march, and novelties by Bonnet and Rachmaninoff 

\ second series of ten lectures—‘Studies in the Appre 
ciation of Music’—will be given by Professor Baldwin 
during the present term. These lectures will be open to 
the public, and will be given in the Great Hall on Tues 
days at 2 o'clock and will be repeated on Thursdays at 3 
o'clock and Fridays at I o'clock, beginning weck of 
March 1. 


Mischa Elman’s Third New York Recital. 

An audience of fair size greeted Mischa Elman at his 
third New York recital in Carnegie Hall Monday after 
noon of this week (Washington’s Birthday). He was 
assisted at the piano by his official accompanist, Walde 
mar Liachowsky, in the performance of the Saint-Saens 
concerto, B minor; the “Faust” fantasie by Wieniawski; 
“Prize Song” from “Die Meistersinger,” Wagner-Wil- 
helmj; ‘“Habanera,” by Sarasate. Elman also played the 
Bach “Chaconne,” and in this severely classic work, with 
out piano accompaniment, the violinist was less satisfac 
tory than in the modern music. Elman’s big tone and 
impassioned style are best suited to modern works. The 
classics are not for him yet. He has neither the repose 
nor breadth for Bach and Beethoven, but he is overwhelm 
ing and impressive in music of the Russian and French 
masters of today. In addition to his program numbers 
Elman was compelled to play a number of encores. The 
boy looked tired and toward the last of his program his 
playing indicated that he was not in his best mood 

Saturday afternoon, April 3, Elman will give his fare 
well New York recital in the same hall 


The Mehan Quartet. 

Chis cognomen will recall a period of a dozen years 
igo, when, in the City of Detroit, Jessie Corlett, Bessie 
Shute, Inez Smith and Mrs. Mehan constituted a women’s 
juartet which sang with beautiful and artistic balance and 
interpretation. For the first time since they met at the 
Mehan studios Friday evening, and there ensued an hour 
of music which was heard with delight by all. These 
ladies, now Mrs. Robert Leete, Mrs. F. W. Bradley, Mrs 
Dr. Kingsmill and Mrs. Mehan occupy prominent positions 
in their native city, and the gathering here was planned in 
honor of their old teacher, John Dennis Mehan. Besides 
the quartet, the following Mehan artist-pupiis sang: Flor- 
ence Middaugh, Isabel Irving, Marie Louise Githens, 
Thomas Phillips, John Barnes Wells and a sextet of 
voices composed of Misses Irving, Macbeth, Mudge, Dasch- 
bach, Kendal and Middaugh, sang the sextet from “Tales 
of Hoffmann” with effective interpretation. To this may 
be added the fact that Mr. and Mrs. Mehan are giving 
some ninety lessons weekly, besides the class from Teach 


ers’ College. 





Sinsheimer Quartet Concert. 

Bernard Sinsheimer announces the fourth and last con- 
cert of the Chamber Music Club of New York for Thurs- 
day at the Hotel Plaza, when this program will be per- 
formed. 


Quartet, No. 71, E flat major..........6+. budegs wee ceeutese Haydn 
Quartet, opus 2 (For piano, violin and ‘cello)........Mendelssohn 
Quartet, No. 1, A minor.........ceeeeees Shes sirenasaauen Schumann 


Lillian Samuels, pianist, will assist in the work by 
Mendelssohn. These concerts are highly enjoyable, stand- 
ard, classic and modern works being performed with 
authority and finish. 





The Berlin Liedertafel will undertake a Russian tour 
in the summer of 1910. 




















A BRIGHT MUSICAL YEAR IN TOLEDO. 
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At Pilgrim Church Sunday even 
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Maconda Triumphs in New England. 
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The originals of these extracts are always to be found on file at the respective newspaper offices. 
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ble of appreciating high 
class orchestral music 


compose! 


celvi 


with so much suc 


} 


were 


flanked by two white pillars 
stood a plaster cast repro 
duction of St. Gaudens’ im 
posing statue of Lincoln 


* * * Many persons inthe 


audience watched the gigan- 
tic Lincoln Would _ the 
kindly expression on_ his 
face break into a smile? It 
seemed almost  imevitable 
How could the famous 
President, pl aced suddenly 
in such unaccustomed com 
pany, made to listen to mu 
sic so absurdly unintelligible 
to him, so inexpressibly tire 
some to others, retain his 
dignity and repose for al 
most an hour? * * 
Just why the Philharmonic 
should produce such 
a vain effort to express 
something by a person who 
has nothing to say is hard 
to understand when there 
many works that cry 
for performance 


society 


are so 


“Parsifal,’’ February 12. 


The New York Press 


If a stronger feeling of 
reverence and devotion had 
linked those who heard 
Parsifal” yesterday after 
noon in the Metri spolitan 
Opera House to those who 
put their best efforts into 
producing it, the representa 
tion would have left little to 
be desired 


The New York Press 
Berrian (Parsifal) car 


ried little conviction in ap 
pearance and action 


Soli emeass. (ribune 


would be ple: isant to 
ay that the German tenor 
(Burrian) sang the music 
with beauty, but it. would 
scarcely he accurate, for 
there was throaty and 
forced quality about most of 


his tones 


New eee Saman 


Che caliber of mental ity 
sicaosre id for the proper ap- 
preciatio of works like 
“Parsifal was clearly re- 
flected by yesterday's audi 
hicl quietly re 


ence, Wi 1 Was 


sponsive 


‘New York American 


He filled the eye 


New er American 


Burrian sang the part 
artistically His voice 
ind resonant. 


most 
was fresh 


“Aida,” February 13. 


The New York Preas 
More than $7,000 was ac 

cumulated for that excell 

institution, the Society tor 


Italian Immigrants, through 
a special performance ot 
‘Aida” given last night in 
the Metropolitan Opera 
House 


a oad Morte 
ee:. . 
° 


Nearly $8,000 was raised 


“ Tannhauser,” 


wie aac gece ap 


It cannot be said that 
Jorn is as convincing a 


rannhauser as a Walther 
The New York Press 


It seemed to 


persons 





he audience that Jorn over 

reached himself Irving t 

infuse passion, ardor and 
romantic sentiment into his 
ports il, he did it partly at 
he expense of the knightly 
henity and manliness we 


rccusiomed to associate 


with the character of Tann 
juser The man who su 


cumbed te the Nandish 

f Frau Holle m 

n model ‘ f 

fortitude, but at any rate we 

no k of him as in 
least effeminate 





moral 





“Sonnambula,"’ 


New Qovt qi Sribune 


The occasion of this Te 


vival was, of course, to give 


en 


Nearly $8,000 was raised 


THE NEW YORK HERALD 


The net proceeds amount 
ed to $7,200 


February 13. 
Cie ple Moria, 


His Tannhauser may 
without exaggeration, — be 


called great. 


tre SE anora 


His impersonati a 
whole was full of ra umat 
ind emotional suggestion, 
his action pictorial and sym 
pathetic The scenes 
with Venus, with El ibeth 
during the Sanger-Krieg, 
and that of the narrative 
were il ft } f f 
intensity of emotion § tha 
carried conviction in an un 


usual degree 





February 13. 


SBP Boro. 


Tetrazzini did not, how- 
ever, grasp her opportunity. 


Que 


ox tRENEO 








Madame Tetrazzini 
exhibit her power 
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1 it m 
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New York Symphony, February I4. 
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The audience 


“Tosca, February 15. 
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“Boheme,” February 17. 


The etfs Sun. Che 
Cleofonte Campar Ww 


( mit 


ah 
om wore 


- Bore, 


“ I wea t f . P i } 
lucted with his 


vt 
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New York Symphony Concert, February 18. 
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De Gogorza’'s Recital, February 17. 
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N Yor«, February 2, 1909 
ied last mee ting and concert ot 
7 2 it Mi }. Chri topher Marks, 
the « quarter Waldorf-Astoria 


L we mirc e Tags, grace fully dr iped, 


kinds helped to lend a festive ai 

\\ Edmund Severn” meant that all the 
ng were of his composing, performed 

Mr evern, piano; Mabel H, Arm 

| ce Biggers, contralto, both the 

rn, able and pleasing vocalist 

ik that of a sonata for piano and 

( Neapolitan Serenade” for violin 


‘ g in contrast of melody and har 
th violin obligato \ polo 
played by Mrs. Severn, wa 


t the program, and thie audience 
f e same sort A “Ba 
pont ipplause, and at 
Musical Remuiniscen y 
i witty speaker, convulsed the audi 
| dM Plummer were called to the plat 
ad Mr Marl an attractive per 
t} istinction and grace She an 
enefit, consisting of a concert, fol 
! irch 24, at Hotel Martha Wash 
Svracuse Arts Club (branch so 
lent affair given February 18 Signor 
Mi iat Parasit (clubs which 
, i Der B Ie fully endorsed 
\r Society 
ae ke 
Rat talented young piano pupil of 
nted his pupil in a program of 
( gic Hall studio February 16, a 
J. R t ’ of the Alexander Avenue 
h Mr. Roeder is organist Miss 
\\ Concertstuck” brilliantly from 
Mr. Roeder at a second piano. Her 
pieces by MacDowell, two by 
kk tto” fantaisie, in all of which 
ind natural musical feeling. Mr 
xpt mand sang with gor dl 
odern comp rs Lhe studio 
| peopl 
yr FP 
tor prominent women’ 
when he played a dozen ot 
d t pleasure f hearing ten 
Romiat for piano and violin 
\lice Ralpl pran Eh 
| i Davidson, violinist He 
. f by recial request 
] iry monthly musi 
\pril. The Newark 
S = se 
‘ cert | ruary 16, at A 
tart to finish, de spite the 
gram gave variety sufhcient to 
O. Hornberger, cellist, and Alex 
] Grieg onata m A minor 
than equal to the diffi 
n G minor, emphasizing 
mgs as mu h to a woman's 
She played most beautifully, 
the Reger sonata. Part 
g W irranged as an “In Memoriam” to 
riede Stoffregen played with fine technic 
fug in E minor The trio in D minor 
ed by Cecile M. Behrens, pianist, Madame 
Ernst Stoffrege Their harmonious playing, 
feeling, made a beautiful finish to an artistic 
' pee 
by's seventh Friday afternoon musicale, in 
f Clara Clemens, gave pleasure to the many invited 
‘ variably throng these affairs. She sang “Lin- 
Fielitz Serenata,” Mascagni; “Since I 
w Thee,” 7 uikowsky, and “The Danza,” Chadwick 
Elizabeth Cady played piano solos, Esperanza Barbarossa 
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also. Frederick Gunster, tenor; Josephine Schaeffer, so 
prano; Vera Curtis, soprano, and Edna Showalter also 
took part. The musicale of this Friday, February 26, will 
he the last of this season. Of those present last Friday we 
mention the following: Mr. and Mrs. Christopher Riggs, 
Mrs. Arthur F. MacArthur, Clara Clemens, Edwin Wark, 
Mrs. Lachmund, Elizabeth Cady, Signor Piero Tozzi, Mr 
and Mrs. Shinshi Takaori, Ichiro Esni Hori, Count Scaz- 
ioni, Mrs, Frank Furlong, Esther Herrman, Mrs. Edwin 
lrowbridge Hall, Mrs. Charles E. Knoblauch, Mrs. Wil 
liam Bainbridge, Dr. William Bainbridge, Mr. and Mrs 
Charles Louis Sicard, Mr. and Mrs. Arthur Brown. Keuchi 
Yamasaki, Vice Consul of Japan; Mrs. Charles Gould, Mr. 
ind Mrs. Giuseppe Aldo Randegger, the Misses Turnbull, 
Mrs. Henry Whitehill Chappell and Miss Chappell, Mrs 
\lbert Bierstadt, Count Hugo M. Alfano, Mr. and Mrs. 
Charles H. Senff, Mrs. Charles Savage Homer, Mrs, Abner 
Mellen, Commander Charles A. Adams, U. S. N.; M. and 
Mrs. Harry Harkness Flagler, Jeanne Jomelli, Dr. Samuel 
G. Tracy, Commander Carter, Mrs. H. R. Chamberlain and 
Countess Massiglia 
es 2 
11 Brooks Day, F. A.G.0O., organist of St. Luke’s P. E 
Church, Brooklyn, registrar of the American Guild of 
Organists, invited a score of more of fellow organists to 
pend the evening with him at “The Pierrepont,” Brook 
lvn, February 17, and several hours of social enjoyment 
resulted Ushering his guests to the dining room to 
eats provided at a long table, with the cross table at the 
head, there ensued impromptu talks by Warren R. Hed 
den, warden of the guild; Mark Andrews, sub-warden; 
Clifford Demarest, secretary; Charles T. Ives, treasurer; 
1. Christopher Marks, jibrarian; Frank L. Sealy, Dr. S. N 
Penfield, Mr, Dilworth, of Schirmer’s, Mr. Trench, of 
Novello’s, and F. W. Riesberg These talks to the ac 
ompaniment of solid and fluid” refreshments, covered 
matters of more or less musical import, and from them 
were also gathered the high esteem in which Registrar Day 
is regarded. Gottfried Federlein, S. Lewis Elmer, T. Scott 
Brooke, Frank Wright, William J. Kraft, Herman B- Keese, 
Melville Charlton, George I. Morse and others were pres 
nt At the close a vote of thanks was presented to Mr 
Day, whose genial good humor has become a byword 
| a 
Mrs. Robert B. Chapman had read her poem, entitled 
“The Singer,” a work of literary importance and merit, 
onsuming three-quarters of an hour in the reading, for a 
ompany of invited guests at a West End avenue home 
last week, the reader being Mrs. Shannon. It tells of the 
life from birth to demise of a singer, her trials and tri 
imphs, and is most graceful and picturesque. Mrs. Shan 
non read with feeling and distinct articulation, and Gert 
rude Shannon played piano pieces by modern composers 
lefore and during the poem, showing pianistic gifts, al 
though handicapped by a very small hand 
i 
Madame Klauber’s concert February 21 passed off with 
eclat, some §900 or more persons attending and applauding 
the playing and singing of pupils, who were of all ages 
Nearly thirty numbers were heard, and at the close Ma 
dame Nlauber received warm congratulations for the prog 
ress of the pupils 
| a an 


Florence Hinkle had = great success at the recent 
\ 


irk, Pennsylvania, Festival, with Hans Kronold, cellist 
She has since then sung in larger cities of the East and 
West, and press notices from each unite in praising her 
voice and personality The York Gazette alluded to her 
charming personality, purity of tone and command of 
breath. The York Daily mentions her youth and come 
liness, rich and velvety quality of voice, and the insist 
ence of the audience that she sing encores. Among recent 
ind coming are two appearances in Syracuse, N. Y.; Rome, 
N. Y.; Baltimore (“Elijah”); Charleston, S. C.; Melrose, 
Mass.; Jackson, Mich.; Ithaca, N. Y.; festivals at Colum 


bus, Ohio; Lima, Ohio; Newark, Ohio; Zanesville, Ohio, 
ind four weeks’ tour solid, May 17 to June 12 
zPFe®e 


Margaret Keyes, the contralto, whose concert tour last 
year with Caruso resulted in many return engagements for 
this season, has filled the following engagements since 
October, 1908 October, Atlantic City, six concerts at 
Rochester, N. Y. November, recital, Montreal, Canada; 
Orpheus Club, Buffalo, N. Y.; Waterbury, Conn., “Faust,” 
with orchestra. December, Cleveland, Ohio, Lakewood 
Coral Club; recital, Erie, Pa.; concert, Hoboken, N J.; 
Cleveland, Ohio, Singers’ Club; concert, Arion Society, 
New York city; concert, Rockaway, L. L; “Messiah,” 
Brooklyn Oratorio Society. January, Poughkeepsie, N. Y.; 
Mendelssohn Hall, New York city; recital, Tuesday Musi- 
cal Club, Detroit, Mich.; two concerts, Toronto, Canada, 
with the National Chorus; with the Symphony Orchestra, 
Troy, in “Odysses.” February, concert, Brooklyn; con- 
cert, Philadélphia; Beethoven concert, New York Sym- 
phony Orchestra, Brooklyn; Mauro Club, Rochester: Guido 
Chorus, Buffalo. 

ene 

George Bornhaupt, violoncellist, makes a specialty of 

careful training on the cello for solo playing, orchestra and 








ensemble. He studied in Brussels and later with Leo 
Schulz, perfecting himself in an extensive repertory. He 
has several interesting arrangements of his own for four 
cellos, including the sextet from “Lucia,” melodies from 
“Traviata,” ete. Besides making the cello his specialty, 
he is a linguist, speaking half a dozen Furopean languages, 
and it is interesting to note that his very early days showed 
him to be a- mathematician of unusual powers. 
zPre 

Hallett Gilberté’s songs will be sung Thursday at the 
Jaroness de Bazu’s (Frank Leslie), Chelsea Hotel, by Mar- 
guerite Dunlap, contralto. Last week he sang at the Wal 
dorf-Astoria Hotel, at a recital in Orange, and gave a reci 
tal of his songs at a private residence on West End ave 
nue; also at Louise von Bernuth’s musicale, West Seventy 
first street, in conjunction with Claude Warford. More 
recently he had engagements at two private musicales and 
at the National Arts Club. February 19 he sang in Brook- 
lyn 

zRe 

Josephine Miller Reed sang with great success the con- 
tralto solo part in “The Rose Maiden” for the Maplewood 
Choral Club, Mrs. Lake musical director. She received 
hearty applause, and many in the audience extended warm 
congratulations. She has had a busy season, and has sev 
eral private affairs booked for the coming month. Harry 
L. Reed, the tenor, has been indisposed some time, but is 
better. He is solo tenor of Dr. Marks’ choir. 

| en 

John W. Nichols sang the tenor part of Dubois’ “Seven 
Last Words of Christ” last Thursday evening in Paterson, 
N. J., and this week will sing several recitals in Pennsyl 
vania. 

| an nd 

Edwin Grasse, the violinist, played last week at the 
Haarlem Philharmonic Society, at the Waldorf-Astoria 
Hotel; at the Washington Friday Morning Club, and this 
week he gives a recital at the Grand Opera House, Cincin- 
nati; February 26 he plays his manuscript trio in Lake- 
wood. He has finished a second trio for piano, violin and 
cello, also three smaller works for violin and piano. He 
has also several compositions “in his mind,” but has not 
yet had time to dictate them. Later he has promised to 
take part at a Manuscript Society concert. 

unre 

Luisa Cappiani writes friends that she is still in Vienna, 
pressing her claim for a pension as retired Court Opera 
singer, and expects to get an audience with the Emperor. 
Her address is Schliisselgasse No. 26, L. Stock, Vienna, 
Austria. 

Ree 

Beatrice Fine will be one of three soprano soloists for 
the performance of the “Ninth” symphony by the Symphony 
Society, March 11. She sang recently for the national 
meeting of Patriotic Clubs of America. March 16 she 
gives a song recital, California composers only, for the two 
Califormia clubs of New York. 

2 8 

Dr. Emily Noble, late of India, gave a practical talk on 
rhythmic breathing, concluding with a brief outline of the 
origin of music, an East Indian tradition, February 18, at 
the Babeock studio, Carnegie Hall. 

i 

Alice Breen has returned from her journey to Atlantic 
City and the South, where she found friends at every turn 
After some days in Washington she went to Palm Beach, 
where she joined her sister, with Mrs. A. P. Stokes. They 
continued further South, and Miss Breen is now prepared 
to resume her New York lessons, musicales, ete. 

nRe 

Rudolf King, known to many New York people as a first 
rate pianist and accompanist on various tours of Cam- 
panari, Maconda and other artists, expects to spend some 
months in Europe, studying with Barth in Berlin. Mrs 
King is in Europe. Mr. King sends friends programs of 
piano recitals given by his pupils, Elizabeth P. Curth and 
Lottie L. Henderson, in Kansas City last month. 

| nd 

Emma M. Hodkinson’s pupils gave a recital at Chamber 
Music Hall last week, doing well in their respective appear- 
ances, H. H. Whittaker at the piano. In the audience were 
some well known teachers and artists, among them Adela 
Verne, Amy Fay, Professor Monostel and others. 

ene, 

Della Thal, pianist and instructor, plays pieces by Rum- 
mel and MacDowell at the American Music Society's con- 
cert, Mendelssohn Hall, Thursday night. 

neue 

Julia Wodicka, of the Virgil School of Music, Broad- 
way and Eightieth street, gave a recital at the residence 
of Mr. and Mrs. William C. Poillon, 353 Riverside Drive, 
Saturday, February 20. Her program included two Bach 
preludes; “Pastorale,” Scarlatti; “Dragon Fly,” Nevin; 
“Berceuse,” Iljinsky; “Song of the Lark,” Tschaikowsky; 
“Poupee Valsante,” Poldini; “Husitska,” arranged by 
Zaborsky; “Kde domov muj,” arranged by Low; “Bird,” 
rondo, Mokrojs; “Humoresque,” Dvorak; minuette, Suk; 
one movement of Mozart sonata in A major; “Tarantelle,” 
Moszkowski. Miss Wodicka repeated this unusual program 
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at the East Side Music Settlement, Seventy-sixth street and the violinists pupils of Mr. Severn. Miss Holbrook LATER COLUMBUS NEWS. 











and East River, Sunday evening in the professional class holds a choir position in a Brook ‘ ” } 
nRre lyn church Her were: Aria trom Her Mr 1 Mr S N 
Maurice Nitke, violinist, played recently at a recital odiade,” M assenet “The Moon Baby Severn; | 12 
given by Mr. Babbitt in Newark, and following that at a Soul of the Spell,” Severn; “Stars f Paradise, ast evening M Sn R 
concert of the Rubinstein Club, Malcolm Maynir accom Marjorie Ansell Love Me Tosti; Lulu and the yombe: nd \ S; ‘ 
panying him Bee,” Kaiser \ feature of the evening was the perfor rccompanist f Mr. Bisy \ Ss 
nner ance of the violin duet Song Without Word L sé eard in Colum 
rhe pupils of Dr. Carl E. Dufft who study in Mount koswy) and “Salut d'Amour” by Elgar, the player Mrs. Smith mack 
Vernon, N. Y., gave a recital last week in Mr. Dufft’s new Mr. Severn and his pupil, Miss Barker. Mr. Reidy played y , ) 
home on Clairmont avenue It is expected that he will the “Fantasia.” by Alard. and “Waltz de Cor cert by tio Mis Geax 
give a recital by his New York pupils later on Severn. Miss Weis sang the “Bel Raggio.” at by R were % ‘ 
nner sim, and for her Yo Muss Barker plaves Souvenir « nd \ f 
Louis F. Haslanger’s engagement to Josephine Horst Wieniawski,” by Haesche. Mrs. Severn plaved the piano a 
nan, the latter of Dayton, Ohio, is announced. Mr. Has ccompaniments a 
langer is now vocal instructor at the Indianapolis Con ere . Pittsburch Or ' R 
servatory, Indiana The wedding takes place Easter Mon Wednesday vening, February i testi n ! t Ror G ) .) | 
day, April 12 will be given to Tom Daniel, | ist of the ¢ rch = Flahaut, Bor \\ 
z= FF ot e Divine the rish | ‘ ; W t | ( 
Madame Ohrstrom-Renard has issued cards for a musi Seventy-sixtl f ving tist a \ ( 
cale at her studio, 444 Central Park West, Thursday after { Estelle Harri { o; ¢ elia Mary 4 \ 
noon, February 25 ie Louise David, harpist; % FE. A " ) t 
zee \l tha spencer Wige ] } I \W yr PF FF 
Nicola Thomas, a puptl of Da Vi ska, played vio tenor; John H. Duffey tor \ P \ 
in solos at the | c t t the Bar Glee ( 1 Cal t Harriet Wa \l a Nelli And \ ! 











the G string, and ral by Whientawski She re Before a cil incl 
vealed a full and beautiful tone hint technic. EK Metrope M O ) M { \ 
Harper, soprano, and Dr. Carl Duff i were t r Valeri gave 1 { 15 W fty 
loist a os . ry veck I 1 \ \ 
| an ting pd P wes r ta < ~ 
Edna Steart Horst tt cert tt People’s cal 1 tl 1 the p vy 
Institute at ¢ per Unior n night February 2 e 8 witig t uy \ ' K I 
ang a song by Hail Du Bist Mein All,” by Brodsky; Flizabeth Averkar Helen Lane, | Croxt Ag ee 
Because by D’Hardel d “Mig * by S.-M. Peci R M Wel r, Rose S Cr ( 
Flora C. Emerson ac 1 tor the singe I Hagopian . 
err Kor 4 cecil a st 
Ada Cohn, Charlotte Mer | \ hi Mada Va ed tist \ ct , rr 
Wil n FP. His umn were the er rd u 2g it | Lan \gnes Re ‘ R S I 
recit \ | Zieg re ‘ 103 V t g t ly ed pupi tr thi ‘ 
Forty-nintl reet, Sat | fter i t week M t gin their ‘ \ t } 
Cohn sang “Nur wer die Sehnsucht Kennt,” by Tschai { Crimmond and M Hagoy w ' ke t 
kowsy, and “P ! lowe y Lehma Mr Met peratic debuts in Italy. Mi Hagopiat gn Ww i ( 
‘ wave Wit \ Grieg Wieget table vd it 3 xpect that will ve ft f 
ry | f Signor \ S | le ' , 
Ca nio Bet by Giordani, and “Una furti agrim er mh the t t : It wi M ( 
by Wonizett Mr rir ‘ ‘ rt It 1 Is t xt year 
Enough,” from “I 1 ind song y Frat nd Bartlett Va t t r of { \ \\ 
Good prograt d x ! ire alw heard at the ; j ; tLaS . M , a 
Ziegler stud pontini pr La Vestal Reit Vicari inothe 
reFe ip Ww 42 ! 
( de Warford will ¢ thiy t CCESSE att R ‘ ! | f 
New York studio Friday of t week lt program 1s to i at the | . ; , 3 It 
include songs and m f everal of Sullivan's opera | a en 
} re } | | { n ‘ 
a ee ae oe a Oscar Huntting, Boston Basso. 
ian pera Wednesday March 3, Mr. Warford will give 
i song recital in Newark, N. J nd a lecture recital the Oscar Huntting, ba I beet ngaged f tl] p 
following week at the Conservatory of Music in Dover tour of the Boston Festi 1 u ilso Ww 
NJ M 1 Greet f Smit , { Warford irtist to » part f “Loheng wit | 1 t ( 
. for a song recital in Englewood, N. J.. ciety on February He also ti 
vo ‘ 11 t Aida \pri i t 
Ye with that n. Reg t ‘ 
S \ Sears. organist of St. Clement Churcl i Mr. | t t ( | l Fest t 
P phia, will dedicate t ‘ g tt Mett pr ' 
D Ss and =| rtee treet a | rt 
p w \ Saturd \ ng i iT’ 27 ihe mstru w t ( 
t it ial to t Pr lent McKinley ( ; ( f 


day evening, Febr ) rence Turner Maley Caroline Louise Willard with the Detroit Orchestra 





pra re i 1 i I ' it i ‘ ‘ 
{t the iM | West N t . 
i rt street \I | pr t ' i 
booked, among then the sf Mr. and Mrs, Wil 
m F. Holwall, Jr, 481 Mar gh road, Brooklyn, Satur 
day evening, February 27 1 March 8 at the home of Mr 
4 Mer fa = Pie 22 Wes Sevents Concerts in Plainfield. 
eighth street \ i t Amer ‘ 
t) 7 ti ’ , 
aid per na ‘ el { 3 ; ? 
? wi rece 1 ‘ t ’ 
pleasure and ‘ Paris wher 
Mr. Coq ga i ‘ After she gt ' . ' 
rf vw M OW T t e torwara . ' . 
stat t ‘ te t t repea ; ’ - . t 
gs by the America mposer Mr Maley has passec : , : 
: ¥ sea in Pat , ‘ , ts for the purit ‘ 
ley _ re FF ‘ 
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| an An ‘ ft . . A 
| n Ww g at Sherry’s Tuesday ’ W , \y ( the 
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, d treat of y era in detail ! Whether Smet i fluenced by Irma Ze 
M nd Mar n Operas, for th M Del nfluenced Strat r Pade \ Rag Picker Gianoli-Galle 
‘ fe . : Camille Tancredi 
Is CAL Court s too valuable  rewski is influenced by Wagner, it is a tri compared tO) Gertrud las 
, ] y he ists are usually 1) | f listening to charming work of this kind Suzanne * Koelling 
} esemble each other iden orn ng beautifully He wa in attractive figure and King of t I 1 j Venturini 
nly premiéres and debuts did h to enliven the opera and place it in its proper “+ Junkma Zur 
freated on this page perspective before us. He is a great addition to the Metro. a Severis 
iggy A St Swer { 
' n Opera H force ilua mat \ Street Aral ) 
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| i di It scé lead, but this report is not Fossett 
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Poet \ 
os —- Mont 
a Inma 
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The Bartered Bride,’’ February 19. H 
| d \ Vall 
r Mende Gent 
An Artichoke \ 1 Ila 
\ Street Ped Tohnstor 
\ First. Pol Za 
R < Policen Giussar 
S Writer Reschiglia 


r hose who witnessed the performances of Charpentier’s 
pera last year and also the revival last Friday night will 
indoubtedly declare that the above performance was 

er tronger and more artistic in many ways. Dalmores as 
( ; oabeied Julien again showed himself a singing actor of consum- 
mate artistry, who, with Miss Garden and Gilibert, set a 
| ‘ fine example to the large number of minor parts—minor 
: mly in a comparative sense. “Louise” is one of the operas 
= which demands a fine ensemble, and that Oscar Ham 
Yin , merstein has provided from first to last. The work was 
; received by a large audience with great enthusiasm. Sev 
p 


very few B eral repetitions will follow with the same cast 


‘*Sonnambula,”’ February 20 (Matinee). 














( p 
letrazzini, Trentini, Avezza, Parola, De Segurola 
“ Conductor, Parel 
M ( *Salome,"’ February 20. 
Madi Garden, Doria, Dalmores, Dufranne, Valles, Crabbe. 
Schubert USTAVE CHARPENTIER De Segurola, Daddi. Conductor, Campanini 
ni 5 that is concerned, “The Bartered “Louise,"’ February 22 (Matinee). 
| " regular re rtorv ot the etropol 
~ _— . he Metr (tom Cast as above 
a i dit t em gement to produ 





tin iborate style and uccessfully at a first per **Sonnambula”™ and “ Cavalleria,’’ February 22. 


nT It ws what care has been paid to the work . 5 . ” 
\ : \ pata ' “ Cast as above for “Sonnambula,” Labia, Mariska Ald- 


ch, Toscanini, Crabbe, for 





Cavalleria Rusticana.” Con 


“Manon,” February 20 (Matinee). luctor for both operas, Parelli 


1 
y B : ; aS a rene 
Jorn, Scotti, Noté. Conductor, Spetrino 
; ‘ Nordica Sings Cadman Songs. 
“ Fidelio,"’ February 20. 8 8 
" ' Mor | nia. B n. Goritz. Blass. Hinckley. ¢ During Madame Nordica’s recent visit to Pittsburgh, the 
"\ , tor, Mahler prima donna looked over some of the charming songs by 


Charles Wakefield Cadman and at once selected a number 


ng t “Parsifal,”" February 22 (Matinee). , hil 
= ; dd to her concert lists. While in Cleveland as soloist 


Hlomer Burrian mate inckl ‘O! of} , J 
rria \ » mh y. A with the Pittsburgh Orchestra, Madame Nordica sang two 


f the Cadman songs with much success 


“The Bartered Bride,’ February 22. eee siti 
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\fter Cast ove Tina Lerner Played for Mrs. Taft. 
nRre , : 
lina Lerner, the young Russian pianist, played Monday 
MANHATTAN OPERA HOUSE. ight of this week at a musicale given by Mayor and Mrs 
very ’ Pevhurr £ Philedslaht in f . ni af 
“Boheme,” February 17. Reyburn, of Philadelphia, in honor of Mrs. William Taft, 
: wife o he Preside lec 
. © wee. De Sew wit f the President-elect 
{ { {, t { reli { pat is i iil rs es 
Berta Morena has extended her contract with the Mu 
“Louise,” February 19. nich Opera for three years moré 
G 
Ly ° 
ted \ ' é ere Ernest’ van Dyck will take charge of the advanced vocal 
( SUCH OS WO TRTELE Fanon Ol: Labia <oxnnws okneclavesbucscaatvouiwexun Gilibert classes at the Brussels Conservatoire 
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Mr. Simpson will be in America from April 15 to ; i ae 
july 1. He would talK to a few Western schools or 
clubs on musical geography and politics. Corre- 
spondence may be addressed 27 Nurnberger str., 


Leipsic, until March 15. rig ANSWERS TO INQUIRIES. 


Mendelssohn B 





People's Symphony Concert. 


Paola Martucci's Recital. 


Goodson to Play a Liszt Concerto at Volpe Concert. 
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THE PHOTOGRAPHING OF THE VOICE. 


York Times. ] 














( Gust: Laudet, two French 
| n will be in 
For instance, we 
eries in word 
f e human voice by 
ill be tening 
r and light up 
ng The Star 
) The discovery 
r ling blockec 
I eat can inform 
| clict nt part if ' 
i the pt ib 
Varlare ;¢ a 
| 0 he r 
x rt ne | ) 
, \ det 
burner t 
| | 
‘a { 
p 1c¢ faitntu 
1 by the aid 
to the Acad 
t 1, 
r sung 
t it 
e power ! 
t p) ur 
) t i I ap 
4 > magnit 
tartin 
f) | mn a gram 
gnilying | 
desired 
t rag 
tion I 
rapl d 
j ird 
if a 
t PI 
f winds | 
um 
le to obtain 
tec] il] 
n 
11 io ‘ 
SOPRANO 
Concerts, Oratorio, Song Recitals 
Song Recttal, Wolff, Brahms, Strauss and Reger 
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J. E. FRANCKFE, Knickerbocker Bullding, New York 


HERMANN KLEIN 
The Art of Singing 
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been photographed had succeeded in photo 
by 


medium 1 


Dr. Marage 


aphing it using microphone currents as a medium, 


this introduces deformations 
the 
obtain 
it the 
this 


but faulty, for it 


into curves and thus renders abortive any attempt to 


absolute accuracy. It is impossible to obtain with 


niceties and shades of utterance. An illustration of 


deformation is found in the mutilation which the voice 


undergoes in speaking over the telephone, especially im 


the sibilant or hissing consonants s, ch, z, f. The brothers 
Laudet have succeeded in obtaining word photographs by 

direct mechanical process, without the medium of th 
ucrophone This process is for the present kept secret 
ind only the results obtained have been communicated to 
t! \cademy of Science, without any details as to the ay 
paratus, a hey contemplate applying it to various indu 
trial purposes 

By the aid of their apparatus the Laudets have photo 


raphed human speech without the slightest deformation 


The delicacy of our tracings has allowed us to 
horizontal scale so as to render more apparent 
modifications of the 
of accessory sounds and of different harmonics which have 
become graphically visible. 


siderably. 
reduce the 
continual vowels, 


these reappearance 


‘The curves of sound thus registered will make it pos 
sible to analyze more easily the phenomena of phonation, 
from the physiological point of view as well as from the 


matheinatical.” 


One of the immediate results of this discovery will be 
the service it can render to professors of diction and to 
specialists when called upon to diagnose diseases, mal 


formations ard peculiarities of the organs of the mouth 


ind throat. In correcting peculiarities of pronunciation, 
such, for instance, as those of a Frenchman from the south 
of France, of a Breton, of an Alsatian, as compared with 


the recognized standard, or those of an Irishman or Scotch 


man as compared with the standard of pure English, the 


Phey have obtained photographs of entire sentences with professor of diction will find his task greatly facilitated 
absvlute fidelit \ careful study cf these photographs h being able to confront his pupils with the photographic 
nabled them to draw some important conclusions regard- proof of the peculiarities he seeks to correct. 
ng the general phenomena of phonation, the mechanism of Ihe success which has attended their efforts along this 
formation of vowels and consonants, the influence of line of research has been so decisive that the problem of 
pit t the reconstruction of sound by means of fireworks and 
Their photographs are so sensitive as to show the differ- explosive matter is assured and will form the subject of a 
ences in the articulation of different peopl that it is fresh and sensational communication to the Academy of 
pe 1D to study the causes of peech deformation and Science 
effect \s an illustration of the nicety and precision ot I have endeavored to sketch in the foregoing suggestions 
T { { it y be explained that in certain sentences some of the uses to which Messrs. Laudet think apply 
i ) le to detect the slightest lisp and breath. In ing their invention. Physiologists and physicists certainly 
Gustave Laudet vn word When the mechanical part will make use of Messrs. Laudet’s discoveries in the regis 
‘ t the register medium are displaced under tration of speech and sound, either for the confirmation or 
the a n of the sounds by infinite mall quantities these the modification of their theories. Take, for instance 
men re reproduced perfectly on the photographic Helmholtz’s theories on phonation. According to Helm 
plate Thus we ha been able to photograph certain of holtz, each vowel is characterized by one or more funda 
these vibrations the magnitude of which did not exceed mental harmonics independent of the pitch on which the 
-50,000th of a millimeter!” vowel has been emitted. The investigations which Messrs 
rhe Laudets call attention to an important consequence Laudet have made into this theory by the aid of their pho 
f their observations, although the study of the curves 1s tographs justify them in disputing its accuracy It 1s, 
far from being terminated lhe photographs of vowels however, especially manufacturers and tradesmen who are 
i, ¢, 1, 0, u, vowels sustained on a particular note, present watching these discoveries with interest, for the application 
TT ive periods identical among themselves,” said Gus of them to industry bids fair to furnish them with fresh 
I | Such curves, however, are obtained only in outlets for their commercial activity 
egistering song or slow conversations without intonation. Gustave Laudet was a pupil of Professor Curie, whose 
I egistering of rdinary conversation, on the name is forever connected with radium and whose tragic 
ther hand, indicates that the successive periods of the death is still in every one’s memory Curie was wor 
f vowel whatever are not identical among them shipped by his pupils, who looked upon him as a dear 
ely All t tin he vowels are being pronounced they friend rather than as a professor. A little anecdote illus 
lergo continual modification ising from the varia- trative of this great scientist’s modesty is told by Gustave 
nu e of on ! f the composing harmonies, ‘At a time when the whole civilized world was ringing 
( from the disappearance or reappearance of certain of with Curie’s fame,” said Gustave Laudet to me, “I met 
( harmonic In a running conversation the different him one Sunday up by the Avenue Observatoire He 
forming and modifying the resonant capacities are was wheeling the perambulator in which was his first born 
! nt constantly; the result is their continual modi baby, and his wife was hanging on his arm. They looked 
f wh uri also an equally continual variation just like a couple of bourgeois out for their Sunday walk.’ 
f the rmonic Mme. Curie, whose modesty equals that of her husband. 
\s an illustration, we have taken from a phrase at has taken the lamented professor's place at the College de 
rat \ of tw yllables and have enlarged it con France and is carrying on his work of research 
~ _ 
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In the Untted States tor Four Months, Beginning January ist, 1909 BARITONE 
NEW YORK: January Sth—Febdreary 2¢—WMarch 161s BOSTON: Janvary 7th—February 4th —March 18th CHICAGO: February 7th—Febdruary 21st DIRECTION RESIDENCE 
Tour Rapidly Booking For terms and available dates address LOUDON CHARLTON, Carnegie Halli, New York LOUDON CHARLTON 45 Wes! 45th St., New York 
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From November 15th, 1908, to May 10th, 1909 


PETSCHNIKOFF “wince 


R. E. JOHNSTON, Manager, St. James Bullding, New York City 
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CHICAGO MUSICAL COLLEGE 


DR. P. ZIRGPELD, President 
College Bullding, 202 Michigan Boulevard, Chicago, I11. 


Pounded 1867 


No school of its kind offers such comprehensive advantages. Has 
the strongest Faculty ever assembled in a College of Musical Learn 
ing 

Investigation will demonstrate the superiority of this institution. 


SCHOOL OF ELOCUTION 
OPERA 


ACTING 
MODERN LANGUAGES 


BOARD OF MUSICAL DIRECTORS 
DR. F. ZIEGFELD 
DR. LOUIS FALK 
HANS VON SCHILLER 
WILLIAM CASTLE 
FELIX RBOROWSKI! MRS. 0. L. 
J. H. GILMOUR, Directer School ef Acting. 

MUGO MEBRMANN, the world renowned Violinist and Instructor, 
of Germany. will continue to direct the violin department, 
ERNESTO CONSOLO, the eminent Italian Pianist 
engaged and will accept a limited number of pupils 

STUDENTS ENROLLED AT ANY TIME 
ILLUSTRATED CATALOG MAILED FREE 
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been the first conductor of the orchestra when it was 
organized forty-nine years ago, with ten men The 
hestr now under the direction of Martin Ballmann, 
p d Chopin's “Funeral March” and Wagner's “Album 
J is the principal numbers of the group 
rr PF 
| Cl Mendelssohn Club, Harrison M. Wild con 
eard in the second concert of its fifteenth 
I iry I it Orchestra Hall The program was 
¢ order of excellence and interest that always 
ifferings of this fine organization On 
t ior lf of t rogram was devoted to American 
position consisting of “Serenade,” op. 25, by Fred 
S. Con ¢ \ Song of Araby” and “The Land o’ 
| Da Pr Valentine,” op. 33 
Horatio W. I Phe Rosa by Ethelbert 
S rt ) Viking y G rr Chadwick 
Sere ce Mr. Cor rse nique work call 
ul nd t t loists, when in the torm of 
t é | | The 
Lu r’s ( panior ome very tractive vocal numbers 
ns¢ n struction 
ng to « eedingly ! e! Chere 1s 
| te number but 
g vel ge . 23 fa n d'etre for 
f ( Il piano a ment The soprano 
ractive ind 1 ung In back of the 
, | not y le itil she comes 
pl of the chence is Mrs 
! W t did is occasion. Wil 
\ the tenor, substituting for Walter R 
rig ! in ed tor e part The 
ct grou f American compositions was Chad 
; f the Viking spirited, well harmonized 
ind given with much style and good taste by the 
ing number m the program were Men 
ntata, “To the Sons of Art a group of 
gs, Op. 4 The Vast, Unnumbered Throngs,’ 
} rd Grieg lr} Canst Ne’er Be Mine,” by 
) nd “The Land We Ls Forever,” by Franz 
| an nd 
é ‘ pup John J. H edt, president 
f the Ar can ( ryatory of Music, will 
ital at Kimball Hall, Sat lav afternoon, March 6 
i 1 ning will be g Mr. and Mr 
B t | Robert A cellist 
\ ‘ \ 1 g, March 9 t 
: H 
i ee 
\ lheodore Worcester met with great success in her 
Pittsburg After her first recital, Janu 
iver he Sherl Ball Room, she was immedi 
engaged for recital to be given for the benefit of 
Woods R Industrial Hou vhich event had the 
g list of patron 
\I John Walker. Mrs. C. Seaife, Mrs. Cyrus B 
King, Janet Walker, M H Walker III, Mrs. Henry 
B Mrs. Charles McKnight, Mrs, William Thaw, Jr., 
Mrs. G. Harton Singer, Mrs. George E. Tener, Mrs. Rich 
d k Quay Mr Alexander | ughlin, Mis Stephenson 
M William MeCreery, Mrs. Charles A, Painter, Mrs. A 
Wayne Cooke, Mrs. Jam (Adair, Mrs. Byron Painter, Mrs 
;corge B. Logan, Mrs. James W. Gr . Mrs. J. N. David 
Margaret S mn, Mr J. Dexter Thay Mrs. Andrew 
\ t M George Phel Rose, Mrs. W. D 
{ Mr Edward Worcester, Mr B. G. Follansbee, 
Mr Ralph Albree, Mz: Samuel Adams, Mrs. James B 
whurst, Mrs. Roscoe Rider, Mrs. Frank Todd, Mrs. M 
S Mrs. G. L. Locke, Mrs. William B. Rodgers, Mrs 
Jol lr. Finley and M James A. Kelso, and the officers 
I direct f the Industrial House, as follows 
t, Mrs. Wil R. Jone first vice-president, the 
‘ R. M. Littl c d vice-president. Mrs. Francis ] 
tarv, Louisa Knox, and treasurer, Margarct 
\\ li Mr Russell H. Boggs. Rev. A. J 


Bonsall, Mrs. A. J. Bonsall, Mrs. Clifford Claney, B. G. 
Follansbee, Charles W. Gerwig, Dr. Jane Nye Gilliford, 
Mrs. Andrew Happer, Ralph W. Harbison, Mrs. Ralph W. 
Harbison, Charles Jarvis, Dr. W. W. Jones, Mrs. W. W. 
Jones, Wilmot R. Jones, Jeannette Kennedy, Louisa Knox, 
Dr. James A. Kelso, Mrs. Thomas Leggate, Rev. R. M. 
Little, Mrs. Francis J. Torrance, Margaret C. Walker, 
Charles E. Weller and Mrs. William Glyde Wilkins. 
eRe 

rhe last in this season’s series of concerts given by the 
advanced pupils of the Cosmopolitan School was given on 
February 17, at Orchestra Hall. These concerts have been 
1 source of inspiration to the pupils, and the opportunity 


“to appear with members of the Thomas Orchestra, who 


have officiated in the orchestral accompaniments, has been 


ppreciated. 


\ nnd 
Helene Carnes, formerly of Chicago, and who has spent 
the last few years abroad studying, gave her first Amer 


ican song recital at the Illinois Theater, on February 16 
Mrs 
thing she 


Carnes proved herself to be Mrs. Carnes in every 
the “Ave Maria,” by “Der 
Doppelganger,” by Schubert; through the Schumann cycle, 


sang; in Gounod ; 


‘rauen Liebe und Lieben,” and in a group of English 


ongs. A pleasing, smiling, superficial, amateurish person- 
ality, Mrs. Carnes infused this same physiognomy into 
every song she sang and every song ended with a smile 
Che best number on Mrs. Carnes’ program was D’Har 


delot’s “The 
in micely with Mrs 


Dawn,” the character of which number chimed 
Carnes’ own naive individuality. In 
1 very poorly arranged program the entire list of songs 
idea or artistic 


The 
opening Gounod number and the Schubert “Der Doppel 


were given with absolutely no musical 


sense of their individual and diversified character. 
ganger” were sung exactly alike as far as conception of 
mood was concerned, in a doleful, slow tempo, and minus 
the 


Doppelganger” was nil and void. In 


ill sustained or dramatic import; and all tragic elo- 


quence of “Der the 


Schumann cycle the poetic charm, fancy imagination, all 


these attributes were lacking Sometimes one hears a 


inger who by sheer beauty of tone makes recompense for 


f the higher qualities of song and the intel 
Mrs 
“contralto,” 


€ abse nce 


ectual grasp of meaning, but it was not so with 


Although 


she is more 


Carnes listed on the program as 


mezzo soprano of the light, colorless, non 


resonant genre; only in some of her lower tones is there 


any suggestion of contralto quality. It seems too bad that, 


after a long sojourn abroad laboring to acquire the truths 


ind verities of art, that so many American singers return 


such poor apologists. Of the accompanist, Marx Obern 


dorfer, it was difficult to tell whether he played so badly 


hecause the soloist sang so poorly, or whether, after all, 


she Sang so poorly because he decided t play SO badly 
\ recital should have a reason 
ie 

Saturday afternoon in Music Hall a unique musicale was 
given by pupils of the Chicago Musical College. The pro 
gram was so arranged as to show the intermediate stages 
through which pupils of the advanced classes pass in their 
study of compositions of violin, pidno and voice. The ar 
rangement of the program was made so satisfactory that 
the audience of music lovers readily grasped the idea by 
Vera 


Connors, 


Those who appeared were Plummer, 


Watts, Mabel 
Mueller, Charles FE. Overholt, Rose Blumenthal, Evangeline 


Suggestion 


Blanche Irwin, Esthet Francis 


Wiliams, Bertha James and Edith Burlingim. 


nme 


elizabeth Pollender, pianist, and Huge Kortschak, vio 
linist, will be heard in a joint recital at Kimball Hall 
March 1 


2ene 
Harold Henry, pianist, will present a very talented pupil 
in a recital program later in the season at Cable Hall 
“a 2. a 
The Walter Spry Piano School announces a series of 
five recitals to be given by students of the school in the 
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Fine Arts Building on the following dates: Friday even- 
ing, February 26, and Saturday afternoons, March 6, 13, Harold Hen the 
20 and 27. The program for Fel ry 26 will be given by tw 9 ance 
students of all grades of advancement. Sol will be given bs ngageme 
by Lillian Billow, Ernestine Rood, Jack H Crosby gs ext nto Ma \ 
Bartlett, Arthur Brow Ida May Cook, Susan Wilbu } ss on hi 
Cozella Corbitt, Marian Townsend, W e Gardn VW 
Anna Hamlin, Dorotl ( Slater, Walt “ 
Stein, Eleanor Spry ar \ March 6, 13 and 
20 the graduates’ recital will be g gradu 
Ethel Brakefield, Charlotte S rson, Ethel K ( 
Corbitt, Nellie Kou ! J Wing 
March 27, will | 
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rge organ in St. Paul's Episcopal Church, Kansas Mitwavkese, Wis., February 20, 1909 
Ci Mo., February 17 Che Jaffe Quartet gave its third concert last Thursday 
8 s-e vening, and it proved to be one of the best that it has 
Morning Choral will give its second private n given fhe program consisted of a Mozart quartet, a 
( f season Thursday morning, February 25, at the Sjogren sonata for piano and violin, played by Albert 
Ode The soloists will be M1 A |. Epstein, soprano, Fink and Mrs. Herman Zeitz, and the Borodin A mator 
nd Gwilym Miles, baritone quartet, which was very successfully given last year. This lat 
| a ed ter has all the color and spontaneity of much of the Rus 
fred G. Robyn has been appointed the conductor of n music, and the players’ familiarity with it enabled 
Orphe Musical Society’s Orchestra, composed of them give it with an enthusiasm that was most effective 
members, both men and women, drawn from the The modern Russians may not have the smoothness and 
nks of the advanced amateur classes of St. Louis. New gracefulness of some of the Frenchmen, but with the possi 
members are now being installed, and the club’s seventh ble exception of Debussy their music has a vigor and origi 
‘ \ r n in April Phe officer f thi lu that the French composers seldom reach. The Sj6 
are as follow Wilham Zink, president; H. H. Stork, gren sonata was given an excellent interpretation, and 
vi president; Orlando S. Mear recording and corre though often reminiscent of Grieg, there are moments in 
ponding secretar Ee. Hesse, financial secretary and treas it which are melodically and rhythmically very original and 
d D. L. Robeson and David Nelson, librariat ttractive The next program will include the G major 
ir. Oscar F. Baeren§ will be the assistant conductor and quartet by Charlk Villiers Stanford Donald Fergusen 

ide in the absence of Mr, Robyn. The society holds will be the soloist 


t | every Monday evening at Weltner Consery rr? 











1 Recital Ha Ne 3620 Kinney avenue, when pro 
the { : ‘ , F lie I 1) 1 Bispham and Adams Buell appeared a Joi 
1 will 
Ive nember \\ n nliste 
kaert. flutist fete ed t meht it! r \r Clul 1 the direction I 
t ' | an Jn | | 
i} impre Daniel Protheroe Mr. Bispham ts as much an actor as 
? : ; ] } ‘ a4 al | 1] 13 
1 ! nit y tha st Lo W re eh to enjoy ' ’ 
: é : ne ; he 1s nger, and the large audience last night waxed 
— sas the owing to the fine 1 oli ; : 
! vals Mu e future owing u le new | wildly enthusiastic over the py combination of singer 
rrr : ' We \ Isiast ie hapy n g 
my Ww ich ha t cen completed here ; “ > 
nist t - » & ind actor. Besides several groups of songs, Mr. Bispham 
| , \ recited “The Raven” to the music of Arthur Bergh. What 
Ir. and Mr Willtam John Hall are to give a Men , . 
ae : , . ever one may personally think of “melodrama” as a form 
ielssohn memorial concert on February 20, under tl : ; ; 
. t certainly ucceeds In making tt artist 





sd te ru Union Musi . in the Mu - \ Ht peaking voice 1s ot a beautiful quality so that it does 


t 
Biildin : ae 
| program & vot appear harsh or clash with the music, as is occasion 
: S eR , ; ‘ . 4 3 * - 
P alan y the case in those musical “melodramas Adams Bue 
cy dgar Stillman lly’s quintet for piano, two violin , : 
f Pie man Ke 4 prand,, £8 had a difficult position, as is always so when a young artist 
I 1 P , "4 } { P : ntati : 
Wl ind « lo will have th rst OS Lou 1 sentatio } 
; f , it : ppears on the same program with a well known artist 
or tary 19 at Hlenmeman Hall ith th ollowing St ' , , 
p iin ' 9 ema wien ! i * vho is a favorite with the audiencs But Mr. Buell is 
1 ] ! | 1 
us artist ank ¢ cs and Ch: tub, viol ' ‘ | ” 
fawn’ ‘ dass Frank Gecks and Charles Kaub, ” imself the way to becoming a “well known” favorite 
’ wh <eilemei iol; » ( to cello I Ottmar | 
‘ IN reier, viola; | 1. Anton, c¢ ; and tma His first number, the Liszt fantaisie and fugue on the name 
\l,! nianiat his will he r. Moll’ SECK a I 1 ; ' 
: | piani Chis will be Mr loll econd St. Loui er 1s given with a breadth and a repose and a 
«ped 4 1 } i: his be ies 1 
‘ T ll } heard in Schumann's Carnaval R . 
( Wit De near Sscnumans ey plendid reness of pialiali’ that not only made for in 
pP. 9 tant success with his audience, but show him to be pos 
err nee 
f 1 lover essed of musicianship and authority surprisingly mature 
. | . 1} Sy ] hr | : ' 1 
1 Hi ] ul | DU ii¢ = nN y | ) y i4 ie n " of his gomparatively short experience on the con 
r ia ' A ge , ; 
ee & t t for | cet tage His professional debut was made in Berlin 
I ger Va ewski f M 
' “4 two years ago; since then he has appeared in various cities 
! r ( iu be in b f vea 5 7 it P 
heen sow working un to a point where they int in Germany, and during the last year in Chicago and 
utblic for t uppoert and patronag throughout Wisconsin He has a fine sense of rhythm, 
ry rP sabi ies Oe FOE CNS MARY ENG HOC cog I tew, and that) which showed itself in his last group of pieces, especially 
: f at tile ty must ha s atcat popu td . ain . ” 
in the Raff “Rigaudon nd the Sauer “Concert Waltz 
he ntly ‘ f It i I to i : 
= ; 
( é' ae toa City of He has a flawless technic and much imagination, and alt 
f it t. Louis in the fut will + gether his playing is very satisfying musically He will | 
» ’ ' ‘ heard here again later in the winter 
f , 
| an And | rre 
> Ee. PRANG STAMM The faculty of the Wisconsin Conservatory of Music 
’ 
gave largely attended concert last Sunday afternoon at 


Letters at Musical Courier Offices. Conservatory Hall Etta Smiru 
following letters are at the offices of THe Musicat - 
( EE Mis Chevalier, Max Bachmar Grace | 


rae EP La ad) ; ‘ 
Me Delle. Manager of the Aborn Overs Compeny, Mra. Slee Spalding Engaged for Young People’s Symphony. 


MacPherson, Toseph Hunsiker, Carl Klein, Mme. L. Bu Albert Spalding has heen engaged as soloist for the 
\ neham, Harry Lazenby, Marie Keller, Alice MacGregor, ext concert in the Young People’s Symphony series, to be 
c t \ly 1 | MeMahor given at Carnegie Hall, Saturday afternoon, March 13 
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THE MUSICAL COURIER. 


GERMAINE ARNAUD APPEARS. 








Germaine Arnaud, the much heralded young French 
pi t, invited the local piano community to her first New 
York recital at Mendelssohn Hall on Monday afternoon, 
Febr y 22 (Washington's Birthday), and made her debut 
in t ypended program— as admirable for its brevity as 
t mi tents and arrangement. The recital lasted 

y r nut ne hour 
I f M 
i Scarlatti 
4 
S ans 
M I W agner-I 
Debus 
‘ s ge 
i Saint- ae 
It evident f e moment of Miss Arnaud’s in 
full toned attack in the Mendelssohn pre 
le that her hearers were about to make the acquaint 
ice of a real piano talent, not a slip of a girl with merely 
t fing ind r imitative powers, bi deep musi 
iture ident] tined by nature and tempera 
ey d it rie I ica expression on the 
per ioned instrument of keys, strings and pedals 

Under y ipparently bout eighteen shy 

vkward in her stage demeanor, Germaine Ar 

n transformed the moment she takes her seat 

t the piano, for there she handles herself like a veteran, 

p vith a musical thoroughness, and aplomb and 

‘ tol da sophi ition in matters tonal and tech 

low itely belie her age and seem to point to 

n exp nce of many years before the most exacting and 
il of audience 

Her t | eems to get at the very marrow of a piano 
ind brings out all its quantity as well as its quality. No 
1 fi hou nT well rounded inging” has ever been 

from a keyboard by the female pianists heard here 

n Germ Arnaud | forth in the Mendelssohn 

| part f tl fug the middle portion of the 
( 1 ilse (A t, op. 42), the Schumann stuches, and 
beginning of the Wagner-l zt Liebestod.” There 


t the least me re of forcing in the tone produc 
tion f tl young pl yer, yet she realizes all the dynam 
fror ‘ ptionally finely sensed and flut 
tering pianissimo, to the most resolute and ringing fortis 
Added to the foregoing gift of tone or touch—and 
p tical e and e same thing—are Miss 
\ ul’s poli and punctil ness of phrasing, her ex 
1 ee tran re the limits of good taste 
phony in the matter of sound yolume, and her ex 
usicianship, enabling her to make the stylistic 
tinct that mark the difference between piano play 
a mechanism and as an art All those virtues 
y make for refinement, clarity, repose, and finish, 
ire the salient points of her pianism, a combina- 
101 mmon enough in any player, but veritably phe 
il in an artist of her tender year 
fugue was read with clear understanding of its 
ndconstructive elements and a sonorously effective 
climax marked tts close The interpretation bore such un 
ible sig f the performer's extraordinary piano 
iit that loud er ot bravo” and insistent hand clap 
pi d this opening number of the recital 
Scarlatti tidbit was done with grace and whimsical 
ra biect le I i simplicity and unaffectation of 
Chopin valse had virtuoso speed and elan 
| i ich a hit that it was encored, a slight ship of 


ERNEST GOERLIT 


(Late General Manager of the Conried Metropolitan Opera Co. 
MUSICAL BUREAU 
437 Fifth Avenue, Corner 39th Street, New York 


SOLE AGENT FOR CONCERT ENGAGEMENTS OF ALL THE ARTISTS OF THE 
METROPOLITAN OPERA COMPANY 


who are under contract with that Company for Opera and Concerts. 
SOLE REPRESENTATIVE for all engagements of 


MADAME OLIVE FREMSTAD 
MADAME MARIE RAPPOLD 


MADAME JOSEPHINE JACOBY 
MR. G. CAMPANARI 





(quickly and cleverly covered up) marring the 
however. 

It was in the 
Arnaud gave of her best, 


memory 
repetition, 
“Etudes Symphoniques” that little Miss 
for the work constituted the true 
with the higher productions in 
She built her read- 
the well 
fashioned 


test of her ability to cope 
the realm of classical piano literature 
ing on the broad, lines traditional in 
known work, and within such formal limitations 
the musical material into a series of striking tone pictures, 


serious 


each possessing well defined mood and atmosphere with- 
out in the least regard marring the organic significance as 
the large and epical musical tale she was en- 
leavoring to portray. Her musical mastery was equaled 


a whole of 


fully by the technical manipulation, which in several of 
the variations amounted to actual tours de force in rapidity 
of finger movement, lightness and resiliency of wrist 
work, and precision and power of chord attack. And 
ever and always the velvet shod fingers made tone qual- 
ity that fell on the spirit of the listener like a gracious 
benison 

What boots it to tell in detail of the surge and uplift 
ind vehement passion in the “Isolde” excerpt, the delicate 


finger magic and dazzling color witchery in the Debussy 
conceit, the rhythmic attractiveness and sly playfulness 
in the pretty Schlesinger morceau, and the astoundingly 
facile and iridescent finger and wrist technics of the 
fiendishly difficult Saint-Saéns toccata? Enough has 


been said to prove that Germaine Arnaud is a piano genius 


whose every manifestation on the keyboard is bound to 


the 
public and critics who know their craft. 


arouse a discerning 
Even the addition- 
finale of Schumann composi 
the the 


nomenal talent she displayed in every other direction. 


keen interest and consideration of 


loss of memory in the the 


tion weighs as nothing in balance against phe- 


The attitude of the large audience was responsive in 
the me 29g degree, and as the present reporter left Men- 
delssohn Hall the great little Germaine Arnaud was play- 
ing the second of what promised to be a long string of 
imperative encores 

Huss Pupils Give Recital in Virginia. 

One of the most delightful concerts of this season was 
given in the grand ballroom of the Hotel Lynnhaven, in 
Norfolk, Va., last Wednesday, by Rosamond Niles, pianist, 
and Eva May Campbell, soprano, artist pupils of Mr. and 
Mrs. Henry Holden Huss, respectively. The interesting 


program was interpreted by these young artists in a highly 


musicianly and artistic manner and was received with en 
thusiasm by an audience that filled the ballroom. Among 
those present were the most prominent members of the 
social as well as the musical set. 


Gavotte, in B 
minor, Scarlatti; 
Henselt; “If I 
prelude in G minor, Rachmaninoff ; 
“Dedication,” Schumann-Huss; etude 
in A flat major, Chopin; valse in E Miss 
“Who Is Sylvia?” “Cradle Song,” 
Born of a Pain Undying,” “Hark, Hark, 


Miss Niles played the following numbers: 
minor, Bach-Saint-Saéns; pastorale in E 
“Fantaisie Impromptu,” berceuse, 
Were a Bird,” Henselt; 


prelude in D major; 


Chopin ; 


minor, Chopin. 
Campbell sang 


Schubert; “ 


Schubert; 


Franz; 


the Lark,” Schubert;, “OQ Had I Jubal’s Lyre,” Handel; 
“Pastorale,” Bunten; “A Maid Sings Light,” MacDowell; 
“The Violet,” J. P. Black; “Pansies,” Noel Johnson; “My 
Jean,” Huss; “Light,” M. E. Bauer, and “Spring Night,” 
by Jensen 

lo have attracted such an audience was a distinct triumph 
for the young artists, in consideration of the fact that 


Blanche Marchesi’s recital was scheduled for the following 


evemng. After the recital the young artists were the guests 
at a reception of the Women’s Club. The Virginian-Pilot 
said: 

Beth the piano numbers of Miss Niles and the songs by Miss 
Campbell showed these young ladies to be artists of a high char 
acter Miss Campbell's voice possesses a wonderful tone, and she 
has a marked ability for song translation. * * * Schubert's songs 


brought out her voice to great advantage Miss Niles plays with 


surprising verss atility 





the remarkable System 


~ “TOUCH AND TECHNIC.” of Piano 
Study developed by the late 

DR. WILLIAM MASON 
will continue to be taught by his erstwhile pupil, 


EDWARD MORRIS BOWMAN, 
years Dr. Mason's disciple and coworker 
talented students prepared for professional 
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ross, Pauline 
Fredericks, Julia hes on Nellie Hart, Marion Stan. 
le Ruth White, Geor mus, 
John Hendricks, Dr. 
Walton Marsha! iske O'Hara, Horace 
Mabe! Wilbur, i Pa Young and many 

rs now before the public in opera and 
BE church work. 
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KATHARINE GOODSON'S RECITAL. 


One of the most welcome figures in New York's 














i Is is Katharine Goodson. who drew in Ink 
large and representative audience to Mendelssoh 
| fternoon, which listened to and app 
Wa 
r 
N te, I 
Sonate, | 
Prelude D ¢t 
Iwo Valses 
Ba 
k ce 4, N 
Humores 
} 5 
Rig I rt 
Rhap ec, N 
Miss Goods | t y ay 
et for ften i 1 t fore w 
surprise to those ot r audit : “ 
reading THe Musicar ( r ie pt f 
cess on evera ritine pa I 
re on her t apy Pa pla 
technically and Mi Go 
1 and amplified her art along thoroug 
mate ne but tortunat it t ot tha 
sive energy and temperament ent W 
were recognized as iorn & bi -4 ! < 
of her performances 
The Schumann “Fantasiestuch { ror { 
were a potent ind x t t \ 
that has taken pla » Mi Good artisti 
She was infinitely mor rned w I 
imaginative content Of tho pieces thal ew 
beer yer year £ writ t 
the \ufschwung ind t ligital delig f r 
' wit . » ex 
‘ | i +» 
p c t ' WW 
Id 
Grieg’s d es ‘ 
‘ e number i the prog \ ’ 
inspiriting warmth, ri yt | dy 
Imposing resource oO! t , ui t 
Passion and poetry in tist mat 
ing of the Chopin sectior | mbers w 
in excellent climacteri 
the gentle melanch ily i the pr de t the gigant 
tional outpouring of the | ide, the latter being 


truly deep breathed and dramatic handling by Mi 





n The valses had languor harm, and 


A group of “pieces for ple t 
the unconventional scheme which wound p 
twelfth rhapsody by | t, a giitt g te 
riot, presented with all 
approved virtuosity 

The audience appreciat M Goo perf 

audien PI i ; { 
S ntl lastically that ! \ ( re 
t pr rat nd ppl ‘ t ‘ 
I gTam ana ipf } j 
her many fine achievement t Ily et 


New York School of Music and Arts. 


The New York School of Mu ind Arts x 








u attractiv progtTa it r liar 
ing pupil’s concert. Fourteen vocal pupils of R 
Sterner sang selectior fr Carmet Ror 
re le t i ta 
French, German and Eng 
Pupils of the piano and violin departmet gay 
of the splendid work being 
excellent way they rendered é 
Those who helped to make the « ing « 
Charlotte Segk Martha Z ebit | ( f 


Max 


Bishop llis, 
Nellie Pfortner 
Louise Douglas, Mrs 
Alice Hayward, Helen A. Bandi 
Theresa Murphy Je in’ Elh Max Rosenzweig 
Elizabeth McCartr 


Groff and 





| I ese popul if 


been a great feature 


Concert by Knapp's Band. 


Last Sunday might Knapp’s Bas g 


1 ; 


Belasco Theater, whx was mux et ved | 
ence he program anm minced Carl Ed rd 

tor, and he acquitted himself tisfactoril, I 
however, another nductor who very wna - 


ning. and this was none 


Lydia Becker; Dorotl Richter 


hanged places with Mr. Eduarde occasionally du 
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dmirers wish that he may realize th 
f 
rr 
p ion fund of the Boston Symphony Orchestra 
d benefit concert of the year on Sunday 
Phat superb artist, Dr. Ludwig 
I t | H 1¢d » ling’ 
j } ‘ d tor rot t 
S I Heldenlebe icl 
y Hent d 
: . 4 Sa thor 
3 er 
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‘ 1 77 7 
‘ | p 90; Sel 1 ‘KK 
- \ 1a Vl Issol Spring Song 
a8 Bird ) de imprompt 
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CONCERT RECORD OF WORKS BY SOME 
OF OUR BEST AMERICAN 
COMPOSERS. 


omen Qe 


Mrs. H. H. A. Beach. 


1 Y at t 5 i Mme. ¢ ki, Line , Neb 
| Yea Sj ring M \ Blodge Fort Way I 
rhe Yea t 5 x Miss AK Divir New York, N. ¥ 
My Ss I M Mary F. She d, Boston, Ma 
I \ I k @ St. Louis, M 
I M H Bea am, Mass 
i b i Da 
M 1 s nse Tewks Chicag Il 

W ! tl Be Quee \ \ Wid ( ti Nel 
> a \ Ray | Syra a. 3 
M St Mi Anita Davis, Bost Mas 
My H I M Bert New York, N. ¥ 
( Me Not I Du f S 17 

M ‘i L. Davis and Ray | Syracuse, N. Y 
( Me N I (Duet f Ss a Ten.) 


Mrs. John T. Ingraham and Jas. F. Roach, Quincy, I]! 


I Danz Mme. 5 na Heink, Chicago, I 
I Danza M W. M. 7 ton, St. Pa Mint 
I ’ l M I H. Slade, ¢ ago, Il 
I Song Ray Finel, Syracuse, N. ¥ 

" M 1. T. Qua St. Louis, M 





O Heart of Mi Robert ¢ Manda 
loss Mis lulia H Lit 
\ | M Marga kK I 
Arthur Foote. 
Song ft the Rubdaiyat Miss Anna Miller Wood, Boston, Mass 
Song from the Rubaiyat Stephen Townsend, Boston, Mas 
I gh t ! DD " Years, 
Mrs. Albert Thorndike, Boston, Mass 
K R } Syra e, N. ¥ 
i I Bubl With \ ) . 
M \ Wid Conant, | N 
( M \ ‘7 ndike, Boston, Ma 
I Wea \ M Julia Heinrich, I Nel 
I W \wa M Anita Varker, Sequoia, ¢ 
\ } “ 5 en 1 send, Boston, Ma 
5 f Forg I ick Hast Ocean ( ve, N. J 
I Nig tH i Th 1 Eyes..Miss Anita Parker, S a, 4 
) Swa ¥, 3 vw, I g Sout Miss A i Parke S 1, Ca 
© Swa ‘ Swa yw, | g S t 
M \ t Th k t M 
I ‘ M Albert Thor k I t M 
Sun Is 1 W \ 0 Mrs. Foot R st N. ¥ 
I barewe f Hiawatha Cantata f M s Ch ind O 


I Fly Like a Bird (Duet for Sop. and Alte) 
Miss Sally } Furner and Mrs. Robert B. White, Quincy, I! 


E. W. Hanscom. 





! Hor un \. Musgrove Robarts 0 
ails Miss Jane Lang, Pa 
Margaret R. Lang. 

l Is G George Hlan . Ann Arbor, Mict 

Is Gone Mrs. Whitmore, Burlington, la 
| Spar Lif kK | 1, Syracuse, N. \ 
I M Nonsense Rhymes a Pictures 

I Old Pe f Ware..Miss Adah C. Hussey, Ralemgh, N. ¢ 


I Old Person of Rimir Miss Ad C. Hussey, Raleigh, N. ¢ 


Frank Lynes. 





Madriga Hart a. 4 
Sw e Mor M \ 
\ 1 Song M 
S Ss Mr j t 
Sw Miss Mat Wa 
S W Vi or M 
Ss Ss With Violin O 
Miss Ve a Kirt Aut i Mass 
“ W Is ¥ g Ralph W. Giffin, Bos Ma 
( s ‘ . Harry E. Goodhue, Cambridg Mass 
\ " f Nine Sorgs 
Melody Miss Ila Pennimar Auburndale, Mass 
Memoria Miss Hl | Pernima \uburndale, Mass 


Charles Fonteyn Manney. 


f utior , Miss Edith A. Bullard, Boston, Mass 
I] Care Not Gwilym Wigley, Lond England 


W. H. Neidlinger. 





Pr < ~ is . ... Elias Flam, Lynn, Mass 
An Old Rid Miss Ruby Walker, St. Joseph, Mo 
(im © R Miss Lillian Chenoweth, Washington, 
W I Us of the Night (Th f M Ss nd | 
Mrs. Eric Dudle ind Lieyd H. Willey, First Presby. ¢ 
I N. Y 


Edna R. Park. 


It Na’, Jear Thy Bonnie Face, 


Mrs. Zoe Pearle Park, Chicago, I! 
My Dearic, O : Mrs. Zoe Pearle Park, Chicago, I! 
My Dearie, O ek Miss Lillian Price, Chicago, Il. 
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concertsttick for harp, Gabriel Pierné, beautifully played 
by Henriette Renié; the “Siegfried” idyll by Wagner, and 
the “Thirteenth Psalm,” by Liszt. M. Messager seems to 


be conducting this fine orchestra along conventional lines IMPRESARII 


probably the easiest thing to do. 


n,e ae 
The Lamoureux Orchestra again appeared under the s 
leadership of Vincent d’Indy. On the program were sev-  TOURNEES ARTISTIQUES INTERNATIONALES 


eral novelties at least pieces heard for the first time. After DIRECTION DE CONCERTS ET DE THEATRES 


the overture number of “Euryanthe, La Forét,” a four 
part symphony by Albert Roussel, was heard, which proved 
to be musically interesting; Emanuel Moor’s concerto for 


two cellos offered M. and Madame Pablo Casals an op 30 Rue Marbeuf (Champs-Elysées), Paris. 
portunity to display their ability, and they scored a per é 

sonal success. “Les Souvenirs” of Vincent d’Indy were Cables et Télégrammes: 

really a poem for orchestra, and with this idea the au Delmaheide, Paris. 


dience seemed to be heartily in accord. Louis Froelich Co unication avec les Principales Directions 


sang “Les Adieux” of Wotan from the “Valkyrie” in sples- 
: } > F 
Artists contemplating American engagements can did style, and evoked much applause, with which the con d Op<ras du Monde 


secure valuable practical advice by consulting Mr. cert came to a close 














Delma-Heide, Paris representative of The Musical : 
Courier. \ has just passed away at the age of ninety-seven, from the 
Ruz M uy (Cuamrs-Exysses), | Phe Opéra-Comique performances are these: Monday, effects of a fall a week before. M. Feétis, who was the son 
p The eerste ghia hg Le Jongleur de Notre Dame,” “Les Noces de Jeannette”; of Frangois Fétis, the famous writer on musical subjects, 
ANNOUNCEMENT Tuesday and Saturday, “Pelleas et Melisande”’; Wednes- was the musical and art critic of the Indépendence Belge 
) )] REPRESENTATIVE OF MU-. day, “Werther”; Thureday, “Carmen”; Friday, “Sanga.” tor more than seventy years. He was present at the first 
OR OPERA AND CONCERT EN a performances in Brussels of “Le Postillon de Lonjumeau” 
IPE AND AMERICA, 30 RUI \t a meeting of Opéra shareholders, its finances were and of “Les Huguenots,” and remembered the days of 
P MI LYSE] PARIS. CABLI discussed, and a deficit of 700,000 francs made known to Duprez, Déjazet, Dorval, Levasseur, Taglioni, Rachel and 
NORESS DELMA-HEIDE, those present, and it was decided that further capital will Lemaitre. The last article he wrote, a criticism of Maeter- 
be necessary to continue the performances. Twenty-nine linck and Massenet’s opera, “Ariane,” after its produc- 
ee of the forty-one shareholders of the Opéra attended this on at the Monnaie, appeared in the Indépendence Belge 
Champ consultative” meeting; later on, a general meeting will only the other day. Mr. Fétis was honorary director of 
oodine’ 4 be held. at which the opinions of the shareholders will find the Royal Library, president of the managing committee 
ut for which further expression. A report on the financial situation of of the museums of painting and sculpture since 1861, and 
sie’ ail Opéra was read The initial capital was 1,500,000 president of the supervising committee of the Brussels 
aac y had to say tran Of this there remains a sum of 400,000 francs in Conservatoire since 1877. He was the author of numerous 
Champ hand, and the guarantee of 400,000 francs deposited with works On music, painting and literature. 
ion of the the Caisse des Dépdts et Consignations. This shows there eRe 
t held a fore the deficit amounting to 700,000 francs. Taking into At the Colonne concert the program of the previous Sun 
f Prefect of account certain sums to be paid, the losses during January, day was repeated 
tself he nd other probable expenses, there is a possibility that by Se 8 ; 
Champ the end of March the whole of the capital will be ab The Opéra shareholders are to receive a convocation to 
ey ree orbed with the exception, of course, of the 400,000 francs # general meeting on February 26. Che business before 
d airs t guarantes Recognizing that further capital is needed, the the meeting will be "“Urst, reduction of the company’s ~~ 
ne of the hareholders decided, in principle, that the directors should ital; second, increase of the company’s capital.” 
nt out in our be authorized to obtain whatever sum may be deemed neces ad wed ® : 
nea. cian iry. The report of the directors showed that the heavy Mrs. Frank G. Dossert, wife of the well known vocal 
e tre of expenditure resulted from the mounting or renovating of teacher of Paris, has recently written six ete gt which 
dren of the four operas and the important alterations and repairs which Promise to be extremely popular. Che latest of these, 
had been effected in the building. The directors claimed “L’Amour en Aéroplane,” with French and English text, 
ee he that a considerable part of the money spent could not be both words and music by Mrs. Dossert, is published by 
e announced masatote as lost. M. Messager, who presided, declared Grus & Co. and will be sung in London, Biarritz and 
( le des Dieux that his sole reason for resigning had been incompatibility Paris by the famous Paulette Darty. Grus & Co. are also 
\rmide”: Saturday, Of temper as regards M. Broussan; but, he added, they publishing “Etoile de Jeunesse,” by Mrs. Dossert. 
te were now in perfect agreement. During the time of the : oy ® = 5 ’ 
rrr ibove meeting, a short circuit caused a conflagration at At the Concert Touche on Thursday the large audience 








Rue Pelouze, in the studio of M. Lagarde, one of the 


one of the most familiar figures in that town, who 











Americans and others residing inor visiting Paris will From Brussels comes the report of the death of Edouard 
others. Telephone, 108-14 Di ti d M. S R 
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Hotel Powers PARIS ing, or for farther atady with the master himeelf | Qualified pupils introduced to English Managers 
of Voice Culture. MEZZO SOPRANO 


re included tn tts ! , ; 
’s Cave” overture directors of the ( pera, who is also a painter. Considerable 
D) of Beethoven damage was done, including two paintings that were de 
troyed 
find a large assortment of choice Sheet Music of all Fetis, 
OR hence thal fro om the great master, prepares students from | Germes t Jer, Oratorio, French Diction St ‘i Th tre, 7 R Ch { I, P , 
Special Training for Opera and Oratorio in French 


SHEET MUSIC IN PARIS eatin ee VOICE 
kinds—vocal and instrumental—at MAX ESCHIQ’S | 
Sheet, Manic ome 15 Se Lanes, sar se ATHERTON S 4 IT ti Associate Professors for French 
FRIDA EISSLER LESCHETIZKY TEACHER —barirone PRINCIPAL CONCERTS IN GREAT BRITAIN 
ae nning up te concert-playiag and teach 

Mme. OLGA de NEVOSKY |» GAIL GARDNER HENRY EAMES 

(PUPIL OF FRANCESCO LAMPERTI) 7 
Sole Teacher in Paris of the Celebrated Lamperti Method S 

German, Italian and English. ? European Tour, 1908-9, with the TRIO-CHAIGNEAU PIANIST and TEACHER 
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‘ > ‘ ’ +} > hinh off ; | . Comt wit . . 
were testimony of interest taken im the Paris, which attracted ‘ 
: ; ; oe : Madame Hunter has 
ol J seph Jemain, the well known pianist and to intervene to prevent | 
clas 
The first numbers, “Trois Pieces dans le style ancien,” are pacity and turning some 
delightfully fresh and buoyant, being at once pastoral and for want of room to Winifred H 
plaintive That M. Jemain is a fine conductor as LS W 1 sort of “Soirée it on 4 alee’ tans é : 
, ' , ; s t « t “ x 
an all ‘round music was shown in the able way he g for America to hi | 
a iw v < : t ‘ 
directed his works. This suite will p bly become c Her Paris debut able, yet evita ‘ 
popular as are his songs. t § whicl Fleurs d’Hiver” a ae aS e ¢ , ee aia f 4 - 1 ties reas . . © e r} 
popular a are nl ongs, iW i W l eul < ver was made ast spring at this sar au, whe ot t 1 test ke « i 
and “La Jeunesse, were § by nel, of the papers sp ke * 4 select idience present t ' any ' ‘ Ls 
} } ’ : a sH \ 1 Reg 
Opera, who, with the compose! I al applause mage t t fine talent of a young American pram 
f the listeners Lhe ther I rogran Winifred Hu who. wit t fearing the inevitable ta 
1 ; 1 , ' , ! at Fe 4 \ x ‘ 
luded Beethoven eignth yimpt ns ¢ iwi f« k. int during t entit evening . 
t ss aR f x " 
re to “Ruy Bla et t best style and wit g1 xecution le works Madame Hunter's t wa f 
RnR eR f extreme difficulty \nother i Madame sting of 1 know 
Ave ‘ P " t S M S abms 
Edith V. Gil A puy osse cently it voked the ¢ ‘ é : : i uma K 
] " - " i t “ ka a x 
soloist of the Vitti Re e > Host nd a sure | 1 wit su ined te She KNOWS W a ce was ved to gre wa 
concert at the Americ 4 \ i sicaie given tnts w ft render the p ti nplexity t the lerns and - ’ ‘ ‘ 
week Miss Gil Z ac td t iS mann, she understands t i cl < f Liszt, and makes 
d arias by Massenet dS Sac She w warmly the moving t { ( , y S com ted t , ven? 
ippl led lhe other art t I gt W er idien¢ f nassior g aj c wi " 4 
the Paris Opera and Opera at Coy g er success W inif Hunter s been he 1 in most WW R 
ene f the must ! f Pa | was the first he _— K . 
: Madame H , » 
Be e Mark, the sta | {t Uig ie Vey a | te vduc Rix St Fnoch Ard Sey 2 
peared yesterday as s i t ig Sorb wert times a ye é is i i t student t their ft ‘ f f 
1 aid f the Ital eart t \I Marl ur ns int V itt AX ‘ “ail eet eard the f ‘ we { t . 
r ; ’ | } ¥ ex ta 1 : 
ess Wa i verital | g ad te cr nig adv j as { er eminent teacher. Wage a 
hi pieces ga “ kk 
Z t “ A 
nner if ee eel 6 
At Salle Erard, M. and Mme. Jacques Isnardon gav 
their annual concert, in whi 1 number of their advanced Winif H “ 
rm Mend \ M 
pupils took part he program consisted of arias, ensemble | ! 
. : : | Lea 
numbers and choruses ft idard éras and operas | . 
comiqu assisted by | t | C 
eRe m < 
On Wednesday t the g M H y | ‘ 
, ed ' 
At Home” were a bar Lor Helen Brown Winit H e * ' 
} t ‘ “ ght 
Read and Thomas N MacbBurney i tant f King rye 
Clark Mrs, Read will s t make her de tim Pari 
it a concert of her ow M f played group ot I 
e , 
Handel composit we ( number ar . : 
His musicianly playing ts bringing ! d dents 
} + , 
who are most enthus \ “ him — ; 
nun sce 
> 
The first of a er it gis eV y two - H 
weeks by the students of Ki Clark pla n Satur ‘ salt 
day evening, in Mr. Clark perb st ( tudent 
{| their parents are invited, but Clark’s class is so larg 
that the studio was compl fille L hie ! eh fo p 
low I ir de “Lah 1) Fed G ‘ 
den new ( 
dano II. “Lied der Braut Volksliedchen both 1 ' iit 
writer \ ‘ eu 
Schumann. IIL. “Wo fi lrost Wolt Tom det j : 
x vermain é ul the ( 
Reimer,” Loews I\ Il Re Pastore,” Mozart (with , 
nown as ( myn ( t ( 
violin obligato) Pri ( ming \ of Wake 
( ec, wi t ten d 
field”), Lehmann \ ] cation i Vest fror r) i 
Polyeucte,” Gounod VI. “Scene der Waltraute from 
Die GoOtterdammerung Wagner Vil Air de “I 
uecir ‘ :2 { r fron Tie Pauher 
Puccini. VIII. “Aria des Sarastr — - — Katharine Burrowes in New York. 
fléte,” Mozart; “Ansprache de | i e! fron 
es tharine tft we R ‘ i 
lannhauser,” Wagner 
Music Stud ) R | J . 
ez Fe. | 
‘ t WwW 4 
Ruth Lew f Buff \ I i pertect ovat , - 
7 ] —-~-—_-—— et work ‘ (x ( : 
from her comrades wh t Ss ce Wa 
, lin Detr . a | 
traute from the Gotterd f it t r tal give! VINIFRED HUNTEI 
' , ‘ , ' Berlin, Get , “Se 
by the .King Clark st nt li Lew , gloriou 
} j ; M ( ’ wort! M | 
e of 1 é ‘ whic t ir : . 
V ae oe ~ Swayne \s ac { twel yeal Arne W fred ‘ 
els 1 { rj he i D in ) t world . . 
at - Bt" . ’ Hunter made er first appearances in public and became . F . 
a ae : a 
well known all tl gh t M e West. Her teacher in y ie ‘ , | 
Ata re nt mt Y p tt , 
; America Ww her 1 I Hunter f Indianap 495-1903) 
| Ley + Sociect n i Salle H ‘ eo ; : 
if i puf i K cke KX ter gradu yi Bur , 
} { \ Sway ) . 
Bar ; : f the Le { ( ervat Filunte “A . ele ‘ 
niaved the “Ftu } S 
pain aac : i W as ap t a t t ’ f 
! ' y i! i N y Metr - P < £ { . . : 
| an en ' 
dent a t ( P Wins H é t 
Dr. and Mrs. Young vi R placed herself u ' ; S thes , apes , 
which the program w ent, as u \ arrar ge minently suc i ) gogue, Wager Sw { ( 
this gracious and 1 loving host Among those whose work she est and enthu believ: wie Mies B 
t t were: Floret I " Weymouth, in voc Miss Hunter's piano playing it it tone of thod bef the M 
selections from Reynaldo Hahn, Massenet and Puccini lividuality, an expre mn of sincerity and earnestn r iB va : - 
ony ‘ ‘ f "nS m nd purpose i big f — , pt - ' rt ‘ 
‘ t, is f Beet - st tin p , f hing ‘ ; ' Bes , 
hn a ( ' ; | ‘ g fu f spir ‘ leq ft ’ Py Rg ’ 
nd apt ; we vit} im figure ‘ r intelligent nd ' pyrig ( ‘ M 
nee ght to | istener Winift Hunt in sing ’ , , , P 
Ata recent “Roug: the r Z » Kellert sup- ¢ pi und, | best perl when | hat i x 
plied the entire progr : 7 - es “to relat : G Y 
the Bonn mast 1) 70 f 0 | j wo4 
. ere ’ 
cello and viol \ } t > i 4 \ ‘ x 
pian trio in B t ! ‘ t Ar r “ } ft \\ fred Squirt y ’ . 
saies iitaed a , Lond M Teach ( I yh 
er F ‘ } " played f ( '¢ Hotel ‘ ' ‘ 
magine a tall, sk ¢ woking g Vv i I iterature and gazine w P H 
graceful and sylph-like in appearance, with big dark « The { 7 ae Winif 4 z. levoted entit not te g 
and a very expressive mout! 3 bright. vivacious mar Tout | to the The Pe fad Hunte ayed w y corresponde Ml 
ner, and you have before you Winifred Hunter, the piar Premcaneye then oe . de unm, Richafd  troit for pet truct v they 1 ( ‘ 
ae ; s edieien Gaderd. ¢ crane a4 i 
ist rent figure evoked by the cit in nall cla f that y wor , 
liga 
brusl 1 t ng ¢ sketch herewit! " d e wit . 
repr AL ‘ K Wi Hunter Winif ' - a ‘ s very thoroug and les 
: - : j ¢ ry re —_ 
has just given a most successful concert at the Théatre is ne os t sist, gave “* a ncert at the Théd the tea g of ire 









































t t ‘ price lhese, too, come in fondon and his raiment bore every mark of Strand tailor 
i" desig t and in jet beads that literally cost ing—he was very prompt to answer that the braid was 
( t to nothing. really smiled at in London as being merely the vagary of 
ted (; 1 t t ! btainable in all colors and w who concerned themselves more for what was dif- 
y wed | nd re rk essity for any tinharmonious = ferent than for what was correct The brown tinge, if 
p { gh ther Almost any of the boot shops make me may call an effect that, was well nigh invisible and 
y ane to pre iitogether most subtle, which pervaded the trousers, 1s new 
Realizin nd in no Way too conspicuou With these went a wing 
festiv lar and a four-in-hand tie of soft pearl design 
here seems to be less and less of the cut-and-dried—one 
nediat ri thing supposed to be worn by any man of whatever pro 
ni clivity if he wishes to be correct—than ever before. The 
ate winter and early spring styles merely ask that he keep 
{ | f within reasonable bounds as to his collar-shapes, his waist 
coats and the cut of his coat, to be in fashionable array 
| an An 3 \s was predicted in these columns some time ago this 
(; spring will not see much of the fancy cuff on the sack 
coat, and the whole idea of this most comfortable garment 
has gone back to simplicity. It will be of three buttons, 
soe with lapels of about medium depth, pockets will have real 
' iii 9 or imitation tabs, there wil! be well rounded corners and 
“an there may or may not be a breast pocket. Some tailors 
ire even advising the old “match” pocket two or three 
hd inches above the right-hard side pocket 
\mong the new imported cloths there 1s seemingly no 
. ‘ one tendency that 1s greater than another It was to be 
expected that the stripe patt have been so much 
, in vogue for the past two or irs would have cre 
ited a returning tide of indistinct checks or invisible plaid 
effects or even the mixtures for walking suits or sacks, but 
they have as yet not turned up in any alarming number 
It was a fifth avenue tailor who said to a valued customer 
: a few days ago when he was asked what was most de 
, b just at present: “I've been trying to solve that 
question myself since the middle of the winter I've 
as taken tips from all my American and foreign cor 
respondent nd | have a larger stock of different ma 
terials than | have ever had before—that is, a more varied 
one The best advi I am able to give you is to shut 
your eyes, | ut anything in the shop, and you can’t go 
far wrong. You'll have some authority for your choice 
‘ whatever you choose 
“ Silk hats for young men should be jin no way heavy in 
appearance The fairly high crown should have a moder- 
ate bell and the tendency seemingly sensibly set is to have 
‘ the material for the band of cloth rather than of the gros 
ined silk. Opera hats are more and more restricted to 
opera and theater use and are practically unchanged in 
i shape. Black will be the most popular shade for derbies, 
uUthoue! browns will also be well to the fore In soft 
‘ ; ts colors ar left to th hoice—or perhaps rather to 
P . «lise tro i i vearert 
a oe 
\ 
| New York AND Parts SHops 
\ recently rece! | consignment of corsage trimmings at 
Cour or f the uptown shops includes some ravishing effects 
IVI ILETTE FOR AN AFTERNOON RECIT in gun metal and steel There are finished boleros, har 
\ ( Ik oO riit ! r DEVELOPMENTS nesses and bandings, varying in width from two inches 
epee . oa a mr wes to fifteen, and ther ire Empire girdles with shoulder 
\ ‘ wh material when there iS buckles to match ready to |! ipplied to the foundation 
' x ‘ n ame way may be gown, and, presto! one has a gorgeous French creation 
' t customary tor many One of the Paris shops is offering some new Dhrectoire 
essn to 1 le botl ’ id bandeaux that are exquisite in their delicacy of design 
c det One shows festoons of pearl and turquotse forget-me-nots 
rus tremend popularity ht with bow knots to a bar entwined with green-gold 
\ match ¢ gown lor they are t leaves. It is finished at the sides with a rose in rose-gold 
' laborately beaded d pearl pendants 
r of which the kid ilmost con Ay ception ity of k siery with cotton 
y Ong the rtest rie wid re ed « 1 ronze md | ick ms § lling at 
» ) ‘ riginated at one of t] bitth f the Broadway shops f $1.2 pair 
t f ed of hd beadwork I e ; , | , ; 1 
\ bitth avenue shop that ikes a speciality of articles 
P »t Ping we in bronz of all sorts m leather ffers some sewing necessities that 
\ \ 1 slip ' n color, the hosiery f ry compact, and wiil be found most convenient for 
ppet ; Neither the — Vagantly hours id traveling eedle cases of pigskin are selling at $2.75; 
tery of ves, beautiful as they are in (he Shops,  cowing boxes fitted with thread, scissors, needles, etc. in 
I reason a choice of leathers, range in the neighborhood of $5; small 
Ree sewing baskets completely fitted are $6.75, and there are 
\ i 5 ESTIONS FOR Men's APPAREL others of larger sizes up to $15.75. At the same shop there 
young mat t tl vedding-musical ibove men ire very complete hand purses, fitted with a mirror, a 
: : cutaway coat of na, with a waistcoat of powder puff, a double change purse, and in the strap han 
t | oravish brown shadowy striped dle there is a watch. This arrangement comes in red, green, 
t her ' : | 1 timate friend w inquired why “he was black and blue morocco ard w skin, and the price is $21 
t | t why he didn’t wear a braid-trimmed \ new Directoire is one f the interesting new acces 
\ . v oa 1 inst come from sories that comes ready to wear. It consists of a bored 
- he + hoe: a z. Pam pees: te 
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POINTS FROM PODUNK. 


Popunkx, February, 1909 


ymphony indicates that 
Since 


1 the Elgar 
e passed upon by a referee 
nt among all of you who heard 
emaining person competent to pass 
, did not hear the symphony at all. 1 
mdunk have nevet permitted 
1 we hope to 
with Elgar's 
nea4ri his orchestral varia 
for chor After having those 
Klgar is a 
1 man of his talent would 
} it had great 
ror tn oratorios 
the case would be much differ 
trength, but the fact 
all in his favor and 
t treatment of his symphony, 


1 great composition 


thirtieth year. Isn't 

its foolishness? Is not tt 
e toward the Elgar symphony in direct con 
tanding dictum that in the seven 
l Purcell, but ha 


may be partly accounted for 


id never had 


AU BON MARCHE 


MAISON ARISTIDE BOUCICAUT 


PARIS 


The Most Celebrated Dry Goods Store 


in the World 


Gloves, Perfumery, Modes, Dresses, Laces, Lingerie, Table Linen, 
Feathers, Artificial Flowers, Silks, Embroideries, Tortoise Shell 


HIGHEST CLASS AND QUALITY OF GOODS 





INTERPRETERS FOR ALL LANGUAGES 
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by the fact that the composer’s manner of work is akin 
to that of 
Brahms was not much of a symphony writer anyway. But 


srahms, and you have held for years that 


where does THe Musicat Courter go to find so much poor 
information ? 

Before closing my letter, I wish to absolve you from all 
motives of business or partisanship for any other living 
composer. Surely you would not hang the mantle of a 
symphonist on Strauss, Sibelius, Saint-Saéns, Svendsen, 
Sinding, Scriabine, Sgambati or Schadwick? But that your 
Elgar opinion is very unpopular and probably very wrong 
is to be seen by conversation with any conservatory stu 
dent in Podunk. “Why, Professor,” they 


cat Courrer must be wrong on Elgar 


say, “Tne Musi 
That fellow com 
poses good stuff, and we don’t believe that he would turn 
out a bad symphony.” 

For the rest, wouldn't you do well to keep in mind the 


late Theodore Thomas, who came to the conclusion seven 
or eight years ago that Elgar was one of the most gifted 
no ground 
On the 


of the hardest headed Teutons who 


ind capable of modern composers? There is 


for claim that Mr. Thomas was a pro-Englisher 


ontrary, he was one 
ever came down the gangplank lruly yours, 
Ep Ricks, 
One-man faculty of Podunk 
Conservatory, 
The Belgian Academy of Fine Arts has elected Richard 
Strauss to the place made vacant through the death of 


Rimsky-Korsakoff, 


Musical Peace Festival to Be Held in New York. 

The Peace Society of New York announces a Musical 
Peace Festival (this is no joke) to be held at Carnegie 
Hall,, Wednesday evening, March 24. Andrew Carnegie 
will preside. It is expected that the ambassadors of the 
different nations having legations at Washington will ac- 
cept the invitations of the society and come on to New 
York for the festival. The different consuls having con- 
sulates in New York are also among those who have 
received special invitations. Each nation will be repre- 
sented by a musical number. The program ts not yet com- 
pleted, but it is already settled that the New York Arion 
will sing the music for Germany. A company of Japanese 
singers in national costume will do the musical honors for 
A double quartet will give MacDowell’s barcarolle 
as one of the American offerings. Victor Harris and the 


Japan. 


Saint Cecilia Society, of which he is the musical director, 
will represent some of the other nations, musically. There 
is a women’s committee, with Mrs. Hughes, wife of the 
Governor, as honorary chairman, and Mrs. Carnegie as 
honorary vice chairman. 

Aimee Lenalie, the clever manager of the People’s Sym- 
phony Society, has been installed as press representative 
and manager, and is fulfilling the duties with her usual 
zeal and efficiency. 








Concerts were given in Braunschweig last month by 
Georg Schumann, Lamond, Senius, Koczalski, Alexander 
Heinemann, Kathleen Parlow, Hermann Gura and Elsie 
Playfair. 
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Paris, Lyon, Mediterranée Railway Co. 


6,000 miles of road through the most attractive sections of Europe. 
The Riviera, Hyeres, Cannes, Nice, Monte-Carlo 
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also to Africa, Algiers, Biskra, 


Excursion Tickets. 
you Will, (Special reductions for families 


lhe following is an example of one 
of these excursion tickets: 


PARIS, CLERMONT, NICE, LYONS, PARIS 


ist Class - 
2d Class - 
For a family of six people; 
ist Class 
2d Class - 


cg top over privileges validity 45 days 


‘~ THESE TICKETS WILL BE HONORED 
IN ANY TRAINS 


Itineraries as 


$31.65 
22.50 


- $163.00 
115.50 





()RLEANS AND Mini RatLways 


OF FRANCE 


Splendid trip through the country between Paris and 
the Pyrenées Mountains 


SPAR/S BLOIS, TOURS AND CHA- 
TEAUX DE LA LOIRE, 
POITIERS, BORDEAUX, 
BAYONNE AND BIARRITZ, 
PAU, LOURDES, CAUTERETS 
cwareavrovx AND THE PYRENEES, 

GAVARNIE CIRCUS, COM- 

MINGES, TOULOUSE, LIMOGES 


ORLEANS 


Excarsion Tickets honored 
in any trains, with stop 
over privileges : 


ist Class $33.00 


2d Class 24.60 
Validity 30 days 


TOVLOVSE 


Any kind of Excursion Tickets may be established as desired 


by patrons 
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Glascock, Alice Gordon, Allie Graves, Isabell Grier, Perry retica " is p \ 
Griffith, Irving Harding, Margaret Hood, Julia Irwin, dv ( Paige W i I ty 
Lynn Johnston, Anna Delle Joyner, Willie Kuykendal, the ( r ; { ‘ t versity 
Anna Forbes Liddell, Louise Lutterloh, Kate McArt 

Margaret McComb, Myrtle McRae, Anna Morgan, | 

Morrow, Ernestine Nuttall, Frances Owen, Louise Parks 

May Penfield, Winifr Pratt, Mr Pyle, Evelyn Pylk tion to t \ 

Mary Ramsay, Polly Shannonhouse, Mary Smith, Addi 

Stephens, Marie Torrence, Mary Vincent, Mrs. Wra lert guag 

Wilham Anderson, Julian Byrd, Charles L. Lackett, E. D quiret ts f 


Puett, | 





Culpepps i 
L. White, A. C. Benoit, J. M. Davenport, W. H. Over Ry 
carsh, Charles M. Setzer, M. L. 7 \ 





H 4 FORNIA ( \ RVA kK i \ ‘ | \ ‘ 
r W ! He G dw 
ite 7 1 - ‘ i St ( ] 
\l Genss 1s tl t ent, 1) I ty » 
idress were vailabl 1 ord to be iccessful first : soll 
, , lent, Dr. H. J. Stewar ecret | t 
with one sex, tenors an assos are to be tried before 
' WW 
, 2 s r Dr Stewart (; \ \\ | 
he committee calls in the sopranos and contraltos. The i . : : 
. “ih A faculty includes: Pia t—Her Genss. M 
following men have responded to Professor Stephens’ ap ' . ’ 
O'Briet ™ otew t ? H. |. Stew t, Wa 


peal: Lewis A. Ramsey, Samuel Spry, William D. Phillips 
Ebenezer J. Brain, Horace D irber 

R. N. Hadock, James Winter, Walter Winter, L. U. Bar- "™ 
ton, William Seare, Fred C. Graham, Albert J. Seare, J : 
W. Payne, Alfred Earnshaw, Alma 
Lamph, James S. Morgan, T. Doxey, Si 
McCarty, Ernest Woods, William ch é 
Grey, J. H. Duncombe, William Robinson, Louis W. Allen, 5"*8 


~~ 
~~ 




















Gottfried Teuscher. John S. Colbert, Fred Beeslev. W > 
} } +7 the San Francisco Symp! () | t 4 
ham D. Bowring, John H Charles Abbott. William | 
, ' , Ss ope hroughout the if ipils ' 
M. Brown, Daniel J. Lane, Daniel Vincent. Alfred W } | 
: time | te ft \ s ‘ 

Peterson, George W. Timps lfred Williams, George Mende 
Collins, Moroni B. Gillespie, J. Millicum, H. F. Christen sh rsor meg . eam ‘4 

>. : . vers included: “\ ee f 
s Gustav | Backma Gusta H. B ma Oliver ' 

Mildred Turne f tenor frot . , 

B. Ostle ] Frederick R Claron A. Sw Henr . ‘ 


Coburn, Daniel Lamph, William Vorkink, Elias S. Wright, ts Liye ‘ss CUE SOT sop 
lr. T. Davis, C. J. Winter, A. M. Asper, Moroni J. Thomas sar sia oteh lla elie 
Klass Dee, William Sander lohn Brooks, Tohn Black ’ . AZ¢ - Lyrtic vo I ip 
Uffo Uffins, James N. Haslam, Charles S. Nebeker, Hor- * ef -sar ed by Seta Stewart; ari 

E. Barber, Arthur Lockwood, William Robinson, Joht si : = — 


Clements, H. S. Ensign, ] Dp Oo Fvan Arth ( ‘ RI ! i H 

S. Smith, Edw 1 Kiml ] lan Ray Owen. David i Molu | 

Burt, A. Unger, Ray Dor Char t, David Watts, “ e Middle West : . . 

Ashby Wallace, Walter W John W. J son, Frank “8¢ Dest master i hirst 
White, Jed Asht Oakey | Will De Gronway ‘teacher was Bell Blackfa Mi kf 
Parry, Lou Duncan, ( R. Pik Edward Pil went to 5. T. Bow . . . 
Joseph Poll, James Sta ng. M. Loveridg Fli Pei 1 Rock Islar M “ : ( | 


William Lester, W. N. B. Shepherd, Milton H. Seare, T, [ese at Rock Island, wl 

A. Blackner, John Gilson, Brigham Sears, Alma Anderson, With Frank .Peteroux, now esta ed at t Mint 
Thomas Ash, Seth Chamberlain, Claude Anderson. Albert hool thi B lal 
Dangerfield, I. M. Baile A. Crawford, James Maxwell ed organ under Emil Lars now in Cl x Heing x | 
W. A. Shepherd, Harry Shepherd, O. A. Peterson, Guy ard student he was determined t earn more. He to 

Maxwell, A. S. Wicken. John D. Giles. David McRae up the Clavier method. With t thorough foundati 
Thomas Gill, John Cameron, Heber Aldous, Mr. Aldous, “** 


not ditheu for i ' ‘ | 
| , : ors wile ] ? \ | ! { ’ ’ ry ' ] . | 
Melvin Peterson VW rd OS juires, © T) Spencer lohn for » Music t , y M \\ t 
" . t ching he les) contine | . eeesti ' ‘ ‘ 
Bellamy, J. R. Bellam Thomas Anderson, George Pool, ‘“ 1g Ne also ¢ ‘ 


} 1. Hoag. E. Kirkman. William Coltor | A. Tellefsen. fodt rs, t} lirector | » } rR . 
Hyrum G. Olsen, M. Christopherson, E. Christophersor receive 8 A rtificate, w ws that 


mobpleted the tit . } St fos ' 
J. R. Rigby, J. A. White, Hardie Burton, J. L. M. Graham, ‘°™P!*' a Virgil \ ere 
Leo Lund. I S. Clark. Rulon Robinson, Walter Lamor iddition f \ , 
’ ; ‘ 
eaux, Ortho Fairbanks, Frank C. Tavlor. George C Smith stud \ , i oe { 
’ ' ~1 . ind it race Arn oo ' 
Andrew Peterson, George Hickenlooper, Thor luther cw “ura ) np \ 


|. D. Powers, lay Bywater. Richard Andru Tames Hurst ne way, |! . irtist | ! if rn 

W. A. Cooper, W. North, W. Y. Kolberg, Joseph E. Kjar, °f New York 

Harry Russell, Arthur McGhie, E. A. Hoare. Clinton Als Ree rre 
ton, Alex H. Oblad, Noel S. Pratt, Benjamin Mouslev AMONG the rT { I l . 

Joshua Summerhays, John Eckersley, George Summerhays, 4°¢ doing good work th: c of ( ‘ Hi. ¢ y must \\ 

John Summerhays, Albert Morton. Armel Young. John De included Mr. Carsor mopleting is ft 

Olsen, Professor Jensen, Joseph Burns, F. H. Weight rganist and choirmaster of St. Pau Protestant | 


Peters te I we Ge ( \\ \ 
ere lid chulte ( R ( 

H Pre ERIAN { LeGE at ¢ é N { . . with P t | r 
net rated 1 Mendels t } re , . ‘ N mM ( l \ { ‘ a | 
levoted » that compose work num bers j uded During ‘ ! t y f 

' - 1 1! 
the pian c cert 1 ty H{ Ve | ‘ cp tment ' Crlee { f+ i . af » » » 
Elijah”: the rondo capri co f Dp dat H N Acack I | k k ‘ . led 
} 

of Prais The soloists were: Henry And . 





pran HE catalog f De | . ’ , 

Ryrd. sonran } ra Corn ’ . und 7 Fox 5 Modi ; 

enor. Joseph H. Crai pl 1 the est part for ¢ lementar eters G 4s htt 

certo on gan. Helen Foil assisted at the many years, the w 

gan in the oratorio. The personnel of the Choral Society but growing mstant! veer : lial a p He 
. Tp : t wortar " I 

f the college includes the following: Mrs. Anderson. Fan- taken under the n n ~ # ge { p 

ie Andrews, Isabell Barr, Mary Barr. Ruth B ¢, Anna Women The rapid growt ‘ ‘oon *y ( ‘ 


Meta Buchanan, Bessie Burkheimer. Florence Burkheimer. 


Allie May Burns, Mrs. Byrd. Rebe Caldwell. Melva tis 





Carr, Elizabeth Chambers, Annie Neal Clark, Flora Cor- perfect ha scoust Se , 
= . one - . - = AIRES y . . state i fhe italogue M ‘ 
ius, Josephine Dilleh Mrs. Dorr, Jean Dowd. Laura hows that the ditertuniiis of ws Se a 4 
Efird, Hazel Eliott, Ada Finnison, Martha Flournoy, Mrs lent teachers trained in ¢ te eat 3 ? 
P aL0iCT Ta n ij C I y and Luroy Lhe me he for 





THE MUSICAL COURIER 








with which to pursue their studies abroad. Several weeks 





ry 1 F 1 
fr. n has studied ST. PAUL MUSICAL EVENTS. . besatat 
We d New York, and : ” Fel ago Margaret Milsch appeared at the Auditorium as ac- 
VV i V TK, « , St PAUI Mins ebruary 2 999 . P vs . . P 
e o! e that F srl t 1 | leasur f the writer to listen COmpanist for Alice Nielsen, and immediately afterward 
Seldom has it been the pleasure o l t to list . : 
ot ner | ; ‘The Flying Dutchman” over- Miss Nielsen offered her a position as accompanist with 
h Fame Wael . “ie , ye : 
Yn Je ; NG Hsp ia St. Paul Symphony Orchestra her in New York. Miss Milsch would have taken this 
1 , i ‘is } oO -_ 7 ros > 1 ave »e =f 
( 0, is mak ¢ Sunday Chi umber was played on the symphony had it not been for her sister, who would have been lett 
icat program of last week and at that time was given splendid alone and with no one to help her in her studies, so Mar- 
prai f a it s bnmecethiniin Sunday. it seemed. Mr. &feat sacrificed her chances there in order to help her sis 
y yu r ri 1 i is nday SEC MCC iT 
f Rothwell was well pleased with the performance, too, as  '* Now, she believes they can make their career to 
wel i : . . : a a n 
might hav een told from. t look of satisfaction on &¢ther, both earning their own*money with which to com 
Vi es left the atege aft neluding chord. Plete their studies. They have been great favorites in St 
Guilmant Organ School Alumni rl t full orchestra num r was the “Poet and Paul for several years and have been in great demand for 
Pp ee 1 Gor Me Surett |. private recitals dnd musicales 
ia i ( t iit Sut 
( M t th ight tl th Poet and eee 
: p> ; ‘ 1d . : program with Helen Cowley made her debut as a pianist before the 
nd ‘ 1 me | S progran a es ’ . : ; ‘ 
, lil iaaniain Schubert Club last Wednesday. She is a St. Paul girl 
; nd has been well taught. She has great temperament and 
laud Ac a tei ; Beg ce acre 
E natural gifts and plays with a brilliancy hardly looked for 
| Carl V formerly concertmeister of the orchestr 1 4 . . : 
; | Tuast : in one of her years 
' yupil . g in She in, Te ust now he is on a 
ms a ae 
tw : rt trip thr h t South. His name 1s never men 
Pit 1 A he without some one telling the laughable story Mrs. Frank O'Meara is expected home within the next 
( Bufttal i rst y St. Paul Leaving the Auditorium he ten days or two weeks She ts the soloist at the People’s 
| \ 1 j ptown. lookin for rooms, when he saw Church and has been abroad on leave of absence for sev 
I nt lool building on Fourtl treet, m i} months. Lately she has been staying in Nice, but 
ater of the city, and concluded that if there were When she first went to Europe she spent her time in Ber 
irtments for rent there they would about suit him lin. She has a contralto voice of great beauty and power 
t nce | 1 to the d r to make inquiry, leat 2 8 ® 
t | Id | too late, and was informed that The proposed symphony concerts in Duluth by a Duluth 
t were plenty rooms, but ch as probably he would Symphony Orchestra have been abandoned for this spring 
ire ft 1 the were only 4 feet wide by 8 teet ind th rchestra has been disbanded for the season The 
vith steel ba for doors and the same across the work will be begun next fall, however, in good fashion 
| 
1 window It w the county jail ind it 1s expected that a good guarantee fund will be es 
ewe ™ tablished without difficulty 
de Wolf 4 rad Springs She left for | an nd 
it resort Owing t udden indi position which caused Birdice Blye, of Chi io, will give a recital for the 
I | neel tw ! t engagements here and in Min Schubert Club in the Park Congregational Church on the 
polis with orchestras. Her illness is not serious, ¢vening of March 9 Oscak Hatcu Hawtey 
11 hoped *tl he will return before the end of the : i 
What They Thinit of Spalding in Buffalo. 
rr FPF . . 
Albert Spalding, the American violinist, has added one 
‘ i Mar dit r of the piar department of the more triumph to many made this season, by his appear 
Bonci and Rappold in Syracuse. eanor Miller Schos t Oratory, gave i recital and ange in Buffalo last week The following press opinions 
ler tration with eight of her pupils, all under ten year indicate that the gifted artist had an overwhelming suc 
()pera f age t the school last Thursday. It was a unique cess 
Rappold, Mad recital, but it wa ery pleasing, as showing the splendid - . 
: é “4 t S ling app th at nee t l 
m WW f young pupil Miss Marti has a special plan, peop aria Dies oa : F 
Wet “A vit t \ ' t in } ear training and f w se talent > mu } hee anid He gained 
r y , the principa } Lit Ida Blighton, six i b aying of t Bruch G minor concert a Rac 
in ‘ Id. wa ‘ ta { 11 She played everal solos ' i t group of prec I ™ inn and Wieniawsk 
or 14 ‘ ‘ 1 tw I Ex bet 
| ( Te vit i racy kd beauty that were quite surprising 
9 
1 ! ! Nug il Zelda Pat n gave excerpts’ from 
ical bi y and hist whi wed the thorough ' 
I he 7 gw nurmbs 4 ( erte Goon \I 
| ‘ 
| t i ction Ss re flaw it ‘ f wat " 
f R i nee } cx. He was led lt His next select t 
M Moar \rmah Mil will make their debut in ; u Cha ores — . bility a 
| ' sive t thra Ilis t ! bers 
Sau ~) Lake City rrow. The girls ar rs ; Garter ; Am Springbrunne 
t ixt year ry talented. Mar the | t se DD by Wie wsk He was obliged 
Milsch inger and pianist, and for me time I ilo Courier, Febru 209 
ee i pupil of Mrs. F. H. Snyder in voi 
: \ Spalding, the young American violinist, of w cl 
lying wit! ' fted musictar Armal ! ’ 1, and justly ay Bruch’s G mis Bac 
| | ' ’ ' ' ) ‘ 
\ 1 i 1 wre pr 1 m is b d 1 es f Schumann and Wieniawski's nais n bD 
B { | ion a vO Y gs women d g to these several 1 the obligato to the Bach-Ge 
! ir lives t ville This vent \ Ma Mr. S es at ‘ as an earnest must 
; gh s vical achic nent The tricks of 
y ] t end j y striving . 4 nica chi ¢ 
: : bios a Jatte virt ever to be seen with this v st, wh d 
PAQUIN = : es career 1 higher form t ) t they will play work with a gravity and sit ity that mark him among 
— ” : ——. mi the ¢ Irplhie m if ut for a while, in order to get money ect bis { fessior Buffalo Evening News, Febr lary 17, 1909 
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BARITONE 


(Accompanist; . 8. TURPIN) 


Ovide Musin 


he Belgian violin virtuoso, professor and composer, has decided 





after repeated requests from American violinists who have studied 
Oe ADDRESS: 
with him in Europe) to establish permanently in New York City bis wynager— East of Pittsburg, HENRY WOLFSOHN, 131 Eas! 17th St. New York City | Munager—For the West, WISCONSIN COVSERT BUREAU, 729 Frankl: Place, Milwaukee, Wis 
special school for violi A large number of students are already Southern Manager — FRANK E. EQWARDS. 36 Methodist Book Concera Building, Cincinnati, Ohie 
e i, a hose who wish to study with Mr. Musin this winter 
T ORATORIO, CONCERT, RECITAL 
apply at once for o hearing at se East Twenty-first street, - Personal Address, 180 Claremont Ave. Tel,, 4773 Morningside 


HAENSEL & JONES 
Tol., 1077-380 


MANAGEMENT: 
1 Bast 42d Street, New York 
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A rHE ART OF SINGING 
Re VOICE PLACING TO REPERTORY GIULIA Prima Donna Soprano 
A A GREAT ARTIST'S OPINION quals ERED (Coloratura) 
ry ¢ We ——aEEEeEeEeE——E 
: Season 1908 Italian Opera Co. 
M 1908 Late with Caruso Concert Company 
Aad Address HENRY WOLFSOHN, 131 East 17th Street, New York 





ney ah ARTHUR CONCERT 





‘ t Cev.uisT 
. OLOISTS 
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MUSICAL ACTIVITY IN THE BUCKEYE STATE. 
) scstown. Ohio, February 10, 1909 
f the Mahoning and Shenango val 
most portion of the Western Reserve 
cl for one of the greatest music cen 
1 Stat i mbraced in the secuion indi 
ng portiot { this country, 
\ jusica 
nent tit and rt enter f this sec 
( \kror 5 New Castle 
ite contributed largely to 
f | i 10 have attamed 
« of tl st thoroughly 
1" bat me of the most 
spend more 
f i whes in a year 
! wi proportionate 
i llied branche 
i 1 be t elsewhere 
for this activity in music 
1 importance 
vith other portions of the 
nerete manutact and building 
foundation of all commercial 
ive ir principal seat of produc 


cessity, the 


nad, ot me 


n prop rtion with commercial 


manite and apparent 


1 Ohio 


tert 


f West re. yivania and } 


neement Oo the 


ot e arts m e discernible in 


determined efforts put forth by such 


ot the art H 


Institute 


Evan 
ft Akron; Wailham Wat ot the Vana 
\ pianist, Lynn 
| \ | It \ustin Gillon, D Rhys 
Youngs 
Miller 
Patterson, 
Ritta 


, R harman and George Carew, of 
De kor t, Dr. Isenberg, Protessor 

| ldward WK Viremia Patterson and 
Jenkins and 
Kelly, Emil 
| hard 1 flarriet C. Clark, otf Canton 
tri ave been made 
pment this territory, and 


for } idvancement has 


performed by 


been the 
those 
ent growth of music m thi 
work opera compames of 
une man 
BR ittertly ind 
Seville,” 
plaved several 
mee | interest in the classics has 


ed entirely to the grand opera lists, but has 


1" ne ‘ i tl pt neipal promoters of 


supported in 
heen we 
nwt thi trot Cantatas in 
by the choirs of 
not e great artists who have ap 
if have been 
Mile ‘ 
Gadski 


Emilio de 


Gwilym Evan 


inna Tom 


\ ' GI ( b. the Mannerchor 
active 
to appear in that city, while at Can 
attractions 
Welsh 
ddfods there as well as at New 
. Baniete- ton 4 


(x in ciety ind the 


wen the 
W { line sday 
\fternoon 


very active 


given next 


Warren will soon present 


Glee 
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Youngstown musical circles, is industriously at work on 
Cowen's “Rose Maiden,” which will be presented in a few 
weeks. The several musical societies of Canton are most 
active this season and will present some great artists during 
spring, Niles activities along 
musical lines are 

Among those who are prominently interested in music in 
Youngstown are: Mesdames D. O. Evans, Charles Weick, 
Austin P. Gillen, C. H. Yahrling, 
Maude Ormsby, Maud Brandmiller, Linna M. Graff, Har- 
riet Metzger, C. H. Slosson, H. T. Smith, J. K. Clark, 
Charles J. Obl, W. P. Barnum, Carroll Thornton, J. R. 
Rhoads, Dan Jones, Matilda White-Rudgers and William 


the while at Sharon and 


quite apparent 


George D. Hughes, 


H. Loller; Misses Hasriet Worrall, Katherine Locke, 
Marguerite Santoro, Hannah M. Hagstrom, Edna M. 
Brickley, Johanna Ambrose, Marie L. Neville, Lottie 
Evans-Inglis, Grace I. Williams, Myra McKeown, Ellen 
Franklin, Lillian I. Harris, Laurabelle Reese, May D 
Scott, Nellie M. Blakeney, Opal D. Chaney, Mildred 


Leavitt, Sarah Davis, Mary Parent, Grace J. Maggs, Ce- 
Morgan, Margaret M. Lewis, Charlotte E. Burrows, 
Lodwick, Anna McFadden, Anna Sullivan, Belle 
R. Montgomery, Rita FE. Fairman, B. A. Wrenn, and Sarah 
Messrs. Joseph Edwards, George J. Assion, William 
Felger, Harold Funkhouser, Andrew M. Henderson, Wil 
liam Jenkins, D. Rhys Ford, John P. Simon, Glenn E. 
Drury, Joseph Higley, R. R. Sharman, Dan M. Jones, 
J. Andler, James Gatta, James Quinn, William I 
John McGowan, John Samuels, Jr., William Sittig, James 
Short, Gerritt Thomas H. Jenkins, John P. Dil 
lon, W. S. Forbes, D. G Arthur 
Courtenay Ray Putt, John 


cilia 


Myfanwy 


Jones ; 


Davies, 


Conners, 
Krichbaum, Foster, 


toyle, Charles Leibman, Frank 


M. Hunter, Thomas Jones, William Davies (Glan Gwyli), 
Patrick Welsh, William Mullen, and Lester Busch. 

Phe list for Canton, Ohio, includes such prominent mu- 
icilans as the following in addition to the Canton Sym 
phony Orchestra: Canton Singers’ Club, Canton Musical 


Art Club, Arion Gesangverein, Canton Choral Society, 
Swiss Society, Alpenroesle, Ladies’ Chorus, Strassner’s 
School of Music, School of Music and the Academy of 
Mary Immaculate; Mesdames Dora Everhard, Harriet C 
Clark, Catherine Aylesworth, M. M, Cable, Mary A. De 
Hoff, Alexander Hirtska, Edith F. March, Ralph Myers, 
H. B Rowlen, and Clara F. Schramm; Misses Florence 
Biechele, Mary M. Bye, Sarah Chaddock, Jessie C. Finch, 
kmma S. Gerber, Flickinger, Kate E. Harvey, Dora E 
Hiner, Marie A. Huber, Marie V. Huet, Florence Kelly, 
Maud FE. Nixon, Jennie M. Marburger, Hazel M. Miller, 
Eva Patterson, Ada L. Smith, Theresa B. Smith, Lulu 
M. Snyder, Rosetta M. Summers, Anna E. Swallen, Jessie 
KK Vandersall, Bessie M. Vanee, Sarah FE. Welday, Edith 
B. Williams, Elsie FE. Wise, Ruth E. Yoder, and Lillian 
N. Young; Messrs. Julius Whiting, Jr., Frank Weaver, 


William C. Widder, Emil Schelling, FE. Reinkendorff, J 
R. Abel, Frank R. Austen, Charles W. Arnold, Alfred 
R. Baehrens, J. A. Berger, R. M. Brown, L. A. Clewell, 
Ff. T. Derlich, Wm. F. Devert, Aug. J. Filliez, Harold G 
Hutchins, Fred C. Kline, Clifton H. Koffel, H. Neidet 
berger, Ervin L. Leslie, Arnold G. Maurer, Victor A. Mil 
ler, Thaddeus H. Rassler, Wm. W. Smith, Henry H 
Snyder, Adolph S. Trommenschlager, Chas. S. Wengerd, 


and Frank P. Young 
New Castle, Pa., is represented by the Handel Oratorio 
Society Wednesday 


ganizations of importance, 


and the Afternoon Musical, as or 


and the following individual mu 


sictans: Mesdames I. A. Conley, M. Virginia Patterson, 
kk. S. Butler, and Dr. FE. R. Harris; Misses Ritta Stewart, 
Jennie Davies, Winifred Lloyd, and Olive M. Studebaker: 
Messrs. Paul Browne Patterson, David Lloyd, Wallace H 


Falls, John N 

Warren, Ohio, is a music center of considerable import 
this 
and the 


Emery, William Filson, and Edward Kurtz 


ance in section, and is represented by the Dana In 
Afternoon Musical, with the 
Mesdames L. B. Dana, F. W. Adams, James 
Rogers, R. W Robert Izant, W. B. Hert, C. A. 
Dietz, Gen Day, K. E. Pew, J. Wesley Brown, Dr 
D1 Deitz; Misses Sallie Tod Smith, 
Kathryn Guarnieri, Elsie Denison, Julia Etwell, Mary Rat 
iff, and Olive Luce; Messsrs. B. W. Gilliland, L. B. Dana. 
William Dana, O. J. Manville, Jacob Schmidt, J. D. Cook 


stitute following 
Musicians 
Gordon 
ge E 


Hoover, and Henry 


Eugene Craig, Dr. George Omeroid. Clarence Deitz, and 
Charles Asmus. 

Niles, Ohio, being in such close sroximity to Warren 
ind Youngstown, is of necessity closely allied in its mu 
sical interest and has as representative musical people 


Mesdames R. H 
Griffiths, C. P 


Wilkinson, 


Russell Mason, 
Wheeler ; 


Adah M 
and Georwe Messrs. D 


Mason 
there is a commendable musical spirit, 


Gillmer 
E. Jenkins and Professor 

In Sh 
which has been manifest principally in the work of the 
Wednesday Afternoon Musical and St. Scholasticia School 
fi Music the prominently identified with 
that city are Mesdames S. S. McCullogh, Parke 
nd Morris Bachmann, Thomas Wallis, Leroy Ray, Palh 
Merriott, Thomas Farrelly, George Dickson, James Whit 
k, and W. W. Wyant: Misses Mary Duffy, Mary Tsen- 
erg, Nell Clarke, Marie Flynn, Rose Budd, Myrtle Hoyt, 
Helen Isenberg, Mildred Kidnev. Florence Boyle, Catherine 


iron. Pa 


while persons 


music in 


} 





I a ee 





Wilson, Laura Stuart, Ethel Carley, Hazel Mason, Eleanore 
Carver, Myrtle Smith, Olive Vanderholt, Florence Rob- 
erts, Anna Morgan, Clara McDowell, Sara Davis, Mabel 
Cartwright, Evelyn Miller, Grace and Clarissa Perkins, 
Bertha Rees, and Rowena Porter; Messrs. Frederick 
Service, O. M. Sampson, E. T. Thomas, William Thomas, 
Frank Thomas, Dr. Isenberg, John Duffy, William Lynn, 
Rev. McKinney, Oscar Denny, Leonard 
Conlin and Wallace Shipley. 


Morgan, Edward 
Lester Buscn. 





LATER NEWS FROM YOUNGSTOWN AND VICINITY. 


Younestown, Ohio, February 22, 1909 
Recently Arthur Hartmann, the eminent violinist, and 

his accompanist, Alfred Calzin, appeared at the Opera 

House in Warren and created a furore with their marvel- 


work. While Hartmann 


ous was the acknowledged star 
of the performance, his confrere, Calzin, carried away 
quite as many of the honors of the evening 
Re 
Lulu Hatfield-Solomon was the attraction of the concert 


given at the Welsh Presbyterian Church last 
evening by the Lester Busch concert party 
satisfied and delighted an 


Other artists appearing in the concert were Lester Busch, 


Chursday 
Her singing 
exceedingly large audience. 
baritone; Grace Acheson, reader, and Anna Sullivan, ac- 
companist. 
nRre 

A recital given under the auspices of the Wednesday 
Musical at the Buhl Club, Sharon, on Friday afternoon, 
attracted many of the musical people of that city and was 
a deserved Among those 


success throughout appearing 


on the program were Chauncey Arbuckle, basso; Mrs. 
Thomas Farrelly, pianist, and Rose Budd, soprano 
nRre 

My New Castle correspondent informs me that John W 
Norris until recently one of the most prominent baritones 
of that city, has taken up the study of voice under the 
direction of F. G. Dossert, the eminent vocal authority in 
Paris. Mr. Norris is the son of Edwin F. Norris, of the 
New Castle Portland Cement Company, and is now stop- 
ping at No 
considerable progress in the cultivation of his naturally 
beautiful 


57 bis Rue Spontini, Paris, and is making 
voice. 
| nd 
A sacred concert was given at the Sacred Heart Church, 
South Sharon, on Sunday morning, which attracted a very 
large congregation and many of the musical people from 


that vicinity. Among those appearing on the program 
were Elsie Hess, contralto; the Misses Clifford and Messrs. 
Burgoon in solo and duet work. The concert was a de- 


cided success, 
eRe 


Under the direction of Thomas Jones, a choir of forty 


voices music at Belmont 


Youngstown Sunday, in addition to 


gave 
Church in 


some interesting cantata 
Avenue 
several special solo numbers by various members of the 
choir. A double quartet from South Sharon also partici- 
pated in the program, as well as a ladies’ chorus of twenty 
yorces 
a nd 

\mong the various soloists of eminence who have ap 
\fternoon Musical Club at Warren are: 
Schumann-Heink, Hinkle, Arthur 


Hartmann and Monica Dailey. This same club anticipates 


pe ired before the 
Macmillen, Florence 
giving several other concerts this season, in which several 


great artists will be used. L. C. Buscn. 





Lesley Martin's Musicale. 


The Sunday Musicale at The Broadway, given by Les- 
ley Martin's artist-students, some of whom occupy posi- 
tions before the public, brought forward the following: 
Hor- 
Walton 
and John 
singers sang, to Mr. Mar- 
that left nothing to be 
Vocal management, enunciation and warmth of 
interpretation distinguished the singing, Mr. Martin's vivid 
piano accompaniments doing much toward this end 


Estelle Ward and Elizabeth Grace Clark, sopranos; 
ace Wright and J. Stubbs, tenors; Dr. 
Marshall Albert Wallerstedt, baritones, 
Hendricks, basso. The seven 
accompaniments, in 


Eugene 
and 
tin’s a way 
desired 


The 
opera stage presents many of the singers in current pro- 
ductions, and no doubt Musica 


will be 


lne 
They 
heard still more in future, and a notable instance is Basso 


many readers of 


Courter have heard them in times past 


Italian 
Brooklyn in 


Hendricks, who is to be one of the principals in the 


opera company which begins a season in 


September 





An international exhibition of musical instruments will 
be held at Rotterdam from May 19 to June 1, next year 
The exhibits will be grouped as follows 
ments; 2, 


1, Ancient instru- 
Foreign instruments; 3, Musical publications; 4 
Organs and harmoniums; 6, Stringed instru 
Harps, mandolins, guitars, etc.; 8 Woodwind 
instruments ; instruments of per 
Piano-players; 13, Mechanical 
14, Harmonicas and accordions; 15, 
graphs and gramophones; 16 to 18, Miscellaneous 


Pianos; 5, 
ments; 7, 
9, Brass instruments; 10 
cussion; 11, Carillons: 12, 


instruments ; Phono- 
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MUSICAL BUFFALO. 


# SOCIETY DROPS OPERA SINGERS. Katharine Goodson's recital was given last week 


(FROM THE NEW YORK SUN.) tic Club, before a ver g progr 
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mple Black, and tingwished organist been heard to better. advantage. The A Burritt Students’ Musicale. 

lot were Henri Wehrmann and L. Faget : ‘ ” 
a a e 8 8 February 16, one-of the regular “Tuesday Evenings at 
. the, William Nelson Burritt. .studia was devoted to the 
, Phe tees j a Re. ae — ; 
tions for tl saiaias neert of the Beethoven Quartet takes place singing of classic and modern songs by the artist-pupils 
w-10. The genial Mar of this wideawake teacher. Those taking part were Clitf- 
he made ne ® ford Cairns, who sang “Ballad of the Trees,” “An Old 
M } ( W ¢ public appearances are hailed with Sacred Lullaby,” “Vittoria,” “All Acquista,” “Why Do the 
2 ® lig) i i it the last musicale of the Saturday Nations Rage” and “Reflections of Hans Sachs.” Ethel 
n Mt ( which, due to t untiring efforts Wenk sang a song by Allitsen; Winifred Webb Goring- 
t , uu Mrs. Otto Joachit now a potent factor Thomas’ “A Summer Night”; Mrs. Rudolph F. Rabe four 
mat songs by Brahms, and Edna Patterson two Brahms songs 
| an and “I Sent My Soul,” from “In a Persian Garden.” The 
| p : 9 recital at the Witer, hearing Mr. Cairns for the first time, found un- 

‘ g \ ig t th 
r { 1 le i 

WANTED G Hot | bak genet’ ss for his Cdttvocal admiration for his voice and style. He sings 
‘ I or | highl ical progra Mr with warmth, clean enunciation, and presents a. fine ap- 
DEI Cl is an opportunity for a num- Pascal ca e under the patronage of Mrs. B. A. Ox-  Pearance Interest of the truest sort is evident in the 
mosoher he Rurritt sudios. and ndtv viveire anurs 

' wish to make debuts in Europe na eo porter of ed paki umosphere of the Burritt sudios, and friendly rivalry spur 

' > ‘ lo his o bes Isses nk 
ir ) it a minimum expense, under splen Harry B. Loes ung artist to do | r her best. Mi: Wenk 
lid ini Jo arrangements made unless inal Webb played the accompaniments in first class style 
« , ; i c i ave tall c au U ~ 
g f their fulfillment in the most — — 

2 4 : “cy : a / Mu ICAL The Psychology of Praise. \ x andal, such as has probably never ve fore been 
er \ ire pera, C/O NiUS . . ; . : x ? . 
VN t ~ neching i 1 the known at a public concert in Vienna, was enacted at a 
I fraid | I ud Mi on soirée of the Rose Quartet cently It was caused 
blist ' O \ ih) I u ne, know hy the opposition of the audierce to a new chamber mu 
WA y t yuDIshin us! | . : 
ws 5 f 8 . la 1 perie ( i sic work by one Schonberg, an ultra-modern among ultra 
ne werty-live | nt. proht clear Parties who ' sa fa. 
: bin ali out of moders The public protested most vehementiy against 
put t yt t capital No difficulties ' 1 ‘ “at ’ To P 2 > ‘ fis 
i * Nonsen nipl ‘ 1 twe it’s lovely such “cat's music,” as even some of the critics called it 
ir ) ) } VOutiets all open : ° 
hi . ; . f you mu ing Matters were made worse by the tumultuous applause. of 
Ca Imy pyrights can be acquired ; : . > 
Y you must ! 1 few friends of the composer, which the opposition party 
) | > Me AL COURIER ' ' ’ . nate : 4 
( “ Ha nun ao ind the reutra portion 1ooKe d upon as a challenge it 
I | l ) wait! " to a pitched battle Madame Gutheil-Schoder, a 
WA I “ ipital, acquainted with musical some other tme! great favorite with the Vienna public, undertook sing 
‘ le _ 

: ‘ y affa can handle the It up t 1 iil this p u broke he diffieui nd ridiculous vocal part in the composition, 
inter at f European artists and also sev- jn lady number four, “we shall r forgi 1. I've but she, too, w nabl wwe the day. The austience 
r \ ‘ ts, W e ined to appear m g You { il { whed aloud end hissed and unped feet. 1 it 
t tt casot The man must Whereupon Miss Sn leep lf, w was with t vrea difficulty that the q uld 
be f i t have a business knowl to the pia ind rr " adi num be played t , 
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